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] XOULIE TNV TUXN Yia GEUTEPN GUVEXT XPOVIA
Va CUVEPYACTOUHE HE To EBvikd Mouoeio
Xoyxpovng TExvng.

Mia cuvepyaocia nou enediwée Kal guveyilet va

otnpilel o Afjpog pag apou MoTeUEL 0TO GUYXPOVO

MPOOWIIO TNG TEXVNG 0aV IOTOPIKT TAEOV

avaykalétnta mou S1EupUVEL Ta Opia Twv aloBnTikwy

avTIAPeWY Kal Tng avBpwrmivng epmeipiag.

H olyxpovn TéXvn OmwG Kal OAE Ol LOPPES TNG TEXVNG

dev pnopei mapd va eival éva Kolvwviké ayadd yia 1o

omoio o kGBe mohitng Ba mpémnel va éxel TNV

SuvatoTnTa NS EMKoIvWVIag, TNE MPOCSANYNG Kal g

CGUMMETOXNC, KATL mou oTabepd edw Kal Xpovia pe

napaAnAeg 5pacTnNPIOTNTES EMSIWKOULE.

H qetivr) cuvepyaoia pe o EMET ota mhaioia Tou

@eoTIBal Aloyxuleiwv 2008 Ba pag Swoet Ty

Sduvatdétnta va yvwpiooupe £pya Tou Bill Viola mou

aviAKouv aTig cuAoyEC Tou Mouaeiou kat Bewpeital

£vag anod Toug MPWTOTOPOUG KAANITEXVES TN

video art.

H ouvavtnon pe 1o épyo pag Siebvoug

TIPOCWITIKOTNTAG GTOV XWPO TNG TEXVNG, LE TO £py0

£VOC amo Toug Kopupaioug KaAAITEXVES TIou Borinoav

woTe To Bivreo va anoteAécel 1I0TOPIKA éva LWTIKO
epyaheio Ekppaong yia Ty clyypovn Téxvn, Sev
umopEi mapd va eival pia peyain eukaipia kat pia

ONHAVTIKA EUTTEIPIA YIG TOUG CUMMETEXOVTEG.

Ia g Suvatétnteg mou pag divovral and v

SnHioupyia TEToWwY yeyovoTwy BEAW va euxaploTiow

ibaitepa Tnv AleuBovtpila tou EMET ka Kagéton yia

TNV OUVEXT) LTTOTTHPIEN TTOU TTAPEXE! OTA EIKATTIKA

SpWwHEVA TNE MOANG pag aAha kair GAoug 0ToUG TOG0

ano t mheupd Tou Mouceiow 6oo kai Tou Afjpou pag

Bonénaav yia va npaypatonondei autr n ékBeon.

0 Afpapyoc Eevgivac
Nwpyog Apnat{éyhou

or second consecutive year we have the

chance to collaborate with the National

Museum of Contemporary Art .
A collaboration that our Municipality pursued and
continues supporting because we consider the
contemporary aspect of art as an historical necessity
that extends the limits of aesthetic perceptions and of
human experience.
Contemporary Art, as all forms of art, is a social good
for which each citizen should have the possibility of
communication, engagement and participation, an
aim that we constantly intend for years with parallel
activities.
This year's collaboration with the National Museum of
Contemporary Art in the frames of the “Aischyleia”
2008 festival, will give us the opportunity to meet
with the work of Bill Viola, selected from the EMST
Collections, who is considered as one of the pioneers
in the history of videoart .
In addition, the acquaintance with the work of an
international artistic personality, with the creations of
one of the leading artists that helped in order that the
video becomes historically a vital expressing tool for
contemporary art, constitutes a unique occasion and
an important experience for all the participants.
For the possibilities given to us from the creation of
such events | would particularly like to thank the
Director of the National Museum of Contemporary
Art,Mrs Anna Kafetsi for her constant support in the
conjectural events of our city and also all those that
on behalf of the Museum and our Municipality
assisted for the achievement of this exhibition.

