AHMOZ EAEYZINO2

AlIXYMIA 1976

AIZXYAOY: MPOMHOEAZ AEZMQTHZ 28 kai 29 AuyouUocTtou
AIZXYAOY: NEPZEZ 4 kai 5 ZenTteuBpiou
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ELEUSI’'S FESTIVAL 1976
ENITPOMH AIOPFANQZEQS AIZXYAEIQN






AHMOZ EAEYZINOZ
ANAKOINOQZIH ENITPONHI AIOPTANQZIEQZ AIZXYAEIQN 1976

‘H ’Eritporm Siopyavwoewd AIZXYAEIQN 1976 avakoivwvel OTl
HETA TV EruTuXiav TOV NEPUOIVOV EKONAWOEWV ANEPACIOE TNV KABILE-
pwon Twv AIZXYAEIQN odv etnociou BeopoU, OTO XpOVIKO dlaoTnua
neTaku 20 Auyouotou kKal 10 ZenmreuBpiou OTOV APXAIOADYIKO XWPO
"EAgUOLVOC.

‘H dptia diopydvwon twv AIZXYAEIQN 1975, &6 oeBaocpdog Ttou
APYAIOAOYIKOU Ywpou mnou ErudeixBnke kal n nMARpPng erutuxia TV
EKONAWOEWY Napd TOV MEPIWPLIOHEVO XPOVO nou diaBetape 10 1975,
ANMOTEAOUV £yyunom yia peyaAutepn erutuyxia 10 1976.

'EQETOC TEAIKA Ba npayuartonoinBouv oi KATwlt EKONAWOELG:

a) «[TPOMHBEAZ AEZIMQOQTHZ» pe 10 Adiko @€atpo TOU K. M.
Katpdkn 28 kai 29 AuyouoTou.

B) «MEPIEZ» pe 10 O€atrpo Texvne tou K. K. Kouv, 4 kat 5
2ZETTEUBNnIoU.

‘H nepuoivr) cupnapaocTaon Tou ‘Ynoupyeiou MNOAITIONOU KAl Mpo-
CWNKWS ToU ‘Yrnoupyou MoAtTIoOpoOU Kal 'Ermiommpuwy K. Tpurnavn, TG
'ApxaloAovikne ‘Yrmpeoiag, tou E.O.T., diadpopwy 'Opyaviopwy, TV
Biounxaviov TNC MEPIOXNG, MOAAWYV CUMMOAITWY KAl QAAwWV Tmapa-
yOVTwY oMV £rutuxia Twv exkdnAwocewy, muoteuvoupue 611 B4 enavaAn-
$0n kai £PETOC.

‘H erutuxla tov EéxOnAwocewyv B84 CuvTEAEOT OV KABIEPpWON TWV
AIZXYAEIQN npoc 6deAog ™G E}\euoivoq Kal Tﬁq MOAITIOTIKNG KANPO-
vouiag v é6noia émpoownel Kai 8a OU}JBQ)\T] oMV avan‘ruEn uynAouU

ETUNESOU MOAITIOTIKNG KIVIIOEWS OV NOAN pac kal o Ywpa pag
YEVIKWTEPQ.
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Tnv '’Ermutporm diopyavwoewd AIZXYAEIQN, uno myv lMNpoedpia tou
Anudpyxou 'EAgucivog K. MixanA AeBEvtn, HETA TNV HEPLIKN EPETELVN
AvAoUuYKPOTNOTM, QrOTEAOUV Ol KATWH!L:
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"Apxitextovidng Bao.
BaoWleiou MnAitoa
fewpyladne MixanA
fepapdne Aswvidag
Peodwpou AnNUNTPLOG

@eodwpaxkdnouAoc ‘lwav.

KwvoTtavtonouAocg Bao.
Ktevag 2nupidwyv
Kaitoa - 21dnpa XapikA.
Aalapidng AnunTpiog
Aaokog 'Op€otng

'Exknpoownog 'QQdeiou 'EAgUTIVOCQ
'Exnpoocwnog ZuA. Nuvaikwyv 'EAgucivoc
A/vinc AE «TITAN»

'IdwT. UTTAAANAOCQ

[poedpoc Anu. 2up/Alou ’EAeucivog
A/vinc AE «[TETPOAA»

A/vinNg AE «XaAuBoupyikn-"YY/uLvor»
'Exnpoowrn. Mop®. 'EKNOA. 2UAAOYOU
'Exnpoownog. 2uAA. KaB. lNupv. 'EAeuo.
fevikog "Edopoc Apx/MTwyv ‘EAAADOQ
2KNvoBeTng - 'HBomowdg

Aaokou KwvoTtavtonouAou “EAAN 'Exknpdownog ‘Ouddog tTwv MEVTE

Auunepng 2Zrnupidwv
Moipag ’'lwavvng
MovoxoAlag "HAIag
Mniptoag lNauAog
MeAeTiou XpnoTtog
Moupikng Anuntptog
Oikovopou MNMauAog
[MNanadakneg ’lwavvng
[Merma Niva

Poka - @eoAdyou Momm
2apatong NikdAaog
2K1adorouAou 'AyyeALKN
TpauAog 'lwavvng
Toakog EuayyeAog
TouAouna “EBn

Zwypaodog

ANMOTIKOC 2UMBOUAOC

‘Exnpoownocg 'Epy. Kévtpou 'EAeucivog
'Exnpocwn. 2uA. A/Awv - Nnruaywyov
'EXTEAWVIOTC

[Mpoedpog Alpevikng 'Emtporme
ANUOTIKOG ZUnBouAog

'Exknpoown. O\ap/kng «O OPOEYZ»

'Exnpoownog Zwu. ‘EAANV. ‘Odnyav
Avarmnpwmg Anpapxoq

'Exnpoowrt. ZuA. @otT. «O AIZXYAOZ»
APXITEKTWY - 'ApxatoAdyoc
‘Exnpoocwn. 'Enayy. ‘Evwo. ’EAguo.
'APXAloAQYOoQ

Moo\



‘O Beoudg tTwv AIZXYAEIQN kaBiepwbnke 1o kaAokaipt Tod 1975
Kata v didpKelav TV £0pTAoTIKOV EXONAWCEWY otV "EAguadiva ut
Vv eukatpia Twv 2500 xpdvwyv and v yevvnon Tou peydAou 'EAeuU0t-
viou Ttpayikou noint AIZXYAOQY.

Tig ekdnAwaoelg dpyavwoe 'Erutporm) dnd 31 dropa nou cuyKPOTH-
Bnke pe nmpwtofouAia Tou Anuou 'EAeudivog évonowwvTtag HEPIKOTE-
PEQ MPWTOROUAIEG ATOHWY KAl MAPAYOVTWY TG NMOAEWG.

“"Exel anopaoiobn, ol ekdnAwaoelg va dpyavwvwvTal KAte xpdvo oTd
XPOVIKO dlaomua petatu 20 Auyouotou kai 10 ZentepBpiou otdv
APXAlOAOYIKO Xwpo 'EAeucivog. NEpuot npaypatonoriénkayv otd TeAe-
OTNPLO KAl anod £0E£T0G BA npayuartonolodvratl otd peydAa MponuAaia,
Ta ornola Spwg npéenet va diapopdwbBolv kKaTAAANAQ peE td dvayxaia
£pya NMouU MPETMEL va MPOoYPAHHATION KAl MPayHaTonoron 1 ’ApxatoAo-
YIKN ‘Yrmpeoia.

2TI§ MapacTAcelg 8a CUMHETEXOUV UYNA0U erunédou ‘EAANVIKA Kai
EEVA KAAAITEXVIKA OUyKpothipara, Ta onola 84 napouoialouv &pya
ToUu AIZXYAOY aAAG kai GAAWV TPpAaylk@v nomnT@v.

