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AESCHYLU’S 2500 YEARS

IN ELEUSIS 525 B.C
ELEUSI'S FESTIVAL 1975



AHMOX EAEYZINOX

EIIITPOIIH AIOPTANQZEQX
AIZXYAEIQN 1975

Karténiv npwroPouvlia¢ 100 Arjuov *EAevaivoc ovvekpotiifn "Enitpo-
nn éknpoownwv épyavioewv thi¢c néAewe kai mapayéviwv d1d tov
€opraopov v 2.500 érwv Gno tic yevvioewc to0 peydAov tékvou
tijc ’EAevoivog, 100 Kopugaiov tpayixoU tii¢ dpxaiétnro¢c AIZXY-
AOY kai mv délopydvworv dva takta xpovika Oiaotrfjpara t@ov
«AIZXXYAEIQN».
Yxono¢ twv ékdnAwoewv eivai:
‘H éxAaixevoi¢ kai npofoldn) 1ot &pyov to0 AIZXYAOY.
‘H npofolr ti¢ iotopiac, 100 moAitiopod xai t@v dpxalotitwv tic
’EAevoivoc.
‘H dvdantuv&ic vy106¢ kai vynAos énimédov éxknoAITIOTIKAC KIVI)OEWC
ei¢ u)v ’EAevoiva.
Ai1a tij¢ b10pyavisoews v ékdnAwoewv tobTwv 1j néA1¢ Oa npofAndh
ei¢ 10 IlaveAArjviov GdAAa kai 61e0viic kai Oa Adfn v 6éo1v 1y onofa
thi¢ dvike1, 61611 1) ioropia ¢, @ dvexktiunra pvnueia tc, 1
yewypagikny ¢ 0éoic xai 1y nmpoodevtikdétn¢ @V Karoikwv Tnc
ovvnyopobv &i¢ 10 va d1abpapatiln npwrevovra pbAov eic rorabtac
éxénAdoeic.
Tnv ’Emitponnv d10pyavioews «AIZXYAEIQN» vnd v npoedpiav
100 Anudpxov k. MixanA Aefévrn, dnoredobv oi:
1. "AAeéavépiij “OAya, “E¢opoc ’Apxaiotiitwv
2. "AnootroAidne Oeodboiog, vnevBuvoc BifA106rhknc 'EAevoivoc
3. BaoiAeiov ‘lwdvvng, éknpbowno¢ Anuokpatikic Kivioewc véwv
’EAevoivoc
. I'epdpéne¢ Aewvidac, ’I61wtikoc OidAAnAoc
AdApa - Kovpovvn Edyevia, Anuotixr) ZvufouvAoc, Aucnyopoc
Aovxa ’Avaoracia, Kafnyrjtpia Swpatikic "Aywyic
. Beobwpov Anuntpiog, Ilpéedpo¢ Anuotixot ZvpPouvAiov, Kabn-
yning
. Kaffadia¢ Zraudriog, Ilpéebpoc ’Epyatrikoi Kévipov ’EAev-
oivoc¢
9. Kaprnodivne I'ovAiéApoc, KaBnyntic
10. KAovfdro¢ Kworag, I'Avntne
11. Kovipoyidvvne Anuijtpioc, Ilpbéedpoc Zvl. A1baokdAwv EAev-
oivoc¢, Ai1d6dokaloc
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12,
13.
14.
15.

16.

17.
18.
19.
20.
21

22.
23.
24.
25.

26.

Aalapidéne Anuritpioc, I'evikoc “E¢opoc "Apxaioritwv
Adokoc¢ ‘Opéortng, Txnvobérnc, Iomuic

A1dnnc Eddyyelocg, Aiknydépoc Svyypadeve

A1dokoc ITétpog, KaBnyntig, éxnpéownoc opabdoc 'Epeidvne
’EAevorv. Meletwv

Aldoxov - KwvoravronovAov “EAAn, AievBovipra ’‘Qébeiov
’EAevoivoc
A1vdpbov Mapia, éxknpéowno¢ ‘Opidov Neavidwv 'EAevoivoe

Avunépnc Xnvpidwv, Zwypdpoc

Mddlnc¢ Tewpyrog, "HBonoiog

Mapaykdxne Mibpwv, Anuotikog TouPovAog, Emixeipnuartia
MeAetiov Xpijoroc, ExteAwviotiic, 'Enitipoc Ilpbedpog ZvAAéb-
yov Iovéwv kai Knbepbvwv

Movpikne Anuntpiog, IIpéedbpog Apevixiic 'Enmitponijg, Aixn-
Y6pog.

Hanabéxnc "Iwdvvne, Méebpoc «IlaveAevoiviakot AO», "latpog
ITénna Niva, éxnpéowno¢c ‘EAAnvidwv ‘Obnywv "EAevoivog
Xapdronc NixkbéAaog, Anuotikog X)Aog, ITpéedbpoc MoppwrikoD
Kkal ’ExnolAitiorikod TvAAdyov 'EAevoivog, Aiknydépog
Z16épn Aikatepivn, Anuotixn X)Aog, IIpbebpoc TvAAbyov Porrn-

wv «AIXXYAOZX», ¢ortirpla

28.
29.
30.

31.

TpavAog ‘lwdvvne "Apxitéktwv — "ApxaioAdyo

TovAovra “Efn, 'E¢opoc¢ ’Apxaiotitwv

Todkoc Evdyyeloc, Ipbedpoc EnayyeAparofrorexvisv "EAev-
oivog

XarlnPaocirefov Tipodéwv, éxnpéownoc ouilov Néwv °EAev-
oivo¢



2500
XPONIA AIIO TH I'ENNHXH
TOY METAAOY TPAT'QQAOY
AIZXYAOY
2THN EAEYZINA
525 n.X. - 1975

EOPTAXTIKEX EKAHAQXZEIX
ME ZYMMETOXHN

A) EAAHNIKOY XOPOAPAMATOX Kac PAAAOYX MANOY
B) OEATPOY TEXNHZX xov KAPOAOY KOYN

OPTANQTHX: AHMOX EAEYZINOZ - OPTANQTIKH
EIIITPOIIH «AIZXYAEIQN 1975»

AESCHYLU’S 2500 YEARS
IN ELEUSIS 525 B.C.
ELEUSI'S FESTIVAL 1975

WITH |
A) GREEK DANCE BALLET BY MRS RALLOU

MANOU - AESHYLU’S TEXTS
B) ART TEATRE BY MR. CHARLES COON.

ORGANIZATION;;;
COMMUNITY OF ELEUSIS
AND THE COMMITTEE
OF “AESCHYLU’S FESTIVAL 1975



I'ENIKON ITPOI'PAMMA

KYPIAKH 7 ZEIITEMBPIOY:

QPA 20.00 A®IEIX x. AHMAPXOY I'EAA ZIKEAIAX KOMI-
ZON XYMBOAIKON XQMA ENTOX YAPIAX AITO
TOY EKEI MNHMEIOY TOY AIZXYAOY. ITAPA-
AOZIX EIX x. AHMAPXON EAEYZINOZX.

QPA 20.10 IIENTAAEIITOX XAIPETIZMOZX YIIO x. AHMAP-
XO0Y EAEYZINOZ

QPA 20.15 EIIIZTHMOZXZ ENAPEIX YITO k. K. TPYITANH YIIOY-
PrOY ITOAITIZMOY KAI EINIZTHMAN.