The Mayor
Giorgos Ampatzoglou



MpoAoyog T e

Zto mAaiolo TnE eKBECIAKNAG Hag TOMTIKAG, TOU WG
Baoiké TNG OTOXO £XEN TNV OUTIATTIKN EMTAQT Kal
£COIKEIWON TOU KOWOU WE TIG VEEG TTEIPAUATIKES
HOPQEC Kal KPITIKEG avalnTrOElg TNG oUYXPovNE
TEXVNG, SlOPYaVWVOUHE OE GUVEPYATIA PE TOV
MoAmoTikd Opyaviopo Tou Afjpou Exeuaivag yia 2"
OuvEXH Xpovid £kBeon Le épya amd Tn culhoyr Tou
EBvikou Mougegiou Zuyypovng TEXvng oTo MOAITIOTIKO
kévtpo Tou Afpou <A, KANEAAOTIOYAOZL»

Tnv £kBeon MmA BidAa, Emihoyég amd tn oulhoyr) tou
EMZT mapouacialovTal avTimpoowITEUTIKA €pya evag
anoé Toug ONUAvTIKOTEPOUS EKTTROCWITOUS OTnV
10Topia g Bivteotéxvng, amd Ta TEAN TNg SekasTiag
ToL '70 we TIC apyEC TIG SeKkaeTiag Tou '90.

Méaa ané tn Siepebivnan piag véag
agnynuaTikeTnTag ota épya tou MmiA Bidha
avapepoPacTe OTNV TOINTIKA Kal CLYXPOVWG
aroyxaaotikr Sidotaon tng Bivteotéxvng. Méoa and v
TIapaTrpnon TG GUONG Kal Tou PAyUatikov, Ty
evahhayn kat n SlahekTIKT CUVAPN QWTEIVRDY Kal
OKOTEWWY OYEWY, TE yEvvnang kal Tou Bavdtou, Tng
nNUEPag Kal TG vUXTAE, TNS Kivnang Kai Tne akivnoiag
K.4., 0 kahhitéxvng atoxadetat pe Tn PoriBeia evog
1816TUOL CuyKpRTIoROV and Tov onoio Sev Aeinel o
HpdkAeitog, n M'vwan, ot avatoAKeG QIAOCOQIES Kat 0
TOUPIGHOC, N poipa Tou avBpwiTou Kal Tou Koapou. H
OHOPQIA TIOU JIE TO £PYO TOU EMOTPEQEL OTN
alyxpovn Téxvn avadueTal anod JEYANO TIVEUHATIKG
Babocg, ato omoio cuvuTAPXOUY OPATA Kal aspata,
HVAHN Kal Tapov, autofloypagikd oTolxEeia Kat
apyaieg TeheToupyiec.

Euxaplotw Beppd yia tn cuvepyadia tov Arjpapyo
EAevoivag k, NMdpyo Apnatloylou, Tov AvtiSrpapyo
kat Mpoedpo Tow MohmioTikow Opyaviopou K. FaBpiih
Kapmavn, kat tov unetBuvo Tng ANHOTIKAC
MvakoBrikne k. Nwpyo Zkiavn, kadwe Kai Touc
OUVEPYATES pou aTo Mouaeio, Tov EmUEANTA TNG
éxBeang Ztapatn Zdaxn, Tov Makn @apo yia v
TEXVIKT EYKATACTAON TWV £pywVy Kat dSAouc 6aol
EPYACTNKav yla tnv uhomoinan tnc.

ANNA KAGETZH
AieuBuvtpia tou EBvikol Mouaeiou Ziyxpovne Téxvne

Prologue

In the framework of our exhibition policy, which aims
in familiarizing the public with the new, experimental
and critical investigations of contemporary art, we
collaborate for the 2 continuous year with the
Cultural Organization of the Municipality of Elefsis to
present an exhibition with works from the collection
of the National Museum of Contemporary Art in the
“L. KANELLOPOULOS" Cultural Centre,

The exhibition Bill Viola, Selections from the EMST
Collections, consists of representative works from the
late 70s to the early 90s, made by one of the most
important artists in the history of videoart.