Ol exdnAwoelg 16 1975 Gpxloav g My HeTadopd AnKUBouU pE xdpa
ano ™ MEAa ™MGg ZikeAiag énou néBave kai Tddnke 6 NMoNTAC.

Tnv AnkuBo napedwoe avtinpoowneia toUu ARjpou MNéEAag ot dvtl-
npoowneia tou Anuou 'EAgucivog, duAdooetal ¢ omyv AIZXYAEIO
AHMOTIKH BIBAIOOHKH, i énoia dnuioupyndnke 1o 1975 ué dprodo-
§la va ouykevTpwBouv o’ autmyv 8An 1) ‘EAANVIKA kai E€vn BiBAloypadia
N OXETIKN HE TOV AIZXYAO.

'Eniong 5é6nkav napactaoceig e 10 xopddpapa «OPEITHI» and td
HMAAAETa ™G Kag PaAAoug Mdvou kai ug mv tpaywdia <EMNTA ENI
OHBAZ» AQrno 16 B8éatpo Téxvneg 100 K. KapdAou Kouv.

["la va Tiunen 1N peyaAn eneételog f) 'Ermtporm) KUKAODOPNOE OXETIKD
AVAHVNOTIKO HETAAALO HE TNV MPOTOWN ToU AIZXYAQY o¢ 2000 énixpu-
oa Tepdxia, Ta ornoia £§avrAnenkav, kai 1050 xdAkiva pikpd HEPoC TV
OMoilwv napapével ora xepla mg 'Erurpormq xai 8a diatedn katd myv
dldpkelav TV EPETEIVOV EKONAWCEWY OV 181a Tipn T@v 200 Spaxudv
Onwe Kai néEpuat.

TO @yaApa ToUu HEYAAOU TpaylkoU nou Exet dnopacioBel va pLAOTE-
Xvnen kai va ronoBemBn omv rMAarteia ‘Hpwwv 'EAeucivog, moTteUou-
HE OTL Ba nepatwdn 16 1977 ta ¢ dnokaAurtmpia 84 eival pia anéd Tic
EKONAWCEIQ TV enopévwyv AIZXYAEIQN.

‘H "Erutporm AIZXYAEIQN 1 énoia dvaouykpotBnke td 1976 xai
ATOTEAEITAL AMO EKMPOCWIOUG TV dpyavwoswyv ™S 'EAeucivoe kai
AAAOUG NapdyoVTEG, MPOYPAUMUATIOE YId £PETOG NAPACTACEIC uE TO
'EBVIKO @€atpo AAAa 6 A/vTMQ Tou K. MivwT§ €3nAwoe 8Tt AduvaTtol-
O€E va guppeTaoyn 1o 1976, 84 npoonadrion &€ va napoucidon pia and
TI§ Tpavwdieg tou AIZXYAQY ota AIZXYAEIA 1977,



'Eniong n apxikn oupowvia pe 16 K.@.B.E. Und mv A/von 100 K.
BoAovakn yia duo mapactdacelg ug mv «MHAEIA» oTic 28 kai 29
AuyouoTou vauaynoav, £neidn dev napaxwpndnke 1O TeAeoTnplo.

TEAIKWG OTO EPETEIVO Npdypauua Ba napouciacBolv dUo Tpaywdi-
£G ToU AIZXYAQY, «TPOMHOEAZ AEZMQOTHZ» nou B84 naix8n anod 16
Aalko ©Oeatpo ToU K. Mavou Katpdkn oTig 28 kai 29 AUyoUoTou Kali
«[NEP2ZE2» ano 10 ©€atpo TExvng Tou k. Kapdiou Kouv oTic 4 kai 5
2ETITEURpPIOU.

’E)\mCouue OTL Ol MEPUOIVERQ aBuvauleq B8a eival )\ww‘rspsq EPETOQ
KAl N ETUTUXIa TOV EKONAWOoEWYV B4 gival ueya)\urapn HE TNV cupnnapa-
oTaon Twv apuodiwv ¢opewv TS MNoAtteiag kal ToU Aaod TS neplLo-
XNS Hag kat Mg MNpwTteuouong.

‘H émruxia TV éxén)\woewv 6a BonBnion BeTIKA TV MOAITIOTIKNA
dvod0o OTnyV TEPLOXT) Hag, TNV NMPOBOAN 'rnq no)uncrrlan K)\T]DOVOU[GQ
™mvV npomooma TOU QapxaioAoylkoU Xwpou, kKaBweg £mniong kai v
yevmw‘repn npocmceeua MPOoOoTAaciag Tou MEPLBAAAOVTOS THC NMEPLOXAC
E)\auowoc; MV onoia £xetr avaihdBel 6 Anuoq ™MC TMOAEWG.



Al2ZXYAEIA 1976
2TON APXAIOAOTIKO XQPO EAEYZINOZ

. ~ AAMBANOYN MEPOS:
A) AATKO BEATPO k. MANOY KATPAKH
B) @EATPO TEXNHZ k. KAPOAOY KOYN
OPIANQTHSZ: AHMOZ EAEYZINOZ - ENITPOMNH AIOPTANQIEQS
AIEXYAEIQN 1976»

AESCHYLEAN'S FESTIVAL 1976
ON ARCAEOLOGICAL SITE OF ELEUSIS

WITH
A) POPULAR THEATRE MR. MANOS KATRAKIS
B) ART THEATRE MR. KAROLOS KOUN
ORGANIZATION:
COMMUNITY OF ELEUSIS
AND THE COMMITTEE
OF «<AESCHYLU'S FESTIVAL 1976»



FENIKO NMPOrPAMMA

2ABBATO 28 AYITOYZTOY

QOPA 21.00 ENAPZIZ MAPASTAZEQS «[IPOMHOEYE AESMQTHS-
AIZXYAOY, AAIKOY OEATPOY k. MANOY KATPAKH

KYPIAKH 29 AYTOYZTOY

(JPA 21.00 ENANAAHWIZ NAPAZTAZEQS «MPOMHOEAS AEIMQTHS»
AIZXYAQY, AAIKOY ©EATPOY k. MANOY KATPAKH

2ABBATON 4 ZENTEMBPIOY

QPA 21.00 ENAPZIZ NAPASTASEQS «NEPSES» AISXYAOY
BEATPOY TEXNHZI k. KAPOAOY KOYN

KYPIAKH § ZENTEMBPIOY

(QPA 21.00 EMANAAHWIZ NAPAITAIEQS «MEPIEZ» AISXYAOY
OEATPOY TEXNHZI x. KAPOAQY KOYN



GENERAL SCHEDULE

SATURDAY AUGUST 28

TIME: 21.00 THEATRICAL PERFORMANCE OF «PROMETHEUS BOUND»>
BY MANOS KATRAKIS OF THE POPULAR THEATRE

SUNDAY AUGUST 29

TIME: 21.00 REPETITION OF PERFORMANCE OF «PROMETHEUS
BOUND» BY MANOS KATRAKIS OF THE POPULAR
THEATRE.

SATERDAY SEPTEMBER 4

TIME: 21.00 THEATRICAL PERFORMANCE OF «PERSIANS» BY
KAROLOS KOUN OF THE THEATRE ART.

SUNDAY SEPTEMBER 5

TIME: 21.00 REPETITION OF PERFORMANCE OF «PERSIANS»
BY KAROLOS KOUN OF THE ART THEATRE

DURING THE LAST ORGANIZING OF THE AESCHYLEANS WERE CUT
(3050) COMMEMORATIVE MEDAILS ON THE ANNIVERSARY OR 2530
YEARS SINCE AESCHYLU'S BIRTH. 500 ABOUT SUCH MEDALS
REMAINED AND ARE AVAILABLE FOR THOSE WHO ARE INTERESTED
IN THEM. PRICE PER PIECE DRS 200.