QPA 20.25 OMIAIA k. A. AIAMANTOIIOYAOY

QPA 20.50 ENAPEIX ITAPAXTAZEQX EAAHNIKOY XOPO-
APAMATOX ME <« OPEXZTH» Kag¢ PAAAOYX

MANOY

ZABBATON 13 ZEIITEMBPIOY

QPA 20.00 OMIAIA NOMAPXOY A. ATTIKHX x. XAMIIIIIH

QPA 20.20 ENAPEIZ ITAPAXTAZEQZX «ENTA ENI OHBAX»
OEATPOY TEXNHZ x. KAPOAOY KOYN

KYPIAKH 14 ZEIITEMBPIOY

QPA 20.00 ENAPEIX ITAPAXTAZEQX «EIITA EIII OHBAX»
OEATPOY TEXNHX Kov KAPOAOY KOYN

KYKAO®OPEI ANAMNHXZTIKON METAAAION EIII TH £YM-
IIAHPQXEI 2500 ETQN AIIO THZ TENNHZEQZX TOY AIZXY-
AOY. EINAI EIIIXPYXO AIAMETPOY 3,5 cm. H MIA OWIZ
ITAPIZTA TON AIZXYAON KAI H AAAH TO ONOMA TOY ME
HMEPOMHNIA TENNHZEQX. IIQAEITAI ITPOX 200 APX.

EKAZTON



GENERAL SCHEDULE

SUNDAY September 7

TIME: 20:00 ARRIVAL OF THE MAYOR OF GELLA-SICILY WHO
IS BRINGING IN AN URN SYMBOLICALLY FROM
THE MONUMENT OF AESCHYLUS THERE. DE-
LIVERY TO THE MAYOR OF ELEUSIS.
TIME: 20:10 A FIVE MINUTES ADDRESS BY THE MAYOR OF
ELEUSIS.
TIME: 20:15 OFFICIAL COMMENCEMENT BY MR. K.
TRYPANIS, MINISTRE OF CULTURE AND SCI-
ENCES.
TIME: 20:50 SPEECH BY MR A. DIAMANDOPOULOS
TIME: 20:50 DANCE BALLET BY MRS RALLOU MANOV FROM
AESSHYLUS ORESTES

SATURDAY SEPTEMBER 13

.TIME: 20:00 SPEECH BY MR. HABIPIS PREFECT OF W. ATTICA

TIME: 20:10 THEATRICAL PERFORMANCE OF “SEVEN
AGAINST THEBES” BY CHARLES COON OF THE
ART THEATER.

SUNDAY September 14

TIME: 2000 THEATRICAL PERFORMANCE OF “SEVEN
AGAINST THEBES” BY CHARLES COON OF THE
ART THEATER.

ON COMPLETION OF 2500 YEARS FROM THE BIRTH OF
AESCHYLUS THERE CIRCULATES A COMMEMORATIVE
MEDAL!. IT IS GOLD PLATED 3.5 cm. IN DIAMETER! ON THE
FACE OF IT ASCHYLUS IS REPRESENTED AND ON THE
BACK-HIS NAME AND DATE OF BIRTH

IT IS BEING SOLD AT DRS 200 EACH!



‘O émokénng nov ¢Baver ofuepa otmyv 'Elevoiva otéketar p’ &va
napd&evo PAéppa pnpodg otd vndpxovta &pefma g nadidc Bpnokevtikiic
66tag g, avipnopog yid ma otiypn va ovvedépn myv nalaidv mce aiyin o’
avta td xoppdma mov keivral Katd yiic.

ITeopéva, kI’ §AAa Bappéva paptupotv nap’ EAnv v xapévn dpopdid e,
10 KGAAog, 10 népaopa téowv Enoxwyv, My HOIKNV kai v peydAnv codiav
¢ ndpEewg — 10O Mpoopiopod oL avOpwimov.

Aaoi, “EAAnveg kai BapPapor npoofipxovro edAafikoi mpooxvvnrai xai
donalbévrovoav 10 Oeiov &ni yijig dpov. TH pdnon.

’Ano mv ’AOfiva ot)v "EAevoiva elvai 6 1810¢ iepdc Spbpoc mod dxoAovBoi-
oav oi 30.000 kai mAéov motoi Th¢ énoxiic ékeivne, y1d vépxwvrtal k40e
xpbvo, xatd pijva ZenténPpiov, otov iepdv téno 100 npookvvApatog kai va
punBovv.

To Teleotiprov 6@ nov ofjpepa tedobvtail oi yi0pteg fitav 10 KEVIpOV THC
’EAevoiviakiic Aatpeiag kai ktioBnke peyadidtepo ot)v énoxn tob Ilepi-
kAfj. Eixe #ktaon 54 X 54 p., é€anulo 10 6edtepo ndtwpa Yrofaoctalbpevo
pé 42 xioveg pé ox£010 100 nepidnuov adpxitékrova ‘Iktivou.

Ta ’EAevoivia Muotfpla eiofxOnoav xatd w0 #toc 1350 n.X. pali 62
eionx0n ot neploxn tHg ‘Atukiic kai 1) Aarpeia Thg Oedc Afunrpac.
Ta ’EAevoivia Muotfipia éxpnoipevav tpérnov tiva oliv yédpupa petald
Oeob kal v avBpuinwv dia twv omoiwv cupPodika amoxaAlnrovral oi
OeAfoeig o0 Oeob kai d1a WV 6moiwv oi puoduevolr ¢ avtd éEnopdAilav
myVv petd Bavatov ebdapoviav kai v yuxiknv fHpepiav.

Na o Aéyn 6 Ilivéapog «Maxdplog Gotig idbwv tda Omd v yijv ei¢ mv
"Edevoiva 81611 yvwpilel 10 1£Aog 100 Biov tou xai vnd 100 Oeob dobeicav
ei¢ tov 4vBpwnov apxfv».

To twmukov v 'EAevorviwv Muotnpiwv ommpilétave éni 100 tpayikod
pvlou tii¢ Afuntpag xai i Mepoepbvng.

‘O uvboc 6&v eivar timote dANo mapa pia dratdnwon thc tedetiic TiC
BAaocthoewc.

“Eto1 pg¢ 10 xappbéovvo avéPaopa tijg Ilepoedpdbvne ndvw ot yij, omyv
ayxal1d tii¢ pbvag g Afuntpag, and 10 Pacidelo tod IMAobtwva, otov
“Abn, #dwoe mdA1 tyv xapd kai v kaprnodpopiav omv iepn v THg
’EAevoivac kai oi kdroikoi g yid edyvwpoohvn mpoc v edepyétida
#xnioav vadv.

‘H Afjuntpa kai 1) epoedpbvn Ekavav 10 TpintdAepov npdmrov ‘Tepodpdvinv
kai o0 #6woav 10 iepdv Anunrplakov Kapnov kai toOv énedpdpticav va
6164En otovc avBpwnove v téxvn Tic kaAAiepyeiac.

2 abm)v m)v iepnyv ya tii¢ 'EAcvoivac yevvibnke 6 Méy10tog tihv Tpay1KGv
noiNtwv v aivvwy, 6 AIZXYAOZ. ‘H kataywyr tou Kai 1) dvatpodri tov
eic v ’EAevoiva épunvebouv xabapwitata v Opnokevtiki idioovy-
Kpaoia, 10 Oeiov ndbog kai 10 LYNAOV THC PeydAng Tov MOINCEWS.