Through the investigation of a new narrativity in the
works by Bill Viola one is transferred to a poetical and
at the same time contemplative dimension of video
art. By means of observation of nature and reality, the
alternation and dialectical joining of lighted and
darkened aspects, of birth and death, day and night,
motion and immobility, and so forth and so on, the
artist meditates, assisted by a sceptical kind of
syncretism, based on Heraclitus, Gnosticism, Eastern
philosophy and Sufism, on the fate of mankind and of
the world. The beauty which returns to contemporary
art through his work, emerges from a great spiritual
depth, in which the visible and invisible, memory and
the present moment, autobiographical elements and
ancient ritual co-exist.

Iwarmly thank for our collaboration the Mayor of
Elefsis, Mr Georgios Abatzoglou, the alderman and
Chairman of the Elefsis Cultural Organization, Mr.
Gabriel Kampanis, and the head of the Municipal
Gallery, Mr. Giorgos Skianis, as well as my
collaborators at the museum, the curator of the
Exhibition Stamatis Schizakis, Makis Faros for the
technical installation of the works, and everyone else
who contributed to the staging of this exhibition.

ANNA KAFETSI
Director of the National Museum of Contemporary Art



GECETEANCINYECDANTIACOC000NCA0OLD000E0000000000000000

The Reflecting Poo!-Coilected Work 1977 - 1980

(H avravariaon Tng Ayvourag - ZuAdoyri épywv 1977 -
1980)

62", yXpwpo, NX0g

The Reflecting Pool 1977-79 (H avtavdkiagn ng
AipvouAac), 7', Eyxpwio, fXog

Moonblood 1977-79 (Aijua tng Zedfvng), 12' 48",
£y pwuo, fX0g

SilentLife 1979 (ZiwmnAn Zwi), 13'14", éyxpwHo, Nxog
AncientofDays 1979-81,12'21", éyxpwpo, NXo¢
Vegetable Memory (Qumixii Mvrjun) 1978-80, 15" 13",
£YXPWHO, 1X0G.

Ap.E10.34-38/2000

O Bioha nepiypape to The Reflecting Pool wg «uia
oulhoyr| ané niévie avefaptnta épya mou, av 16wBolv
0710 0UVOAO Toug, IEpIYPA@QOoULV Ta oTadia evog
Tipoowrikoy Tafidiol pécw elkdvwy PETaBaong - and
T HEpa oTn viyTa, amd TV Kivron oTnv akivnaia, ané
TO XpoVo otV aypovikotnta KTh. Kabe épyo Siepeuva
OUVKEKPIMEVEC TEXVIKEG Kal TEXVONOYIEC ToU Bivieo, 08
ouVBUAoHO LE TIC xWPOTAEIKEC SUVATOTNTE TOU
OTEPEOPWVIKOU rXOU.

£10 £pyo mou Sivel Tov Titho Tou ot GUAMOYH, N
Hovadikn kivran kat ahhayr] O Hia Kata ta ala
akivntn oxnvn neplopifeTal oTig AVTAVaKAAOEIG TAVW
otV emgaveta piag Aipvouiag péca ato 8aoog.
AkivnToC HETQ 0TO XPOVo, évag AvBpwiiog epgaviteTal
HETEWPOC, oTapaTtnpévog oToV aépa TNy Wpda mou
nNSAel mavw anod 1o vepd, KaBwg oL TEXVIKES
NAYWIATOC TOU Kapé Kat TG ToAhamhiig TomoBétnong
aguvSEouv SiagopeTikd enineda xpdvou G Hia
ouykpotnuévn eikdva. O Bioha ypagel 411 «10 Epyo
avagépeTtal oTnv avaduon Tou atdpou HECA OToV
(PUAIKO KOOHO, cav éva £ibo¢ Bagptioparogy.