‘O EruokEmmg nou ¢BdAvel orijpepa omy 'EAcuoiva otéketal p’ &va napd-
EEVO BAEupa unpodg oTd Undpxovra épeima TG NaAlde BpnoKeuTIKAC 50Eag
™G, AQVAUMOPOQ Yid uld oTiyun vda cuvedépn v naiaidv me aiyAn o’ avta ta
KOHMHATIA MOU KEIVTAL KAaTa YNQ.

Neoueva, ki’ GAAaQ Bappéva paptupolyv nap’ dAn ™) xapévn dpopdld TS, TO
KAAAOG, TO mMépaoua TOoWvV Enoxwv, TV NOIKH xai ™ peydAn codia TQ
unapfewg — TOU MPOooPIionoU Tou avBpwnou.

Aaoi. "EAAnveg kai BapPapot npooépxovrav eUAABIKOL MPOOKUVNTES Kai
acnalévroucav 1o Beiov £mni yRg d@pov. TH punon.

'‘Ano v 'ABriva omv 'EAeuaiva eival 6 1510¢ iepdg 3pduog rnou akoAou-
Boucav oi 30.000 xai M\éov mIOTol THG ENOXAQ EKEIVNGS, YIA vapXwvTal KABE
XPOVO, kata pAva ZenréuBpn, otdv iEpd TOMO TOU MPOOKUVNAMATOS Kai va
uunBouv.

Ta 'EAeucivia Muompia dpxioav kata 1o &trog 1350 n.X. pall 8¢ eiorixon
oTn Neptoxn ™G 'ATTIKAG kai A Aartpeia Mg ©edg ARunTpeaq.

Ta 'EAevcivia Muompa éxpnoipeuav tpdérnov Tiva odv védpupa HETAEU
GeoU kai tTwv avBpwnwv did TOv Onoiwv cupuBoAikd AroxkaAumTovTal ol
BeAnoeig Tou Beo0 xai dud Twv onoiwy ol yuoluevol o’ auta éEaopdaiilav My
META Bdvartov eudaiyovia xai ™Mv Yuxikn npeuia.

Na ti Aéyn 6 Nivdapog «Makdpiog doTig Swv Td Und TV YAV £ic MV
'EAguagiva 310t yvwpilet 16 TéAog ToU Biou Tou kal und Tol Beol Sobeioay &ig
TOV AvBpwrnov dpxmvs. |

TO turukd twv 'EAeuciviwv Muompiwv ompudtave éni told TPAYIKOU
HUBou ™Q Anuntpag xal Mg MNepoeddvne.

'O ulBog b&v eival tinmore &AA0 napd pia Satinwon TS TEAETAC THQ
BAaocThoesw<.

"ETol pg 10 xapudouvo avéBaoua Qg Nepoeddvne nAvw oM yn, oMV
AyxaAld Mg pdvag me Afjuntpag, and 1o Baciielo Tod MAoUTwva, oTov “Adn,
E3woe NAAL Mv xapd kai Mv kapnogopia oTrv iepn yi ™< 'EAguaivac kai oi
XQTOIKOi ™G Yid euyvwuoouvn npdg v euepyétida ExTicav vaov.

'H Anuntpa xai 1) Nepoepodvn Exavav tOv TpurtrdAepno np@Ttov ‘lepoddvn
Kat Tou ESwoav 1o ([epdv AnunTplakdv xapmndv xai Tdv Enepdpricav va 5i154EEN
OToUug avBpwnoug v Téxvn ™S saAAlepyeiac.

' aum v iepA yn ™G 'EAeucivag yevviBnke & MEVIOTOC TAV TPAYIKDV
noiNTwy Twv aiwvwy, 6 AIZXYAQOZ. ‘H karaywyn TOu Kai A AvaTtpodn Tou &ig
myv 'EAeuciva Epunvevouv xabapd mMv B8pnoxeuTtikn (Sloocuykpaaoia, To Beio
nadog xai 10 uYnAd ™TMC peydAng Tou MOooEw<.



Visitors arriving today at Eleusis stand dumbfounded in front of the existing
ruins still bearing their old religious glory. At the first moment they are incapable
to recall their radiance of the time from what is left laying on the ground.

Partly destroyed, partly burried, the ruins still testify the moral and great
wisdom of humanity and human's fate from so many years back a part from their
lost beauty.

People, Greeks and barbarians, used to visit the place as respectful pilgrims
and worshipped earth's most precious gift, initiation!

The today’'s road combining Athens with Eleusis is still the same sacred one
which more than 30000 followers took at the time for reaching the holy place of
pilgrimage and initiation every year in September.

The ceremonial area where today's Festival takes place used to be the centre
of Eleusinian worship and was much larger at the time of Pericles - if measured
54 X 54 meters, admitted by six gales and the second floor was held by 42 piilars,
the plans drawn by the famous and great architect-lktinos.

The Eleusinian mysteries, as they were called, started around the year 1350
B.C. and at the same time began the worship of goddess Dimitra of Attica.

The Eleusinian mysteries were somehow used as a link between the god and
the people through which symbolically the will of the god was revealed.

The worshippers became secured of their happiness and serenity of their soul
after death by believing.

Pindaros said: “Happy is he who understood what Eleusis represents for he
then realizes the end of existence and power given to him by the god"

The Eleusinian mysteries were based on the tragical myth of Dimitra and
Persephone. The actual expression of the myth is represented in the ceremony of
fertility.

At Persephone’s ceremonial return to earth from Plutos “Kingdom'’ Hades, in
the arms of the mother, Dimitra, she filled earth with love and vegetation
whereupon the inhabitants of Eleusis build a temple in her sate, expressing their
gratitude.

Triptolemos was handed the sacred wheat grains and was named first priest
by Persephone and thus was'charged to teach the inhabitants the great art of
cultivation.

On this sacred soil, the land of Eleusis, Aeschylus was born, the greatest
dramatic poet of the centuries his origin and the fact of having been risen and
educated at Eleusis clearly explain the religious temperament, the passion and
greatness of his magnificent poetry.



[10G 100 Eugopiwva, yovog pueydAng oikoyeveiag TG 'EAcuoivag, vYEVVA-
Bnke nepi 10 525 n.X. Agyetai nweg 6 15106 6 A1dvVUoOC NapouUsIAOTNKE C’ AUTOV
6étav nrav dkoun nadi kai ToU £ine va ypayn tpaywdiec. ’Eniong AéyeTal nwe
nrav onadog tou NuBaydpa. 'And Ta yeyovédta TS LwRC Tou EAAXI0TA Eival
YVWOTA. ZEPOUME NMAVTWS OTI NMOAEUNOE yevvaia otov MapabBova kai d€ka
XpPovia apydTepa, OTIG KUPIWTEPES HAXEQ TG "ABRvag Kai TOV CUPPAXWY TN
gvavTiov Tou Z€p&n. Napouoiaoce Tpaywdieg yia npwtn $opad otV ERSdouUNKO-
ot 'OAupruada (500 - 497 n.X.) kai BpaBeuBnke yia npwm dopa TO 484,
YEYOVOG TIou TOV £kave, yiQ ApkeTO Kalpd, £EalpeTika dnuodIAn; oty "ABrva.
A€xBNKE pia nMpdoKANoN ToU ‘IEpwva kai MYE OTIC ZUPAKOUOCES, ueETAEU 472
Kal 468° yuploe peta omyv 'ABriva AAAG £€guye NAAL TO 458, yiéa va unv
eruotpeyn ma noteé. MeEBave kovra om MNéAa ™S ZikeAiac 1O 456/5. Eival
yvwoTo 0TI Tmpe dekatpia npwta BpaBeia cuvoAlka.