Visitors arriving today at Eleusis stand dumbfounded in front of the existing
ruins still bearing their old religious glory. At the first moment they are
incapable to recall their radiance of the time from what is left laying on the
ground. )

Partly destroyed, partly burried, the ruins still testify the moral and great
wisdom of humanity and human’s fate from so many years back a part from their
lost beauty.

People, Greeks and barbarians, used to visit the place as respectful pilgrims and
worshipped earth’s most presious gift, initiation!

The today’s road combining Athens with Eleusis is still the same sacred one
which more than 30000 followers took at the time for reaching the holy place of
pilgrimage and initiation every year in September.

The ceremonial area where today’s Festival takes place used to be the centre of
Eleusinian worship and was much larger at the time of Pericles - if measured
54X54 meters, admitted by six gales and the second floor was held by 42 pillars,
the plans drawn by the famous and great architect-Iktinos.

The Eleusinian mysteries, as they were called, started around the year 1350
B.C. and at the same time began the worship of goddess Dimitra of Attica.

The Eleusinian mysteries were somehow used as a link between the god and the
people through which symbolically the will of the god was revealed.

The worshippers became secured of their happiness and serenity of their soul
after death by believing.

Pindaros said: “Happy is he who understood what Eleusis represents for he then
realizes the end of existence and power given to him by the god”.

The Eleusinian mysteries were based on the tragical myth of Dimitra and
Persephone. The actual expression of the myth is represented in the ceremony
of fertility. '

At Persephone’s ceremonial return to earth from Plutos “Kingdom” Hades, in
the arms of the mother, Dimitra, she filled earth with love and vegetation
whereupon the the inhabitants of Eleusis build a temple in her sate, expressing
their gratitude.

Triptolemos was handed the sacred wheat grains and was named first priest by
Persephone and thus was charged to teach the inhabitants the great art of
cultivation.

On this sacred soil, the land of Eleusis, Aeschylus was born, the greatest
dramatic poet of the centuries his origin and the fact of having been risen and
educated at 'Eleusis clearly explain the religious temperament, the passion and
greatness of his magnificent poetry.

AESCHYLUS :

Aeschylus, son of Euphorion, of a good family resident in Eleusis, was born in or
about the year 525 B.C. It is said that Dionysos in person appeared to him while
still a boy and bade him write tragedies. It is also said that he was a Pythagorean.

The known facts of his career are that he fought very bravely at Marathon and,
ten years later, at the chief battles of Athens and her allies against Xerxes; that he
exhibited tragedies for the first time in the seventieth Olympiad (500 - 497 B.C.)
and won his first prize in 484, thereafter being, for some time the most popular
poet in Athens’ that he accepted an invitation from Hieron to go to Syracuse,
sometime between 472 and 468; that he returned to Athens and left the city
again after 458, never to return; that he died near Gela in Sicily in 456/5. We also
know that he won first prize thirteen times in all.

More important, however, than the events of his life are his plays. Of these he
wrote about ninety, of which seven survive.



I'10¢ 100 Ebdopiwva, yévog peyaAng oikoyeveiag tijq "EAevoivac, yevvion-
ke nepi 10 525 n.X. Aéyetar nsg 6 1810¢ 6 A16vuoog napovoidotnke o” adTOV
8tav frav dxéun naidi kai b eine va yphyn tpaywdiec. "Enjone Aéyetar
nuG Arav 6madog 100 IMubaybpa. *And ta yeyovéra tijc {wiic tov #Adxi0ta
eivar yvwotd. Eépope ndviwe 11 moAépnoe yevvaia otdv Mapabdva kai
déxa xpévia dpydrepa, otg xupibrepeq pbxeq tic *AOfvac xal T@V
ovppdxwv ¢ évavtiov 1ob EépEn. Ilapovoiace Tpaywdiec yid npwtn popd
ot €Bdopn "OAvpméda (500 - 487 n.X.) xai PpaPedOnke y1d npwtn popd
484, yeyovdg mov 10V Exave, y1d dpkeTdv ka1pd, Eaipetikd SnpodiAij otiv
"Abfiva. AéxOnke ma npbéoxAnon 100 ‘Tépwva xai nijye otic Svpaxoboec,
petatd 472 xai 468- yopioe petd oty "Abfva dAAa Epuye nda 10 458, yi1a
va v émotpéyn rua noté. IéBave kovtd o) I'éAa tijc Sikediac 10 456/5.
Eival yvwoto 8u nijpe dexatpia npwra BpaPeia ouvolixé.

IIo onpavuka Spwg and ta yeyovéta e (wiic tou elvar ta €pya tovu.
“Eypawye nepinov éveviivia tpaywdieg and tic onoieg xouvv pefver pévov
énta Ixéudeg, Iépoec, ‘Enta éni Orfag, Ipounbedc Aeopdtne xai
tp1doyia tii¢ ‘Opéortelac, dnladh oi tpaywdieq ‘Ayapéuvwv, Xongdpor,
EYpevibeg. “O AioxOlog OniipEe 6 xat &Eoxnv Snpiovpyde Tiic "ATuKiiC
Tpaywdiag. Ztd xépia tov, 1 "Atuxh Tpaywdia Eemépace ta oteva 8pra
£vog Tomikos Beatpikod yeyovétog kai #yive ktijpa thic EAAnvVIkic $pulfic:
Uotepa anéPn fowg 10 peyaddrepo d®po tiic 'AOAvac otdv kbopo. ‘O
AioxbAog fitav €vag peyblog Avpikdg nomtig kai dv déxetar v Gnaply
¢ ovykpovoewg, 1 oOykpouvon adt) npéner va elvar vyiome ROIkic §
Bpnoxevtikiic onpaociag. ‘O AioxvAog d2v dpdioPnrotioe olite v Gnaply
@V Bedv olite ™) dikai000vn toug. *Avtifeta #BAene navtod o xép1 TouC
kai oti¢ oxéoeig dvOpwinou kai Beod fi Eotw Beod kai Beod eBpioke, nA0VG10
VA0 kai y1d tpaywdia xai yid noinon.



H PAAAOY MANOY — ’Ano tov ITablo MvAwva



TO «<EAAHNIKO XOPOAPAMA »
AweBuvon: PAAAOY MANOY
ITapovoialer 10 Xopbdpapa
«OPEXTHZX»

Movoikn: MAURICE OHANA-
MILOSLAV KABELAC

(M2 10 Zvykpbémpa Kpovotiv 100 ZtpacBoipyou)

Keipevo: AIZXYAOX

Oépa xai Xopoypadia: PAAAOY MANOY
2xnvobeoia: NIKOX ITAPOIKOX
2knvoypaoia - Koorovja: I'TANNHX KYPOY
KaAAitexvikn Zvvepyaoia: MILORAD MISKOVITCH

TO EAAHNIKO XOPOAPAMA

To «'EAAnvikd Xopbdpapa» dnetédece Zwpateio KaAAITEXVIKO Xwpig
KepdooKkomnikoLg otéxoucg 1 1951, n& myv ovppetoxn) £Eexéviwy Avunpoow-
nwv 100 Oedtpov,tiic Movoikiig, tfig Zwypadikiiq kKal yevika Ti¢ nvevpati-
Kiic {wiic 100 témov, kai pé v Paddob Méavou cav ouvdetiko kpiko SAwv
avtHv TV duvapewv.