0 iblog mepiypdget 1o Moonblood (Aipa tng oeNivNG)
W «EKPPaon TG apxic T BnhukotTag, éva Epyo oe

Tpia pépn TTOU avapEPETAl OE YA TPOOWTTIKY
Bewpnon TG yuvaikag kat tng untépac. H pépa kain
vUyTa ouykAivouv oTo mepiypappa plag yuvaikag o'
éva mapdabupo - évag opuNTIKAG XEIHWVIATIKOC
KATapPAaKTNG, Kal ol YaAnvieg evalhayég Tou putag
Uéoa @' éva ot vEPG, ENUEpWHATA aTnV EPNHOo».
To Silent Life (ZuwnnAr {wn)) Kataypagel TIg TPWTEC
WpEG Kal pépeg TG {wiig pEca and pia oeipa EIKAVEG
VEOYVWV O' éva Haleutnplo. To Yuxpo VOOOKOUEIaKO
niepiBdiiov kal n aioBnaon Tou evdhwtou Tou Sivouv
0l XEIPOVOLIES KAl Ol EKYPATEIC TWV HWPWV
uroBaANouv TNV 18£a pIag MTPWTOYEVOUE OXE0T|G
petagu yévvnong kait Bavatou.

To Ancient of Days eival pia ekmANKTIKT GEIPG anod
«KAVOVEG Kal (poUYKEG yia Bivteo» mou niepidapBavel
TIG IO EEEAYHEVEG DOPIKEC KAl HETAQOPIKEG
£EEPEVVITEIG TOU EXEL KAVEL O BIOAA OXETIKG pE TO
xpovo. Epapuolel pabnpatikég oxECEIC yia va
SnuIoupYROEL EIKOVEG TIou XapakTnpilovtal and
XPOVIKT CUpHETpia, SuadikdTnTta Kal avTipeTaBeon -
TA XPOVIKA avTioTolXa LOUTIKWY CUVBETIKWY apywv
onwg n avtioti§n Kat n gelpaikn Houoikn. Ot
EKTTANKTIKES XPOVIKEG TAPEUPACELS -HIa TTAVOPapIKr
anoyn 180 poipwv evog Spopou Tng Néag Yopkng,
anod TIC TPWIVEG HEXPL TIG Bpadivé WPEG, Wia ElkOva
Tou Gpoug Rainier Gmou To PPOCTIVO PHEPOC KAl TO
@OvTOo gpgpavifovtal o SIaPoPETIKA XPOVIKR KAipaka-
ekTUNiogoVTal WG GUUPONKEG HETAHOPPWOEL
(PUOLKWV KAl AoTIKWV ToTtiww.

O tithog toU Vegetable Memory (Qutikry pvriun)
TipoépxeTal ano ta épya Tou T{aharouvtiv Poupi, Tou
népon mounTr Tou 13ou aiwva. Zav «éva eidog xpovikol
peyeBuvTikoL pakoUy, n Tawia SIEpeLVATO AVTIANTTIKSG
pavopevo g enavalapfavopevng KukAikrg Baong.
Mia oelpd elkovwy amod Tnv Yapayopd Tooukiyt Tou
Tokio ermavalapPavovtar o€ oloéva To apyoug
KuKhoug £tol wote otadlaka va ahhalel n popen, N
aloBnon kai TENKE TO VO A TWV apXIKWV EIKOVWY, TIOU
TEIVOUV TTPOC TO UTOKEIHEVIKO Kai TO {wypagiko.

© Keipevo: Anoonaopara and tov Sladiktuako
katahoyo tou EAI (http://www.eai.org) Zuvtaktng: Lory
Zippay

The Reflecting Pool - Collected Work 1977-80

62 min, color, sound

The Reflecting Pool 1977-79, 7', colour, with sound
Moonblood 1977-79, 12' 48", colour, with sound

Silent Life 1979, 13" 14', colour, with sound
Ancient of Days 1979-81,12' 21", colour, with sound
Vegetable Memory, 1978-80, 15" 13", colour, with sound
Inv. No. 34-38/2000.