Mo onuavtika duwg and ta yeyovota Mg {wnc Tou tival Ta@ é€pya Tou.
"Eypayge nepinou evevrvra tpaywdieq ANO TIC OMOIEC EXOUV WEIVEL HOVOV
ertra ‘IKETIOEG, MNEpoeg, ‘Enmta eni ©Onpag, Npounbeug Asopwtng Kai N TpAoYvia
™MQ 'OpeoTeiag, dnAadn oi Tpaywdieg 'Ayauépvwy, Xongpdpol, Evpevideg. ‘O
AloxuAog urmp&e O kat eEoxnv dnuioupyos tTC 'ATTikAc Tpavwdiac. ITa
Xépla Tou, N ’ATTIKR Tpaywdia Eenépace TA oTeva O6pia EvOC TOTUKOU
OeaTplkoU YeEYOVOTOQ Kai EYIVE KTNHA TAQ EAANVIKAG QUARG UoTepa AnéRn
[OWG TO HEYQAUTEPO dwpo TNG ABrivag otov kéopo. ‘O AioxuAlog frav évac
HEYAAOG AUPLKOG ToINTG Kai dv déxetal Thv UnapEn HIGS OUYKPOUOEWS, N
OUYKpOUON auTn npEmnet va eival uPiomg RBIkAG i BpnoKeEUTIKAC onuaoiag. ‘O
AlOXUAOG OEv aupolofntouoe olte ™V Unapén TOv Be®v oUte TH dikatoouvn
Toug. 'AvTiBeta EBAene naviol TO XEPL TOUQ Kai OTIC OxEoelc AvBpwnou kai
Beou i} E0Tw BeoU kai BeoU elpioke MAOUCIO UAIKO Kai yia Tpaywdia kai yia
rnoinon.

AESCHYLUS
Aeschylus, son of Euphorion, of a good family resident in Eleusis, was bornin or
about the year 525 B.C. It is said that Dionysos in person appeared to him while
still a boy and bade him write tragedies. It is also said that he was a Pythagorean.
The known facts of his career are that he fought very bravely at Marathon and ten
years later, at the chief battles of Athens and her allies against Xerxes: that he
exhibited tragedies for the first time in the 70th Olympiad (500 - 497 B.C.) and won
his first prize in 484, thereafter being, for some time the most popular poet in
Athens’ that he accepted an invitation from Hieron to go to Syracuse, sometime
between 472 and 468, that he returned to Athens and left the city again after 458,
never to return; that he died near Gela in Sicily in 456/5. We also know that he
won first prize thirteen times in all.

More important, however, than the events of his life are his plays. Of these he
wrote about ninety, of which seven survive.



ART THEATRE

When, in 1942, the creation of the ""Art Theatre'' was announced, no one
suspected the importance that this new theatrical group would soon acquire for
the greek theatre generally. Great actors and magnificent productions were no
rarity at the time. On the contrary. However, that «poor» group succeeded in
creating a homogeneous whole in which the actors served the play and not vice
versa. In the darkness of the Occupation the «Art Theatre» became a fountain of
magic to the greek public, and a precious school of self-effacement responsible
interpretation and teamwork for the greek theatre.

Without adequate financial means, Charles Coon went on with his struggle.
He produced plays by Ibsen, Shaw, Pirandello, and after the Liberation. He
introduced Lorca, Tennessee Williams, Miller, Wilder, to the public. In 1949, the
«Art Theatre» closed down. It did not reopen until 1954 but now it had its own
circular theatre where Athenians found again that atmosphere peculiar to
Charles Coon and his group and the same earnes and courageous artistic spirit.
Along with older well-known authors, Coon presented a whole new generation of
playwrites: Brecht, lonesco, Arrabal, Pinter, Albee, Dario Fo as well as the best of
the younger Greeks: Sevastikoglou, Kambanellis, Kechaidis, Anagnostaki,
Skourtis.

First «Plutus»> and then the «Birds» which he presented in Paris, in 1962 and at
the international London festival in 1964. The next year, the «<Art Theatre»
presented the «Persians» and, in 1966, at the Athens Festival, the <Frogs», with
which its toured all over the world.

In 1972, the «<Art Theatre» celebrated its 30th anniversary with the acquisition
of a summer theatre and a second winter stage.
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2ABBATO 4 ZENTEMBPIOY
KYPIAKH 5 ZEMNTEMBPIOY

AIZXYAQY

NMEPZEZ

Msrdcppaor]:- [MTANO2Z MOYAAZ
2KnvoBecia: KAPOAOZ KOYN
2KNVIKA - Kootouula: FTANNHZ TZAPOYXHZ
Mouolkn: MANNHZ XPH2ZTOY
AIANOMH

S

—EP=H2, BaoAldg i MNepoiac AEANAPOZ MNANATMQTIAHZ
ATO2Z2A, untepa o0 zZ€pé&n NEAAH ATEAIAQY
AAPEIOZ, natepag tou z£pén AKMHTPHZ XATZHMAPKQOZ
AITEAIOOOPOZ. QPO AAZANHZ

XOPOZ MEPZON NEPONTQON
Kopudalot:

ANTOQNHZ QEOAQPAKOMOYAOZ
FTANNHZ AETAITHZ

KQ2ZTAZ TZAMNEKOZ

TAKHZ MAPTAPITHZ

2TEQANOZ KOTZIKOZ

KQ2ZTAZ XAAKIAZ

XAPH2 2QZ0%

QANAZHZ KAPATTANNHZ

X0pog:

©0AQPOZ MMOTIATZHZ, ANAPEAZ TAAANOMOYAOQZ.
AEYKAAION KOMHZ, AHMHTPHZ BYZANTIOZ,
FTANNHZ PHIAZ, MEPIKAHZ KAPAKQNZTANTOIMAQY.
AHMHTPHZ KOYTZOIMeQPronoyAaoz,

FTANNHZ KAPATZOIMNANNHZ, BAPNABAZ KYPIAZHZ,
FMIQPIFOZ XANAOAIAZ. HAIAZ XPIZTOMNOYAOQZ.
BAZIAHZ KOEMTZHZ.

—— — e

Mouotikn kat kivnolwakn crupéAceta:; MAPIA KYNHIOY
PwTiouoi: MIMHZ KOYFOYMTZHX

e

e




In 1955 after hard efforts the Greek Popular Theatre has been
established creating simultaneously and a new theatrical place in Areos
field, which for many years had been its permanent shelter during the
summer periods.

The essential goal of the G.P.T. had been the promotion of the local
theatrical production with main characteristics the return to the roots of
our people. Thus, during the 14 years of its activities it presented 27
Greek plays among which: “"Agapitikos tis Voskopoulas (lover of young
shepherdess'’, “‘Christ is crucified again’’, ‘‘Patouhas’’, e.t.c.

The G.P.T. besides his performances in Greece, it gave also

performances abroad, like Constantinople, Cyprus etc.
- In 1968 the dictatorship expulsed it from its natural place, the fleld of
Areos; In spite of the many difficulties, reactions and adversities, the
G.P.T. continued its activities either by making tours throughout Greece
or in Athens Theatres till 1972.

After the failure of diactatorship the G.P.T. started a new period with
the play of N. Kazantzakis “CHRISTOFOROS KOLOMBO" in winter
1975/78.