Baoikde oxonde 100 « EAAnvikod Xopodpapatog» eival 1 xpnoponoinon
1BV X0poYPapIKdV, NOVCIKDV, puBIKDV, kai &vdupatodoyikdy oto1xeiwv
tiic m\ovoiac éAAnvikiic napadboewg yid ) dnpiovpyia xapakInpoTIKiiC
EAAQVIKIC X0peVTIKiiC Téxvng Kai 1) 814800n péow avtiig v E0vikdv pag
napadéoewv, 1600 oty ‘EANGda, 8oo xai ot10 é€wtepixd.

’Ano i8pvoewic Tou péxpr ofjpepa 1 «EAAnvikd Xopddpapa» Exel dvantid-
Ee1 mhovoia kai noikiAn dpdon e EkdnAwoe1g kKaAA1TEXVIKOD, MVEVPATIKOD
Kal toupiotikod évdiadépovrog,évide kal &ktog tiig ‘EAANGOog kal pé evpeia
£KnoA1T1I0TIKY dpactnpiétnTa 61d &vepynTiké TOL, MOV AnAwvetal o8 §Aa ta
KOIVWVIKA oTpwpata xai 02 dAdxAnpo tov £AANVIKO XdPO.

...A&v elval tvxaio 811 oi kvp1HTEPOIL 01 10 {WVTavoi (wypddol, noinTteg Kai
H0VOIKOf, IOV MpWTOsTaTACAVE 0TIC KAAAITEXVIKEG (UNIOEIG THiG EMOXIiC pag
Kai dthoave p& v npoowmkéTNTa TOLE TOV TOVO OTH)V Mvevpatiky pag (wn,
ouvykevtpwbnkav yOopw and ™ PaAdod Mdvov. 310 dvoixtd, npoodevtikd
nvebpa e dieibave ) Suvatdémra va cvvepyacBobv dppovikd, xai va
Sthoouv y1d npwtn Ppopd p1d ovvOeon and ta otoixeia nov 6 kabévag, pbvog,
eixe ovvelodéper otdv topéa touv. (Oduootag "EAVTNG).

.."H dpdioic 100 « EAAnvikoD Xopodpdpatog» 614 t@v noANanA®mv KaAA1te-
XVIKIDV éxén}\d)oe(bv Tov, dvapepopévwy eig v di1dackadiav GAAA Kkal eig
rhv Eppnveiav Ti¢ T4xvnc 100 Xx0pob, 8x1 pdvov elval Aav edd6k1poc, AAANG,
kai, anotelei onovdaiav oupBo}\n, eic mv kaB6Aov aviyworv tnq KaAAite-
XVIKfi¢ ot4bung Tthg xwpag. ‘H péxpl onpepov ovvexng kai ovvsnnq
napovoia 10D XOPEVTIKOD ovvxpomuatoq tou Kkai 1) &ppavioig avtob T6ooV
eic 10 éowtepikdv Boov kai eic 10 é€wrepikdv kataxwpiletar petald Twv
ooPapwtépwv 686opévwv thc EAANVIKIG Ka}\}ursxvn(nq dpaoctnpr6tTOC -
v tedevtaiwv éwwv (. Kovpvodtog).



THE «<HELLENIC CHORODRAMA”

RALLOU MANOU: Director
presents the Chorodrama

“ORESTES”
Sunday 7th September
Starting time: 20,00 hours
MUSTEDYE v o sass swins s soms s MAURICE OHANA

& MILOSLAV KABELAC

(Performed by: “Les Percussions de Strasbourg”)

Textby: .oovuiniiiiiiii AESCHYLUS

Theme and Choreography by: RALLOU MANOU
Directedby: .....cocooviiiiiiiiiiin NIKOS PARIKOS
Setsand costumesby:............c..cooeini. YANNIS KYROU

Artistic AdVisOr:.......ocoiviiiiiiiiiieiennns MILORAD MISKOVICH

THE HELLENIC CHORODRAMA

The Hellenic Chorodrama was founded in 1951. It is an artistic association,
aiming at making modern Greek ballet the pivot of all the creative elements that
can possibly contribute to it. Its members are eminent artists, intellectuals and
distinguished poets.

The choreographic works presented by the Hellenic Chgrodrama are, for the
most part, based on Greek tradition, both ancientand modern — a tradition rich
in highly original themes. This does not prevent the creation of some very
modern and avant - garde abstract ballets. The prinicpal choreographer, Mrs.
Rallou Manou, is also the director. She is assisted by other talented
choreographers. The sets are designed by well-known Greek painters. Modern
composers, who have opened new horizons for Greek music, are collaborators of
the Hellenic Chorodrama.

...The activities of the Hellenic Chorodrama, with its numerous artistic
manifestations in the field of the Dance, have been not only extremely
successful, but have also greatly contributed to the general artistic progress of
the Country. The continuous work presented by this Company in Greece and
abroad, makes it one of the most important factors of the greek artistic activities
(George Kournoutos). '

...It is not by chance that the most important and lively artists, painters, poets
and composers, who have been the pioneers of the new artistic creations of our
era and have marked it with their personality, have gathered around Rallou
Manou. In her open and progressive spirit they saw the possibilty of an
‘harmonious collaboration and of offering, for the first time, a synthesis of the
elements that they had given each one in his own field. (Odysseas Elytis).
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OPEXTHX
AIANOMH (xata oe1pd £icb6d0v)

Kaooavopa ........cccoveeecuviiecnnnnnn, AIAH MIIEPAE

"THAERTPA v XAPIZ ANTAXOIIOYAOY
TOPECTNG. evveeeccireeeeeeieeee e, ATTEAOX XATZHX

KOPUDGIQ s55remitbaniusitonttidesmasities EAENH PEITANA
ZUVOOOG.cccueviriiieeeiieeerie e BOYAA MOPATIEMOY
"IOIWVEVEIR svevssessronssmsramammimssnsss AAEKA PATKOYZH -

TEPCIEC. v e et s i HHL2S JSOYAA BAAZOIIOYAOY, KATE-

PINA TTIAYAAKH i} NANA OPAXI-
BOYAIAOY, EAENH I'KAZOYKA

TOWAOA 5 ovvssrbint Gularsinmmanadinbaks XAPIZ ANTAXOIIOYAOY
KAvtapvAotpa .....eeeeeevneeeennne. KAAINA MIIOTKOEBA

AINIG00C oo svosvimi oS b llatndn ITEKO AAZAPQ®
"EPIVOEG..eiiiiiieeiee e, XAPIZ ANTAXOIIOYAQY, SOYAA

BAAXOIIOYAOY, BOYAA MOPA-
I'TEMOY, AAEKA PATKOYZH,
EAENH ITANOYZOIIOYAOY, KA-
TEPINA ITAYAAKH, EAENH PE-
ITANA.

TPWAOEC™ ....ccvveeiiieiieeieenen, EYA KAITAZOI'AOY, BAZ(Q NIA-
KAKH, BAX(Q MITAPMIIOYZH,
EAENH PEITANA.

"ARKOANOUOEG. ....cueeeieiiieiieiann, ITITEZA BYTINAPOY, EAENH I'KA-
2ZOYKA, ITHNEAOIIH ZEPMIII-
NOY, NANA ©OPAZIBOYAIAOY,
MAPIA TEOYBAAA.