Viola describes The Reflecting Pool as “a collection of
five independent works which, taken as a whole,
describe the stages of a personal journey using
images of transition -from day to night, motion to
stillness, time to timelessness, etc. Each work explores
specific video techniques and technologies, in
combination with the spatial potentials of stereo
sound.”

In the title work, all movement and change in an
otherwise still scene is confined to the reflections on
the surface of a pool in the woods. Suspended in time,
aman hovers in a frozen, midair leap over the water,
as subtle techniques of still-framing and multiple
keying join disparate layers of time into a single
coherent image. Viola writes that “the piece concerns
the emergence of the individual into the natural world
-a kind of baptism. He describes Moonblood as «an
expression of the feminine principle, a work in three
parts relating to a personal concept of woman and
mother. Day and night converge within the silhouette
of a woman at a window -a rushing waterfall in winter,
and the serene interplay of changing dawn light
unfolds within a glass of water at dawn in the desert.
Silent Life records the first hours and days of life
through a series of portraits of newborn babies in a
hospital nursery. The alienating hospital environment,
and the vulnerability of the babies' pre-lingual
gestures and expressions, suggests a primal linking of
birth and death.

Ancient of Days is a remarkable series of “canons and
fugues for video” that comprises Viola's most
sophisticated structural and metaphorical
explorations of time. Mathematical notations of
precise time-code editing were applied to construct
illustrations of temporal symmetry, duality and
transposition -time-based equivalents of musical
compositional principles such as counterpoint and
serialism. Astonishing temporal interventions -a 180-
degree pan gazing downward on a New York City
street that progresses from day to night, an image of
Mount Rainier in which the foreground and
background unfold in different time planes -unfold as
symbolic transformations of natural and urban
landscapes.

The title of Vegetable Memory derives from the
writings of Jalaludin Rumi, a 13th-century Persian
poet. Evolving as what he terms a “kind of temporal
magnifying glass’, the tape explores the perceptual
phenomenon of repetitive, cyclic viewing. A loop of
images recorded at the Tsukiji fish market in Tokyo is
extended in progressively slower cycles, changing the
form, feeling and ultimately the meaning of the
original images as they move further into the

subjective and pictorial.

© Text: Excerpted from the EAl Online Catalogue
(http://www.eai.org) Edited by Lory Zippay
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Hatsu Yume (Mpwrto 6veipo), 1981
Bivteotawia Siapketag 56°, Eyxpwun, HE 1xo
Ap. Elc. 40/2000

O Bidha ypa@eL: «ZKEPTOHOUV TO QUG KAl TN OxEon
TOU HE TO VPO Kal TN {wr), kKaBwg kal To avTiBeTo -To
okotadt fj T vixta kat o Bavaro. To Bivieo
AVTIHETWTI{EL TO PWE OMWG TO VEPOD, TIOL YiveTtal
pEVOTO péca aTto owhrjva Tou Bivieo. To vepd Bivel
Cwry ota Papia, 6nwe To Ywe Sivel {wr) otov avBpwro.
H otepia eival o Bavatog tou Yapiov - To oKoTad!
eival o Bavarog Tou avBpwrmou.» To Hatsu Yume eival
£va eEQIPETIKA OHOPPO HETAPOPLKS £pYO TTOU
gedimhiveral cav ovelpo. O Bioha ouvbualer tnv
TPOCWITIKI TApAtpnon TNE IAMWVIKIAG KOUATOUPAG
pe pa petapuoikn Bewpnon g {wrig, Tou Bavdtou
Kal g guong péoa amd tn oupPolikr Siepedivnon TG
oyéong Tou BivTeo HE TO Qwg Kal Tnv avtavakhaon. O
TPOMOC HE Tov omoio o Bioha BAénel tnv kovAtolpa
Kai Ta Tomia Tng lanwviag avantiooetal HEow LG
Spapartikig y\wooag pe oxedov PeudaioBnoiakn
ypagr kai {wnpég eikoves. Evag akivntog Bpaxog oe
pia Bouvorhayia potadet va alalel péyebog kat
KA{pOKa PE TO TIEPATHA TOU ¥POVOU Kdl TOU (WTOC,
Hia oknvA TG moAng gwtiletal and éva pdvo omipto,
EVW OE LI VUXTEPIVI) OKNVI) OTOV WKEAVO 01 TPATEC
Twv Yapadwy papedouy wTelvd Kahapdapia
Xpnolponouwvtag yia 6iwpa 1o pwe. O Bidha
SnuIoUpYEi CUVTAPAKTIKES AAANYOPIEG PE TO PWE WE
HETAPUOIKO KATAOKELAOUA.