The G.P.T. considers as its exceptional honour the invitation of
Eleusis Deme and of Organizing Committee of Aeschylean 1976, for
participation in this year Aescyleans.
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AIZXYAOQOY
NMPOMHOEAZ AEZMQOTHZ

M TR - e csiiimsmnmsniuniiiarep s TAZZOZ POYZI02
LHTIVOB BRI s cvommssinsmawmamEnss AAE=HZ 20AOMOZ
KOUOTOUMIQ .eeciveiiieeiieeveeee e eene e e 2MNMYPOZ BAZIAEIOY

\Y T 18T 1179 o (R 2TEQANOZ BAZIAEIAAHZ
XOPOYPADIEC: e eeeeeeieeeeeenaens, NEAAY NTAIKZ - KAPPA
'Epyaocmpiakn

"ETupgEAELQ

(KOOTOUMIQ, HAOKER): wevevvneinnennnnnne, EAENH FAMAAAKH
AIANOMH

05y ol NAZOZ TEPZAZ

1 A S S MANOZ MANOMNOYAOZ
THOQIOTOG: e MMTANNHZ KONTOYAHZ
IPOHNBEQAC: i MANOZ KATPAKHZ

L B/ o MQPIFOZ KATZAPAZ

g e S ANNA MAKPAKH
TREIITIES ... oo s R e [MANOZ NANOMNOYAOZ
Rl o Ta BT i R S AANEKA MAIZH
KOPYQAIEZ:

ANNA MAKPAKH

KEAAY KAPKANTQNATOY
EAEYOEPIA IQANNOY
SO®IA MIXOMNOYAOY
KATEPINA NAMNAIAKQBOY
AAIKH AKONTIAOY
NATASSA ZOYKA

XOPOZ:

TZIA TIOBANH
MAPIA KONAYAH
EBITA MANAZNYPOY
KAKIA METPAKQOY
MAPQ BAZIAAKH
PANIA ZOYKA



AESCHYLUS BOUND

TIRMBIBIEE B cncmsmnsnmibissiismseis TASSOS ROUSSOS
PREIOE BV s s sonmimniin ismmsinine ALEXIS SOLOMOS

L OSTUITIES DV o cusviassoninsiiossisansisins SPYROS VASSILIOU
MUSIC DY e, STEFANOS VASSILIADIS
Choreography by: ....ccooeiivvieevvinnnnnn, NELLY DIKES - KARRA
SUpPervision of ..o,

Costumes MaskeS.....ovvveeeneennnn.. ELENI YAPALAKI

THE CAST

MIGhtY ..o, LAZOS TERZAS
VIR i s DANOS PANOPOULOS
HEDNGBIUR .....ccoonoimmiimoseassosisossonssonsss YANNIS KONTOULIS
PrometheusS . ..coooveeeeeeeeeeeeeeeeeeeeea. MANOS KATRAKIS
RICOBIY o..cnoinosmmnsvanssingsssssnassimsssussmss s GIORGOS KATSARAS

1 2 S N ANNA MAKRAK]I
HermMeS oot PANOS PANOPOULOS
First Chorus Leaders: .......ccceeevennen.e.. ALEKA PAIZ]

CHORUS LEADERS

ANNA MAKRAKI

KELLY MARKANTONATOU
ELEFTERIA IDANNOU
SOFIA MICHOPOULOU
KATERINA PAPAIAKOVOU
ALIKI AKONTIDOU
NATASSA ZOUKA

CHORUS:

TZIA YIOVANI
MARIA KONDYLI
EVITA PAPASPYROU
KAKIA PETRAKOU
MARO VASSILAKI
RANIA ZOUKA



MpounBéag AsopwTng

‘O lMpounBeag, unMepaoTioTNC Kal EVEPYETNC TWV AvBpwnwy, ToUg
Xaptoe 1IN owTtia, Toug didake TEXVESQ Kai Toug £xkave ™ Jwn o
urtodepT™. “Opwg, Enetdn YE TIC MPooPOoPES TOU aUTES diatdpage v
TA&n nou eixe emPBAAAEL OTOV KOOHO O Alag, TIHWPENBNKE va AAucoode-
BN OTOUuG YKPEUOUC TOU Kaukaoou.

'ATo dw apxilel TO Epyo kai 6 MpounBeag ddnyeital anod 10 Kpdtog
Kat ™ Bia, evw toug akoAouBel O "Hoaiotog, yid va EKTEAECEL TV
diatayn TtoUu Aia. MNpayupatt aAucocodevetal 6 MpounBéag kai dtav
HEVEL pOVOG, QrieuBuveTalt omv duUON Kai Ta@ oTtolxela TS Kai Ta
ETUKAAEITAL YA va douv 10 dAdiko paptuptd TOUu.

2 Alyo epdpavifovtatl ol 'Qkeavidec nou dkouoav TOvV BpRVo Tou Kai
CUMMETEXOUV OTO NABog Ttou. 'EKEIVOG Toug £EloTOpPEL TIQ eUEPYETIEQ
TOU OTOUG avBpwroug Kai npodnTteUel BTL KAMOTE 6 Aiag 8a xaon myv
e§ouoia Tou kai 8a avayxkaotel va npooduyet otov MpounBEa, ya va
owomn Toug B8pdvoug Tou.

“Epxetal 0 'QQkeavdg, narépag tawv ‘Qkeavidwv moUu cupBoulelst
Tov lNpounBe€a va oupdAilwBn ue Ttov Aia ki’ undoxetat 6Tt 0 181og Ba
LECOAQRNON.

‘O lMpounBéag Ouwg apviétal e ayavdkmon kai 6 'Qxkeavog
PeUyel. Mnaivelr ot oknvn N ’'lw, Tpopayuévn Aand TOV OloTPO.
Alnyeitat tTa nadnuarta mcg kai 6 lMpounBéac Mg npodnTevel TV
MOAUHOXEN MEPITAAVNOT TNG OTOV KOOWO Kai dTt 8a yevvroel, e
dyyiypa tou Aia, tov "Enago.

'ATT QuTov Ba yevvnBn peTa NMoAAEQ YEVIEG, O ‘HPAKANG MoU KANOTE
8a tov Aeutepwoel. ‘H TpEAAa Eavakuplelel TV '@ kKai autn PeUvEL
napadepvovtag. ‘O MNMpounBeag WAGeL kai NAAL yia myv €kBpovion Tou
Ala xat yla 1o JUOTLIKO 1ou KaTeXEL "Epxetal 6 ‘Epung xai npoonabel
ME KaQAOTAOoMATA KAl Arneneg va padn auto 16 puotikd. ‘O MpounBéag
TOV aronaipvel BUpwpEvog k' O ‘Epung Tov npocetdorolel 8TL 8a nNEoel
EMAVW TOU PPIXTN N Opyn ToU Ala. Z&€ Aiyo €vd £xel oUYeL & ‘Epung,
NEPTOUV KEPAUVOL KAl oxileTatl N yNn Kai kartaxwvouv ora Tdaptapa Tov
MNpounBeéa xai tig 'Okeavideg Mou TOV CUNMAPACTEKOUV.



PROMETHEUS BOUND

Prometheus, defender and benefactor of peoples, grantedto themthe
fire, taught them the arts and made their life more bearable. However, for
the reason that through his offerings troubled the order that Jupiter had
imposed in the world he was punished by binding in chains in the
precipices of Kaukasus.

From this point starts the play and Prometheus is Ieaded by the Mjghty
and Violation, while Hefestos follows them. for executing of the order
that gave Jupiter He is really bound in chains and when Prometheus is
quite alone, is adressing to the nature and its elements and appeals to
them to see his unfair martyrdon.

In a short while the Oceanides appear they heard his lamentation and
participate in his passion. He narrates to them his benefactions to the
peoples and predicts that sometime Jupiter will lose his power and will
be forced to recourse to Prometheus, for saving his throne.