TEPOPAVTEG....ccuvereiiiiiaiieiennn, ®. APMENHZ, A. BAZIAEIOY,
I'. BOPEINOZ, A. APAKOYAINA-
KOZX, T'. KAPAXIZAPIAHZ, N.
MHTPOIIOYAOX, =. MITAATA-
TZHZX, K. MET'AITANOZ, A. TIA-
AAIOXQPITHX I'. IIOAYXPONI-
AHZ, T. IIOYPNAPAX.

; ‘Epunveia Kepévou
AAEKA KATZEAH NIKHTAX TSZAKIPOI'AOY
(¥xtaxtn cuppetoxty)
*Tnv xopoypadia v Tpwhdwv #kave 1y Xapig AviaxornodAov

ITPOAOT'OX ‘H Kaocoavdpa npoléyer ta Aeiva t@mv "Atpeiddv
NnrPQTO MEPOX

a) Bpiivog "HAéxtpac - xopod. 'E1adtng 'Opéotn
B) AmmAotg IMéAexug - Tedetovpyia

y) Hapdxpovon ’Opéotn

AEYTEPO MEPOX

a) Iopeia 100 'Opéotn kai Gpapara.

B) Buoia ’Idpr1yéveiag

y) Kataotpodn tiic Tpoiac

6) “Epwe xai ovvwpooia KAavtapviotrpag Aiyiobov
€) ®6vog 'Ayapépvovog

ot1) ®évoc KAvtampviorpag - Afyiofou

TPITO MEPOX

a) Mayikog Xopog "Epivowv

B) Aikaotipio 'Apeiov ITdyouv

Y) "ABbwon 'Opéotn

EITIAOT'OZ

’Opéotng 6 dvOpwnoc



ORESTES :
THE CAST (BY ORDER OF APPEARANCE

Cassandra............ccoovvevininnn.. LILY BERDE ’
Electra a: o snvniss s smss sws s HARIS ANDAHOPOULOU

(6 T3 (T N ANGHELOS HADJIS

Chorus-leader .............. e ELENI REPANA

Maid-Servant ....................... VOULA MORAYEMOU
Iphigeneia..........ccoovvvevenenenen. ALECA RAGOUSSI
Priestesses......cccvvvviiiiiiinnnnnns ELENI GASSOUKA, NANA THRACI-

VOULIDOU or KATERINA PAVLAKI,
SOULA VLASSOPOULOU

TrojanWeman....................... HARIS ANDAHOPOULOU

Clytemnestra ........................ KALINA BOGOEVA

Aegisthis oo s s saws i s s sass ITCHKO LAZAROV

Erinyes.....c.ccocvveiiiieiiiiiiiinins VASSO BARBOUSSI, EVA KAPAZO-
GLOU, VASSO NIAKAKI, ELENI RE-
PANA ‘

Maids.....coooviniiiiiiiiiiiiiee, ELENI GASSOUKA, PENELOPE ZER-

BINA, NANA THRACIVOULIDOU, MA-
RIA TSOUVALA, PITSA VITINAROU
PHIESES . covnste swme somsnitinesvoms sovsnne F. ARMENIS, A. DRAKOULINAKOS,
J. KARACHISARIDIS, N. MITROPOU-
LOS, K. MEGAPANOS, D. PALAIO- -
CHORITIS, G. POURNARAS, A. VASSILIOU, J. VORIN(
S. VALTAGIS

Text recited dy
ALECA KATSELI - NIKITAS TSAKIROGLOU
(Guest Artists)
The Chorodrama is divided as follows:
PROLOGUE
Cassandra prophecies the sorrows of the Atreides
FIRST PART
a) Electra’s and Chorus Mourn; Orestes Nightmare
b) The Axe; The Rite
c) Orestes’ Madness
SECOND PART
a) Orestes’ Progress
b) Iphigeneia’s Sagrifice,
c) Troy’s Destruction
d) Love and conspiracy of Clytemnestra and Aegisthus
e) Agamemnon’s Murder
f) Clytemnestra’s and Aegisthus’ Slaughter
THIRD PART
a) Erinys’ Magic Round
b) Areios Pagos’ Court of Justice
c) Orestes’ Acquittance
EPILOUE
Orestes the Man



’AkatdAnnrol fixo1 dpxaiov kemévov dkovyovral. Tepldotio «k6KK1VO navi»
kuplapxei oty oknvi. To afpa t@v "Atperddv, 10 alpa tic dvpbwndintoc.
Xpnopoi oxotelvoi ¢poptifouv v dtpbéodaipa. Oi ndévor tii¢ ’Opbopavreiac
£¢p0acav. ‘H Kaooavdpa ¢ppevonapnévn odpadaler. Kaivovpyla deiva £p-
xovrtal.

‘O B4vatog 100 'Ayapépvova eivar xovrd. ‘H xataotpodny, & vépoc tiic
éxbiknong ovvexileral. Ti &rompdler 10 péAdov;

MMPQTO MEPOX

To alpa tpéxer ndA1 o1d onit v "Atpe1ddv. ‘H KAvtampviotpa keitetal
odaypévn dinda otdv aiy100o. ‘O napndAailoc vépoc tic £kdiknone Ae1todp-
ynoe ndA1; ®Pofepdg x1” ddvownnrog, Snwg ndvra. To eidwdo 1ob ’Opéotn
(wverar pé Aeuvkn tarvia. TO piaopa notifer notiler apyd adpya tov
pntpodpovid. ‘H ‘HAéxtpa k1’ 6 x0pdg Opnvovv. Karvodpyia deiva Epxovrail.
«IToD tdxa 64 Byf kai nod Ba otabij, fiovxia va Ppf adw) fi dypia 1 Abooa;»
‘H anaioia npd&n, 6 $p6vog tii¢ ndvag tov Pubiler tov 'Opéotn ¢” éva iepd
AfBapyo. ‘O dimdovg nédekug, 10 iepovpyiko #ufAnpa, 1 Ppovikd Epyavo,
Kuplapxei 6. TO ovyyevikd aipa elvar vwnd otd xépia 100 'Opéotn. ‘H
napdkpovorn, 6 tapaypdg tod vod Ttou, oi ‘epi1vieg elvar xovid md.
AEYTEPO MEPOX

‘0 ’Opéotng nopedetal,dvalntd m Adtpworn, 1OV kabappb. Stétwoe ) pdva
tov. "Ex81xfifnke 16 $p6vo 100 natépa tov. "EpwrtApata dpbsvovtal dvanbv-
mra. ‘O AnéAAwvag Spwe vndéoxetal dikaiworn. ’And 10 vod 1ob 'Opéotn
nepvouv eikdveg 100 napeABévrog. To eidwlo tiic KAvtapviorpag éppavi-
(etar «tOv o axp1Pé pov névov épéva, myv ‘Idryéveia, yid tovg dvépoug
myv Buoiaoce Tiig Ophxng».

‘O ’Axaikog otpatdg #xe1 Avaykn and v «totepiky petdAnyn». ‘H
Ipryévera Quordletar. Elvar avBpwnobuaia. ©d Bapaivn todc ’Atpeidec yia
ndvrta.

KAvtampviiotpa kai Aiyi06o¢ oxedrdlovv 10 ¢pévo 100 "Ayapépvova. ‘O
61m\oUg néAexuvg Eexiva oépvoviag 10 T1EPGOTIO «KOKKIVO mavi» — 10
aipdtivo notdm v "Atpe1ddv. ‘O ’Ayapépvovac povedetal TeEAETOVPYIKA
éni oknviic. ‘H ¢povikn) ndAn 'Opéotn, KAvtaipviorpag, AiyicBov dpxice. ‘O
ool néAexkug anotpémaia npd&n.