Then Ocean comes, the father of Oceanides; he advises Prometheus
to be reconciled with Jupiter and promises that he own will intercede.

But Prometheus refuses with indignation and Ocean goes away. Then
lo enters the scene, frightened by the inspiration. She relates her
sufferings and Prometheus predicts for her toilsome wandering in the
world and that she will give birth to Epafos.

From him will be born after many generations, Hercules, who
someday will deliberate him. The madness got |0 again and she goes out
by beating hard. Prometheus speaks again for dethronement of Jupiter
and for the secret he possesses. Then Hermes comes and tries by
coaxings and threats to learn about his secret.

Prometheus scolds him angry and Hermes warns him that Jupiter's
horrible angry will fall upon him.

In a while as Hermes is going out, thunders fall, the earth is teared and
bury Prometheus and Oceanides who stand by Prometheus, in the
tartars.
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ANO TH AOKIMH TOY EPIroyY NPOMHOEAZ A
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ANO TH AOKIMH TOY EPIroY «NPOMHOEAI AESMQOTHS »
EIZ TON XQPON TON MEFAAQN NPONYAAIQN
THZ EAEYZINOZ
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OEATPO
TEXNHZ

“Otav 10 1942 dvayyeABnke N 1Opuon ToU «Qeatpou TExvnes, kavévag dev
UNMWYIAOoTNKE TN onuacia nou B8’ anokTouoe cuvTopa autdg 6 vEog Bilaocog via
TO EAANVIKO BEaTpo. MeydAol nBornoloil kai oroudaieg dnuioupyieg dév eixav
AEIPEL OC TAOTE Ard TV £AANVIKN okNvn. KaBe dAAo. “Opwg, autog 6 «dpTwyOC»
B8iacog katwpbwoe va dnuoupynomn Eva OuOYuUXo TUVOAD, Orou Ol NBomoLol
UTTNPETOUYV TO £PYO KAl OXI TO EPYO TOUCG nBonowoug. Kai 1o «@&atpo TEXVNC»,
HECQ OTO OKOTAdL TMG Katoxng, ytve rmyn payeiag yia 1o EAANVIKO KOO Kl
AKpIBO OXOAELD QuTanapvnong, uneubBuvng £€punveiag xai €pyaociag cuvoAou
yia TO EAANVIKO OfaTtpo.

XWPIg HEDCQ, UE ATELPEQ OTEPNOEIS, TMAAeUOVTAC HE MARBog avTiEodtnTeg, 6
KapoAog Kouv OCUuVEXIOE TOV aywva tou pE Babewd niotn. “Enaike Ibsen,
Schaw, Pirandello kai HETA TNV ANEAEUBEPWON YVWPLIOE OTO KOIVO pag Tov
Lorca, Tov Tennessee Williams, 16 Miler, Tov Wilder. Oikovoutkoi kt GAAOLAOYOL
TOV avaykaoav, wotoco 10 1949 va diakoyn nMpoowptva Tn Aettoupyia tou
«@edTpou TEXVNC».

“"OHwg TO 1954, pe pav ouada vewyv padntwy tou, 6 Kouv avoiyel naAt to
«Q€aTtpo Texvng», ot Ik TOu OTEYN Twpea, O6rnou uvioBEtoe 1O oxnua tou
KUKALKOU Beatpou. Ot aervaiot EavaBpnkav exketl yiav atpdoodalpa puorTayw-
ylag, Kai TO hIkpO UNdyelo BEatpo Eyive nupnvag kai unddelyua coBapng xai
BcppaAeag OOUAElGg yi@ TV EAANVIKN oknvn. MAAl otoug mnaAldTepouc
ouyypaoelc — Shakespeare, Toexw®, O' Case, Buchner, Vitrak — 6 Kouv
napouctadel Twpa Ta Kolvoupyla peupata Tou EEvou HETAMOAEUIKOU BedTpou:
Brecht, lonesko, Beckett, Frich, Genét, Albee, Peter Weiss, Arrabal, Pinter,
Bond, Van Italie. N'kounpofitg, Darrio Fo — kai nmapdAAnAaq, divel Th otopyn kat
TO «Bnua» TOU OE AQPKETOUG AMO TOUG VEOUG Kai rd nMpolkiouévoug ouyypa-
PEI§ pag — 2ePacTikoyAou, KauravéeAn, Kexatdn, 'AvayvwoTtdkn, ZKoupTtn.

TO 1957, ano TOV E£PpUNTIKO XWPO Kai TV «nMpwTtonopiar» TNC KUKAIKAG
gknvng Tou, O Kouv yupilel oTtd UnalBpo kai oTic apxatdtateg MyES Tou
8eatpou. 'AveBadletl TOv «lMAoUTO» NMpwTA, Kt Enetra toug « "OpviBeg» 1O 1959.
Me v napactaon autn kepdice & Kouv kai ™ diebBvry avayvwpton oTo
«©Qeatpo TWv 'EBvwv» TOU lMaptoou, 10 1962, kai otd dieBveEc Beatplko
PeEOTIBAA TOU Aovdivou, TO 1964. ‘H erutuxia nrav Té00 peydAn, OOTe TO
«Qéarpo Téxvng» va@ kAnBn kai ndAL tov enduevo xpdévo otd Aovdivo, drou
napouoctader toug «“OpviBeg» kai yia nMpwm o¢opa Toucg «[époeg» TOU
AlOYXUAOQU, TOU Eylvav JeKTOL HE TOV 110 £vBouatacoud. Ot «MNépoec» tov (810
Xpovo naifovratl kai ord «PeoTIBAA Twv 'EBVvOV» oTtd Mapiol.

TO 1966 napouocw@let otd PeocTiBAA 'ABnvav TOUC «Batpdxoug» TOU
‘AploTopavn, kai e toug «"OpviBeg» kai toucg «Mépoec» mMpayuaTonolel
nepodeia omv Eupwrm (Zupixn, Mdévaxo, Mdéoxa, AévivypavT, Bapoofiaq,
BeveTia).

TO 1969 cruokérrrerat mMAAL 10 Aovdivo pé ™ «<Auciotpdtn» kai TOV
«0(dinoda Tupavvos.

TO 1972 10 «©€atpo TExvng» cuurAnpwvetl 30 xpovia anod v idpuon Tou
Kai g€ mMv eukalpia aut avefalet Epya véwv ‘EAAAVwY cuyypadEwy Mou £iXE
MPWTONAPOUCIACEL ZUYXPOVWG AnokTa Beptvd BEatpo kKai SeUTEPN XEILEPIVA
gknvn, nou tou divel ™ duvartdomta va aneuBuveTtal &€ eUPUTEPO KOLVO.



«[MPOMHOEA2Z AEZMQTHZ»

MANO2 KATPAKHZ

AlNO TH NAPAXTAZH 2THN ETMIAAYPO
ME TO EONIKO @EATPO TO 1974




Td 1955 petad And noAAouc aywvece idpudnke T6 ‘EAANVIKO AQikd
@eatpo dnuioupywvTag ouyxpovwe Kai Evav vEo BeaTtplkd XWpo oTo
Medio ToU "Apewg, MOU yid MOAAG Xpovia \Tav i POVIHN OTEYT TOu
Kata Tac Bepivac nepiodouc.

‘O Baoikdg otdoxoc tou E.A.©. urmpte 1 mpoaywyn ™TC vromrmacg
BeaTpIkNG MAPAYWYNC HE KUPIO XAPAKIMPLIOTIKO TNV ETUOTPOPN OTIC
pilec TOU AaoU pac. “Etol ota 14 xpovia e dpaomploTTac Tou
napouociaoce 27 EAANVIKA Epya METAEU TV Omoiwv: «AyarmTikog ™S
BookomnouAag», «Xplotog EavaoctaupwveTtal», «[latouxags», « KOAPw»,
«Kopitol nE TO KOpdeAAKl», «KaAnvuxta Mapyapita», «Kanetav Mi-
XAANc», «Avtiyovn e Katoxner», «’Oduoceilar», «BaociAilooa ApaAia»,
«AUAT TOV BaupdaTtwv», «AOHivIKOC OeoToKOTOUAOG», Kai AAAQ.