TPITO MEPOX

Oi "Ep1viec {vouv 1OV ‘Opéotn p” Eva poPepd payikd xopd mod ¢pépvel
tapaypd otd vob tou. Oi pnrprapxikeg Oegc 100 KGtw Ké6opov S1exdikodv td
navdpxaia dikawvpatd tovg. ‘O Népog tijg éxkdiknong nepvéer xpion. ‘H
avBpwnétnta Ppiokeral o¢ karvoOpylo &EeAiktikd o14d10. TO natprapxikd
Oikaio p¢ tov ’AnéAdAwva 6pBsvetrar. ‘H obdykpouvon €¢Oace. “H *AOnva
dvadapfaver ) obdvBeon v dvubécewv. ‘O ’Opéotng dBudverar. ‘H
avBpwnétnta nepvdelr o¢ pi1d kaivovpyla vopotréAeia.

EITIAOI'OX

‘O ’Opéotnc, 6 BvBpwnoc, Avtpwpévoc anod v BapPapo vépo pnaiver o
€vav ka1voOpylo x6opo, yia va cvvavtion Spwg, véoug aywveg, Se1va xai
Ouoieg. TO «kb6kk1vo mavi» dvaderal péoa an’ 1d ondxva mag yovipikic
Oedc. Eivar 10 avBpwmivo aipa mov x1A146eq xpbvia twpa xvdder dotapd-
mra.

To aipa, y1d myv yévvnon kai v dvavéwon, 16 aipa tijc Ouoiac nov 04 yivn
© ondpog yovipog yia €va kadditepo abtpio.



PROLOGUE ,
Confused sounds are heard — incomprehensible readings of ancient texts: the
blood of the Atreides, the blood of humanity, dominates the stage. Cassandra is
raving: new blows will fall on the accursed House, Agamemnon’s death is
imminent; the law of vengeance breeds perpetual destruction.

PART I

Blood again. Clytemnestra lies slain by Aegisthus’ side. Electra, the Chorus
mourn. Orestes has slain his mother and. his spirit is sick. The double axe
dominates the stage — a symbol bringing back memories of Iphigeneia’s
sacrifice, of Agamemnon’s murder, of Clytemnestra, Aegisthus, the curse on
the Atreides. The Erinyes are come. :

PART I1

Oreste’s expiation march. He seeks for forgiveness. He has murdered his
mother, avenged his father. New questions arise but remain unapswered.
However Apollo vows that justice will be done. In Orestes’ mind pass visions of
his past. Clytemenestra’s ghost justifies her action: it was her revenge for
Iphigeneia’s sacrifice in Aulis, a sacrifice that will cast eternal shadow on the

House of the Atreides. Clytemnestra performs the killing of Agamemnon as a
ritual. Orestes slays both his mother and Aegisthus.

PART III : .

The Erinye’s magic circle drives Orestes to madness, but vengeance is no longer
the absolute .Law. A new era is dawning. Apollo rises for the confrontation,
Athena summons the Supreme Court. Orestes is acquitted. Humanity evolves.
EPILOGUE o
A liberated Orestes enters the new era. The 5th century B.C. however, is close
to our 20th century. Horrible nightmares start again. The possibility of a nuclear
conflict casts its shadow. Human blood, for ages now, has been running
endlessly: in the shadow of the terrible final confrontation, our only hope lies in
this same human blood, in the blood of birth, in the blood of sacrifice which will
become a fertile seed for a better future. :
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OEATPO

TEXNHX

“Otav 10 1942 dvayyéABnke 1) 16puon tob «Oedtpov Téxvne», kavévag 6&v
vnwyidomnke ) onuacia nov 0 dnoktovoe oV vropa avtdc 6 véoc Biacoc yia
10 €AAnvikd Oéatpo. Meydlor ffonoioi kai onouvdaiec Snuiovpyiec 6&v
elxav Aeiyer &g téte and tyv EAAnvikn) oknvi). K4be dANo. “Opwe adtdg 6
«pTwx0¢» Oiacog katwpbwoe va dnuiovpynon &va dGpdyuvxo avolo, 8rov oi
nBono1oi Unnpetodv 16 Epyo Kai 8x1 10 Epyo Tovc HEonoiove. Kai 16 «Oéatpo
Téxvng», péoa otd oxotddr tiic Katoxije, #yive nnyn payeiac yiad 1o
€AAnViKO k01v0 K1 dxp1f0 oxoAe10 adtandpvnong, bneHOuvne Epunveiag xai
épyaociag ouvolov yia 10 EAAnviko Oéatpo.

Xwpig péoa, pg dneipeg oteproeig, nadebovrag pé nAfboc avulodniec, 6
Kéapolog Kobv ouvéxice tOv dywva tou pé Pabera niotn. ’Enaie Ibsen,
Schaw, Pirandello xai petd myv dnelevbépwon yvipioe 610 x01v6 pac tov
Lorca, tov Tennessee Villiams, tov Miler, tov Wilder. Oixovopixoi k1 #AAo1
Adyor tov dvaykaocav, wotéco 10 1949 va d1akdéyn npocwpiva ) Aeitovpyia
00 «Oebdrpov Téxvne».

“Opwg 10 1954, pé mav opdda véwv padbntov tov, 6 Kodv avoiyel ndAr 1o
«O¢atpo Téxvng», o0& H1kf Touv otéyn TWpa, énov viobétnoe 1o oxijpa Tod
KUKkA1KoU Oedtpov. Oi ’abnvaior EavaPpiixkav ékel pidv drpdodaipa pvota-
ywyiag, kai 10 nixpo vnéyero Oéatpo #y1ve nuprivag kai vnéderyna gofapiic
Kai Bappaldéag dovAeldg yid v éAAnvikn oknvy. ITAGT otovg nadaidre-
pouvg ovyypadeic — Shakespeare, Toéxwdp, O’Case, Buchner, Vitrak — 6
KobVv napovoidler tipa 1d kaivovpyla pedpata 100 Evov petanodepikod
Oedtpov: Brecht, lonesko, Beckett, Frisch, Genét, Albee, Peter Weiss,
Arrabal, Pinter, Bond, Van Italie. 'xopnp6pitc, Darrio Fo — kai napdAAn-
Ana, &ivel ) otopyn kai 10 «Bijpa» tov 6& dpketove and Tovg véoug Kai mod
npoikiopévoug ovyypadeic pag¢ — ZePaotikoydov. Kapnavédn, Kexaidn,
’Avayvwotdkn, Zxo0p1n.

To 1957, and tov €punukd xBpo xai v «npwronopia» T¢ KUKAIKI|G
oxknviig tov, 0 Kobv yupile1r ot0 Grnaidpo xkai otig¢ dpxaibrateg nnyeg tod
Oedrpov. AvePaler tov «IIAobto» npita, K1 #neita ovg «"OpviBeg» 1O
1959. M¢& v napdotaon avtr xépdice 6 Kovv xai ) d1e6vij avayviipion
o010 «O¢atpo v 'EOvnv» 100 ITapio10d, 10 1962, kai otd 61e0vec Beatpixd
deonuffa tob Aovdivou, 10 1964. ‘H émtuxia frav téoo peydAn, dote 10
«Oéatpo Téxvng» va kA6 kai ndA1 10v énbdpevo xpbvo otd Aovdivo, 6nov
napovoldler tovg «"OpviBeg» kai yia npwtn ¢popa tove «ITépoeg» 10D
Aiox0ov, nov &yrvav dextoi pé 1dv 1610 évBouvoiaopé. Oi «I1époeg» OV 1610
xpbévo mailovrar xai ot0 «®Peoctrifd v 'EOvimv» otd IMapion.

To 1966 napovo1Gler 0td Peot1faA *AOnvisv tovg «Batpdxoue» 100 *Apioto-
$avn, kai p& v «’OpviBeg» kai tovg «ITépoec» npaypatonoiei neplodeia
omv Evpwinn (Zupixn, Mévaxo, Mboxa, Aévivykpavt, Bapoofia, Bevetia).
To 1969 émokénterar mdA1 10 Aovdivo pe ) «Avoiworpatn» kai 1OV
«0Oidinodba Topavvo».

To 1972 «Béatpo Téxvneg» cuunAnpwvel 30 xpdvia and myv iI6puor Tov kai
ne myv evkaipia av) avePadler Epya véwv ‘EANfvwy cuyypadéwv nov eixe
npwTtonapovoidcel. Tuyxpdvwe anoxtd Bep1vo Béatpo kai devtepn xepepr-
vI) oK vi), oL 100 diver ) Suvatrénta va anevBivetar ¢ edhpdTEPo KO1VH.



ART THEATRE ‘

When, in 1942, the creation of the «Art Theatre» was announced, no one
suspected the importance that this new theatrical group would soon acquire for
the greek theatre generally. Great actors and magnificent productions were no
rarity at the time. On the contrary. However, that «poor» group succeeded in
creating a homogeneous whole in which the actors served the play and not vice
versa. In the darkness of the Occupation the «Art Theatre» became a fountain of
magic to the greek public, and a precious school of self-effacement responsible
interpretation and teamwork for the greek theatre.

Without adequate financial means, Charles Coon went on with his struggle. He
produced plays be Ibsen, Shaw, Pirandello, and after the Liberation. He
introduced Lorca, Tennessee Willians, Miller, Wilder, to the public. In 1949,
the «Art Theatre» closed down. It did not reopen until 1954 but now it had its
own circular theatre where Athenians found again that atmosphere peculiar to
Charles Coon and his group and the same earnes and courageous artistic spirit.
Along with older well-known authors, Coon presented a whole new generation
of playwriths: Brecht, Ionesco, Arrabal, Pinter, Albee, Dario Fo as‘well as the
best of the younger Greeks: Sevastikoglou, Kambanellis, Kechaidis,
Anagnostaki, Skourtis.

First «Plutus» and then the «Birds» which he presented in Paris, in 1962 and at
the international London festival in 1964. The next year, the «Art Theatre»
presented the «Persians» and, in 1966, at the Athens Festival, the «Frogs», with
which its toured all over the world.

In 1972, the «Art Theatre» celebrated its 30th anniversary with the acquisition
of a summer theatre and a second winter stage.



2ABBATON, KYPIAKH 13 & 14 ZEIITEMBPIOY
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AIZXYAOY
EIITA EIIl OHBAX
MeTtddppaon .....ccceevevvenverneneeennnn. AEQNIAA ZANAKOY
ZRNVOOEGTA ..eeevneereeeeiieeeeeen, KAPOAOY KOYN
Zknvobeoia - Kootohja............ IOANNAX ITAITANTQONIOY
MOUGIKI) ..ovvvieieiiieeeeeinieeeeeieee 60AQPOY ANTQONIOY
ATANOMH
"ETEORARIG v veeeenreeeeeireeee e, I'IQPIOX AAZANHX
“Ayyelog - Katdokonog............. MIMHX KOYI'IOYMTZHX
”Ayyelog - KApukag........ccueeeeeee XPHEITOX KAAABPOYZOX
IIpwtn Kopudaia - ’Avuyévy ... PENH ITIITTAKH
ITp@®to1 Kopugaior .................... NIKOX XAPAAAMIIOYXE —
I''QProx APMENHZX
Kopudaleg.....ooovuvveeererreeeennnnnen. EIPHNH IITAEXH — ANITA
ZANTOPINAIOY — PAXMY TXZOIIEAA
— MENINA BAMAKA — EAENH
ZOPOKOY
Kopudaion .....ccoevveeeeenvreeeennnnn. ESTEPANOI KOTZIKOX
— KQXTAY XAAKIAX
Xopdc:

M. MIXA — B. ITAPOENIAAOY — O. AAMANH — A. [TANTEAIAOY —
M. ITAITANEXTOPOX — T. SAKEPAPIOY, — M. KATZANAPH — O.
AAZAPIAOY — O. KAPATIANNHX — X. 3QZ0% — N. STEPANOY —
2. AIIIIIET — . KAKAPEAIAOY — X. ' KEPKENTAA — E. XTAOGO-
ITOYAOY — P. NIKOAAIAOY — M. MATOAIOY — K. MANQAIAAKH
—I'. PHT'AY — N. MAXTOPAKHZX — B. KOEMTZHZX — IT. KAPAKQN-
ETANTOI'AOY — I XANAOAIAX — . BOYTOX — A. KOMHX — A.
KOYTZOI'EQPT'OIIOYAOX — ©. MIIOI'IATZHX

”Ayyeldor - Katdoxonor: .
I'. AETAITHE — I1. MAPTAPITHE — I1. MOYETAKHX — N. MHTPO-
I'TANOIIOYAOX — A. TANANOIIOYAOX — I'. XOYBAPAAX



SATURDAY 13th SEPTEMBER
SUNDAY 14th SEPTEMBER

SEVEN AGAINST THEBES
Translated by LEONIDAS ZENAKOS

Directedby...............oooonn. CHARLES COON

Setsand Costumesby .............. IOANNA PAPANDONIOU
Musicby ......ooviviiiiiii THODOROS ANDONIOU
THE CAST

Eteocles........ccovevviviniininnnnnn. GIORGOS LASANIS
Messenger-Spy .........ccceevennnnn. MIMIS KOYOUMTZIS
Messenger-Herald.................. CHRISTOS KALAVROUZOS

1st;; Chorus Leader-Antigone .... RENI PITTAKI

Chorus Leaders...................... NIKOS HARALAMBOUS
GYORGOS ARMENISIRENE INGLESSI i-ANITA
SANDORINAIOU - RASMYTSOPELA-MELINA
VAMVAKA - ELENI SOROKOU STEFANOS KOTSIKOS
KOSTAS CHALKIAS

Chorus:

M. MICHA — V. PARTHENIADOU — O. DAMANI — A. PANDELIDOU
— M. PAPANESTOROS — T. SAKELARIOU — M. KATSANDRI — O.
LAZARIDOU — TH. KARAYANNIS — CH. SOZOS — N. STEFANOU —S.
LIPPET —S. KAKARELIDOU — CH KIRKINDAL — E. STAHOPOULOU
— V. NIKOLAIDOU — M. MATHAIOU — K. MANOLIDAKI — G. RIGAS
— N. MASTORAKIS — V. KOEMTZIS — P. KARAKOSTANDOGLOU —G.
HANDOLIAS — S. VOUTOS — D. KOMIS — D. KOUTSOGEOR-
GOPOULOS — TH. BOYATZIS

Messenger - Spies:
G. DEGAITIS — P. MARGARITIS — P. MOUSTAKIS — N.
MITROGIANNOPOULOS — A. GALANOPOULOS — G. CHOUVARDAS



EIITA EIIl OHBAX

Oi «'Entda émi O0fPag» mpwrtodiddxtnkav 10 467 n.X. ota Katr “Aotv
Alovioia. ‘H tpaywdia d1adpapatiletal o npoiotopiky) énoxr, otmyv Akpod-
noAn tiic OfPacg, énov Ppiokovrar oi Pwpoi xai ta dybdApata Srapdpwv
OeotTWV.