TOo ‘EAANVIKO AdikO O£atpo £KTOQ arr’ TiC £udavioele Tou O
dlagpopa KevIplka BeEatpa Tv 'ABNVOV TPAyHaTOTNOINCE MEYAAEQ
neptodieg o’ 6A0 TO XWPOo ™ ‘EAANVIKAG £rukpATEIaC KABWS Kai oV
KwvoTtavTivournoAn kKai Kunpo hE aptBud cuvepyaty noTte HIKPOTEPO
ano 50. Kai HE EVAANQOCOUEVO PENEPTOPIO TIOU EPTAVE TIOAAES DOPER
TaQ £rra £pya.

TO 1968 eEwomke Buaiwg and 10 dUOIKO TOU XWPO, TO Medio ToU
"APEWG, Ano TO JIKTATOPIKO KABeOTWC.

[ap’ OAeg Tic avtiEodTnTeg Kal Tic avtidpdoeiqd ora karoruva
xpovia, 10 E.A.©. £€EakoAoubnoe v dpaompldTTa TOU EAAOTE
neplodevovtag ki dAAote o€ Beatpa TV ABnvav péxpt T 1972.

Meta myv rrtwon ™G Alktatopiag 1o E.A.©. €ykatviaoe pia katvoup-
yia nepiodo HE TOV «XploTtdodopo KoAduBo» toU N. Kalavrtl{dkn nou
MPWTOMAPOUCIACTNKE TO XElpwva 1975-1976 o010 AnuOTIKO Ofatpo
Newpaiwg HE oknvoBeoia ’AAEEN ZoAwpoU, OKNViKA - kKouoTtouula
2nupou Baoweiou, pouoikn Mikn ©eodwpdkn, pOUOoIKn didaockaAia
Ztedpavou Baokelddn kai pé toUg: Mdavo Katpdkn, BUpwva MAAAN
"HAila ZTtapartiou "Avva Makpdkn kai Navvn KovroUAn otoUg Bacikoug
pOAOUG.

To E.A.©. napouciace 10 Epyo aUTO EKTOG A’ TOv MNetpald kai omyv
untdAoirtn ‘EAAGSa.

To E.A.O. Bewpel €EQIPETIKN TIUN TNV NPOOKANON TOU ARPOU
'EAgvoivoqg Kai ™G 'Erutpormg diopyavwoews AioxXuAeiwv 1976 yia va
OUHHETAOXEL OTA ePeTEIVA AioxUAla. ‘H €khoyn ToU NpopnBéa Asouw-
™ Eyitve "anod kowvoU pE TO Anuo ’EAeucivog kai 1y napdoraonm
ETOIHAOTNKE EIBIKA YIQ TN CUMHETOXN TOU E.A.©. ota ¢peteiva Aioyu-
A€1Q. _

Moo\



SUTURDAY 4 SEPTEMBER
SUNDAY 5 SEPTEMBER

AESCHYLUS

THE PERSIANS

Translated by: PANOS MOULAS
Directed by: KAROLOS KOUN

Sets and Costumes by: YANNIS TSAROUCHIS
Music by: YANNIS CHRISTOU
THE CAST

XERXES, King of Persia: LEANDROS PANAYOTIDIS
ATOSSA, Mother of Xerxes: NELLY ANGELIDOU
DARIUS, Father of Xerxes: DIMITRIS HADJIMARKQOS

THE MESSENGER: GIORGOS LAZANIS
CHORUS OF PERSIANS

Chorus Leaders:

ANTONIS THEODORAKOPQULOS
YANNIS DEGAITIS

KOSTAS TSAPEKQOS

TAKIS MARGARITIS

STEFANOS KOTSIKOS

KOSTAS CHALKIAS

CHARIS SOZ0OS

THANASSIS KARAYANNIS

Chorus:

THEODOROS VOYATGIS, ANDREAS GALANOPOULOS,
DEYKALION KOMIS, DIMITRIS VIZANTIOS, YANNIS RIGAS,
PERIKLIS KARAKONSTADOGLOY, YANNIS KARATZOYANNIS
DIMITRIS KOUTSOGEORGOPOULOS, VARNAVAS KIRIAZIS

GIORGOS CHANDOLIAS, ILIAS CHRISTOPOULOS,
VASSILIS KOEMTZIS.

Chorus Trained by: MARIA KINIGOU
Lightings: MIMIS KOUYOUMTZIS

|



NEPZEZ

"Av kai 0 Ogorug (550-500 n.X.) Bewpeital & natépag 10U Spauarog,
O AlOXUAOQG (525-456 r.X.) eivat 6 kabautd dnuioupyds TS Tpaywsdiaq.
MNpwTtog auTtdg xpnowonoinoe delTepo NBOMOLd OTH OKNVA HETARAA-
AOvTag K’ Quto TOV TPOTO TO dpapatikd agrynua ot Beatpikn Spdon
KAl MPWTOG AUTOQ EMEEEPYATTNKE TO TPAYIKO UPOG TOMOBETWVTAS THY
Tpaywdia oTovV XWPO EvOg NBIKOU, BPpnoKEUTIKOU Kai KOWWVIKOU
npofAnuaTtiopoU. ‘O AioxuAog €éEUPwoe TV NMpwTdyovn Kai TEAETOUP-
YK AaTpeia toU Atdvuoou o¢ pia SAokAnpwuévn Beatplkn npdén.

‘Ao ta 90 nepinou Epya nou yvwpiloupe 8TL Eypage 6 AloxUAOQ
owdovTtal HOvo TA ErTa Kai Avapeod Toug Kai A HOVN OAOKANPWHEVN
TpLAoyia Tou apxaiou EAANVIKoU Oedtpou, ) «’Opéateias. Oi «Mépoeg»
£lval AoParwg o apxatdtepo and ta £rrd avta Epya (472 n.X.). Kaveig
Sev nrav of BEon KAAUTEPN va YPAYEL Hid TETOWA MOAEUIKN Tpaywdia
ano TOV ALOXUAO, yiati £kTOG Ao noinTmg fTav oTpatiwng, daxkpidn-
KE pAAloTa oTi§ pdxeg toU Mapabwva (490 n.X.) kai TS Zaiauivag
(480 r.X.).

Oa pikpaivape Spwg Tig daotdoelg Tol &pyou, dv BAEnaue Toug
«[lepoeg» oav anAr neptypadn £vog (0Topikod Kai MOAEHIKOU YEYOVO-
TOG KAl oav £opTacpd evog BptduBou. ’AvriBeta, péoa arr’ auta Ta
OTOIXEIQ O AIOXUAOG Ekdpdlel yid EAAN i@ dopa TOV NBIkd Kal
BPNOKEUTIKO TOU MPOPBANUATIONO — 1 UNEPROAIKA Unepnddvela ano-
TEAEL piav UBpL nou ol Oeol navra THwPOoUIV.

"YBpg eival Kai i KatakInTIkn £KOTpaTeia Toug otV ‘EANGSA vy
QuTo Ba nMpEnel va TiHwpenBel k' aut). Mall pué autd, T €pyo eival
evag UPvog atfyv eAeuBepia yiati, oi EAeUBepotl dvBpwrot, ExovTac o
Olkalo kai v TNBIKN pE TO HEPOG TOUG, VIKOUV TIQ TUPAEC Kali
AVEAENTEG SUVAUEIG MOU AvTIMPoownevel & BApRapos KATAKTTC.