Meta 1ov Tpwikd, 6 OnPaikdg KOxAog eival 1y xupibtepn nnyn a’ érnov 1y
tpaywdia dvtAel tig bnobécelg e. T adTdV OV KOKAO Avikouv oi « Enté».
‘H oixoyevelaxn katdpa v AaBdaxidbiv, tob Bacidikod oikov tiig O1Pag,
Bpioketa1 o)V tpitn pdon g, Stav 6 "EteoxAiig kai 6 IToAvveikng, oi yioi
100 Oidinoda, nmov eixe okotwoer 1OV natépa touv xai eixe mavipevti )
pntépa tov, énaAnbebouv v katdpa nov tovg Exel adprioer 6 natépag Toug
Kai A0vouv tic kKAnpovonikée diadopéc toug pe o onabi.

>

‘O IoAvveikne, dvoapeotnuévog pé tov adeAdpd tou, #xer ¢pdyer ano ™
OnPa, #xe1 ovykevipwoel otpatd pé €&n GAAovg apxnyovg, kai wipa
noA10pkel v MOAD.

To Epyo apxiler pé¢ mv éuddavion 100 "EteoxkAf] otovg Unnkboug tou 611 oi
no1opkntéc £ro1pdlovv neydAn £¢odo, xai kaAei tov nAnBuopd tiig néAewe
va avuotabi] pé kdbe tpodmo.

‘H xopO¢pwon 100 &pyov &pxetal §tav 6 "EteokAii¢ nAnpodopijtal noiog ano
ToU¢ dpxnyovc TV moA1opknTwv £xel taxfij om)v kGOe O, xai dvaoya
dpyavisvel v dpuva, dvrinapatdoooviag kGBe dpopa Evav aviralio d1xd
Tov MoAemoTh, y1d va ndbn tedika du omyv EBdopn nmOAn Ppioketar 6
&48eddp6¢ tou TTodvveikng. ‘O "EteokAfig 6 tov dvupetwnion 6 i610¢. Zmv
avapétpnor touc oi 6vd adeddoi dAAnlookotwvovtal. ‘H noAiteia anayo-
pever ™Myv tadph 100 IMoAuveikn yid va tov tipwprion pé perabavdua
atipwon y1a v énibeon} Tov évdvtia otv natpida tov. ’AAANG f) "Avaydvn,
a4de 1) TV okotwpévwy, évavuwveral o av v anédaon kai dvaiap-
Baver mv e0B0Ovn va 04ywn tov [oAvuveikn. ‘O Xopog dixdletar: Eva pépog
tou axkolovPel v xndeia 100 'EteokAf] xai dAAo v xndeia 100 IToAv-
veikn.

<’ Apewc peotédv», 6nhadl yepdro médepo, €lxe xapakinpioti) and wv
apxai6tnTa adtd 10 £pyo tod AloxvAov. Kai npdypati, 10 noAepixod pépog
100 #pyov elvar mhovoio kai vroPfAntikd, i6iwg xGpn otv napovoia tob
Xopo0, nov ékdppaler 1OV peyddo ¢popo tig nodeprotwyv. “OAa adta Spwe
elval kvpiwe 10 nAaiolo, péca otd 6moio suvtedeital ma Paberd kKo1vwVIKD
dAAayn) kai Eetuliyetar &va cuykAoviotikd oikoyevelakod 6pdpa. Téoo ny
poipa &oo kai fj BovAnon tob "EteokAf kai 100 [ToAvveikn eival oav va tovg
wOoOv 2undéPeta otdv dAAAnAookotwnd, mov 04 adavion tovg teAevtaiwe
dppevece yévoue v AaPéaxidiv xai B8d onudvn yia ) ©1fa ) petdPaon
o8 md kaivovpyla popdn &€ovoiac.



SEVEN AGAINST THEBES ,

The play is one of a continuous trilogy recounting the story of the Theban royal
house. It takes up the story of the Labdacides on the morning of the final attack
by Polyneices and his alies upon the city. The central character is Eteocles, who
is shown as a man heavily burdened by the double load of his public
responsibility for the welfare of the State and his own consciousness that doom is
approaching and will be fulfilled. After an opening scene in which he addresses
the citizens the chorus enters, in wild panic; it is composed of Theban girls,
expecting every moment to find themselves at the mercy of the Argive army.
The king re-enters, rebukes and tries to calm them and goes out again. After a
choral ode, he and a scout come in from opposite sides of the stage; there follows
a long scene in which he is told of the preparations of the seven chieftains, each
of whom is to attack one gate, and names seven Thebans to oppose them. The
last of these is himself, and the champion whom he is to face is his own brother
Polyneices. The chorus vainly tries to dissuade him; the doom of Apollo is on his
house and he will not try to avert it. He leaves the stage, and shortly after a
messenger relates the defeat of the attacking army and the death of Eteocles and
Polyneices by each other’s hands. The bodies are brought in. Antigone and
Ismene enter to join in the wailing. A herald informs them that it is forbidden to
bury Polyneices. Antigone defies hims and part of the chorus support her.









Tiv Ohupmiokn MrAogevio
T g6pouv ko)

ThHv nNpoodEpoupne ot OAEG TiG MTNHOEIG Hag
otyv Eupwnn, othv 'ApePIKN,

otV 'Adpikr), otV 'Acia, ot AUoTtpaAia.
Marti eigaote / ouyxpovn ‘Etapia pe

v apxaia ‘EAAnvikn napadoon.

Kai npoogpépoupe 6Aa yia éva dveto ta&idi.
Tov TEAEIOTEPO OTOAO T@WV MNGiyK.

“Eunelpo NARpwua. 'AnoAauoTika ¢ayntd.
ITEPEOPWVIKR HOUOIKRH® anod 8 kavdAia kai
KIVNHATOYPAdOG*® UE ATOMIKA AKOUOTIKG, OTIQ
unepatAavtikég ntnoelg. Npdéoxapa

xai eUYEVIKA XapdyeAa.

‘H *OAupruaxhy ¢ploEevia ota népara Tou kKGouou.

*Kavoviopol LA.T.A.:
TéAOG 2,5 BOAA.
Yid TV XPAON TV AKOUCTIKGV.

D]'YD' TAKKH




gveryhody Knows
the Olympic hospitality

We offer it on all our flights to Europe,
U.S.A., Canada, Africa, Asia, Australia.

Because, we are the modern airline
with the ancient Greek tradition and
we offer everything for a pleasant trip.
The latest all - Boeing fleet.

Skilled crew. Delicious meals.
Personal attention. A choice of

8 - channel music* and the latest
movies* on intercontinental

services. Happy smiles.

Olympic hospitality goes round the world.

oLy mPIC

*USS$ 2.50 LA.T.A. charge the national Airline of Greece
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