'H dpaon 1ol €pyou éEeAicoeTal £Ew And 6 NaAdtt ToU ZépEn ota
2ouca Qg Mepoiag, unpoota otdv Tado ToU Baowid Aapeiou.

'O Xopog Twv MNepdvTtwy (CupBoUAwv TAG auTokpartopiag) reptypd-
P&l Mv avaxwpnon 1ol ndvorou Mepoikol oTpatold Pé OKOMod THV
KataAnyn mg ‘EAAAdaq.

'H "Atocoaq, xnpa tol Aapeiou kai untépa ToU ZépEn, eival
avactatwuévn ano &va ducoiwvo dvelpo. ‘O Xopdg TV CUNBOUAEUEL
va NapakaA£cel v Yuxn To0 Aapeiou va BonBAoeL va Nave GAa KAAd.

"Evag ayyeAiodpépoqg Aavakowwvel THV HEYAAN KataoTpoodn Tol
[lepoikou otpatol and toug “EAAnveq omv vaupaxia TAe Talauivac.
MAnpodopei mv “Atocoa dt1 6 Z€pEng I, kai neptypddel TV pdyn xai
myv Ntta TV Mepov. ‘H “Atoooa anoxwpel yid va npooeuxnNén otoug
@eoUq pE OKOMO va pABel TO HEAAOV.

'O Xopdg Bpnvel tdV xauod to0 Aapeiou, dAvayvwpilel odav UNAiTo
™G MePOIKNG OUNPOoPAq TOV Aia MOU TINWENOE TV AXAAIVEUTH TOUG
uriepnoavelaq. '

'H "Ato0oa eruoTpédel pEpvovTag MPoodopEs yia Toug Oeoug. ‘O
XOpOG TMPOCEUXETAL VA €UPAVIOBEl & vexkpoOS BACMAS yid va Touc
guppBouAegucel. TO ¢dvraoua toU Aapeiou Byaivel Ao TdV TADO.
Opnvei 10 AdBog ToU yuoU Tou Kai MpopavTeUetl TV enepXduevn ATTA
Twv [Nepowv oTig MNAaTaléq.

2TO TEAOG & =£p&ng eudaviletal pé Ta polxa Tou KoupeAlaouéva.
Opnvei yia myv BABepn poipa Mg Mepaiag, kai 6 Xopodc cuvoSeUEL TOV
CUVTPIUMEVO BaAciAla oTtd nmaAdTl Tou.



THE PERSIANS

Thespis, (550-500 B.C.) is considered to be “‘the father of Drama’’,
Aeschylus (525-456 B.C.) is the real creator of Tragedy. For it was he who
introduced the second player on the stage — thus turning dramatic
narrative into dramatic "‘action” and he who created the tragic style by
correlating tragedy with moral, religious and social problems. In his
hands the primitive, ritualistic worship of Dionysus was elevated to an
incomparable art form.

Aeschylus is known to have written some 80 plays, of which only seven
survive, among them the only complete trilogy of the ancient theatre
which has come down to us, the "Orestia’. The ‘‘Persians’ is probably
the earliest of his existant plays (472 B.C.). No one was better qualified to
write such a war tragedy, for besides being a poet, Aeschylus was also a
soldier and a hero who distinguished himself in the battles of Marathon
(490 B.C.) and Salamis (480 B.C.).

“The Persians’’, however, is not simply the description of a historic
episode and the celebration of a triumph. It is once again the expression
of Aeschylus’ moral and religious message —that excessive prideisasin
(hubris) which the gods never fail to punish (Nemesis); that Greece was
the tool through which the gods inflicted retribution on the Persians’
callousness and on their greed for conquest. Moreover, the play is a
hymn to freedom, since free men, having justice and virtue on their side,
defeated the blind, ruthless forces which the barbarian ruler represents.

The action of the play takes place before the tomb of King Darius
outside the palace of Xerxes at Susa in Persia.

The Chorus of Persian Elders (councellors of the Empire) describe the
departure of the mighty Persian Army which sets out to conquer Greece.

Atossa, widow of Darius and mother of Xerxes, is distressed by an
ill-omened dream. The Chorus advise her to entreat the soul of Darius for
good fortune.

A messenger announces the ruin of the Persian army by the Greeks at
the naval battle of Salamis. He tells Atossa that Xerxes is alive and
describes the battle and the defeat of the Persians. Atossa retires to offer
prayers to the Gods in order to learn the future.

The Chorus deplore the loss of Darius. They acknowledge Zeus as the
author of Persia’'s woes; he has punished their excessive pride.

Atossa returns bearing offerings forthe Gods. The Chorus pray for the
dead king to appear and give counsel. The ghost of Darius rises from his
tomb. He laments his son’s folly and foretells the coming defeat of the
Persians at Platea. Then hereturnsto histomb and Atossa leaves to meet
Xerxes.

The Chorus lament over Persia’'s greatness under Darius. Xerxes
appears deep in despair and with his clothes in tatters. He grieves over
the sad ot of Persia and the Chorus escort their mourning king to his
palace.
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ANO TH AOKIMH TQOY EPrQY «NEPZIEZ»



Tiv Ohupmiokn MrAogevio
T g6pouv ko)

ThHv nNpoodEpoupne ot OAEG TiG MTNHOEIG Hag
otyv Eupwnn, othv 'ApePIKN,

otV 'Adpikr), otV 'Acia, ot AUoTtpaAia.
Marti eigaote / ouyxpovn ‘Etapia pe

v apxaia ‘EAAnvikn napadoon.

Kai npoogpépoupe 6Aa yia éva dveto ta&idi.
Tov TEAEIOTEPO OTOAO T@WV MNGiyK.

“Eunelpo NARpwua. 'AnoAauoTika ¢ayntd.
ITEPEOPWVIKR HOUOIKRH® anod 8 kavdAia kai
KIVNHATOYPAdOG*® UE ATOMIKA AKOUOTIKG, OTIQ
unepatAavtikég ntnoelg. Npdéoxapa

xai eUYEVIKA XapdyeAa.

‘H *OAupruaxhy ¢ploEevia ota népara Tou kKGouou.

*Kavoviopol LA.T.A.:
TéAOG 2,5 BOAA.
Yid TV XPAON TV AKOUCTIKGV.

D]'YD' TAKKH




gveryhody Knows
the Olympic hospitality

We offer it on all our flights to Europe,
U.S.A., Canada, Africa, Asia, Australia.

Because, we are the modern airline
with the ancient Greek tradition and
we offer everything for a pleasant trip.
The latest all - Boeing fleet.

Skilled crew. Delicious meals.
Personal attention. A choice of

8 - channel music* and the latest
movies* on intercontinental

services. Happy smiles.

Olympic hospitality goes round the world.

oLy mPIC

*USS$ 2.50 LA.T.A. charge the national Airline of Greece



NMPOIONTA AMIANTOTZIMENTOY
ZWANVES UYnANg meoews
Apdevoew - Yopevoews - Arroxere boeas
ané @ 60 ews @ 600

ZwAnves xapnAng meoecaws
Arroxerevoew( - ApSeUoEw(

PUOIKNS PONS

Mpooracias xaAwdiwy

Aepaywyoi - Kamrvaywyoi
MAaxes emxaAvgews
Emnedbes- Kuparoeibeig

METAAAIKAI KATAZKEYA|

XaAuBdoowAnves

piag drapnkous pans

armo @ 300 éwg @ 2000.

A1’ apdevorv - USpevoiy - ATOXETEVOLY




EINIMEAEIA EKAOZEQNX: AEQNIAAY TEPAPAHX
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