© Keipevo: Amoonacparta amd tov Sladiktuakd
karahoyo tou EAI (http://www.eai.org) ZuvTaktng:
Lory Zippay

Hatsu Yume (First Dream), 1981
Duration 56, colour, with sound
Inv. No. 40/2000

Viola writes: “l was thinking about light and its relation
to water and to life, and also its opposite -darkness or
the night and death. Video treats light like water -it
becomes fluid on the video tube. Water supports the
fish like light supports man. Land is the death of the
fish -darkness is the death of man”. Unfolding as a
dreamlike trance, Hatsu Yume is a startlingly beautiful,
metaphorical work. Viola fuses a personal observation
of Japanese culture with a metaphysical
contemplation of life, death and nature, achieved
through a symbolic exploration of video's relation to
light and reflection. Viola's vision of the Japanese
culture and landscape evolves in a dramatic language
of almost hallucinatory passages and vivid images. An
immobile rock on a mountainside appears to change
in size and scale with the shifting passage of time and
light; an urban scene is illuminated by a single match;
fishermen trawl on a black ocean at night, hauling in
luminous squids using light as bait. Throughout, Viola
creates haunting allegories of light as a metaphysical
construct.

© Text: Excerpted from the EAl Online Catalogue
(http://www.eai.org) Edited by Lory Zippay
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1Do Not Know What It Is | Am Like

(Aev Eépw T1 Elval auTo pe To oroio poidlw), 1986
Bivteotawvia Siapkeiag 897, eyxpwun

Ap. Eio. 41/2000

‘Eva and ta onpavtikétepa épya oe Bivieo, To [ Do Not
Know What it Is | Am Like amoTelei pua emikr
ava{ntnon vmépfaang kar avtoyvwaiac. O BidAa
MEPYPAPEI TO EPYO AUTO WE «1Ia TTPOCWTTIKY
SIEPEUVNON TWY ECWTEPIKWY KATAOTACEWY KAl TWV
Sraouvdéaewy pe T {whdn cuveidnan mou PEPOUE
ohol péoa pagy. O Tithog mpoépyetal and to Rig-Veda,
TO GAVOKPITIKO TIVEUHATIKO KEIHEVO TTOU TIEPLYPAPEL
TNV opeia péaa and n yéwwnon, Tn cuveidnon, v
npwtdyovn unapén, T SwaicBnon, Tn yvwan, TV
opBotoytki} OKEPN Kal TNV moTn HE OTOXO TNV

KATAKTNoN Wag unepBatikng MpayHaTikoTnTag «mépa
and Toug VOHOUG TNG YuUOIKNG». Méoa amd duvarteg
eUBANHATIKES EIKOVEG Kal AAANYOPIKA KEilEV, O BloAa
apBpwvel pia Spapatikn avaliitnon g autoyvwaiag
HEOW TNEG yVWong Tou ANQU, TTOU EVOapKWVETal 5
oav pla gapaviotikh Bewpnon e {wwdoug
ouveidbnong.

AnotehoUpevn and névte pépn -l Corpo Scuro (To
akoupo cwpa), The Language of the Birds (H yAwooa
Twv mouvAiwv), The Night of Sense (H voyxta tng
aioBnonc), Stunned by the Drum (AnoofoAwpévog
and to topnavo) kat The Living Flame (H {wvtavn
@AGYya)- n Tawvia opapartifetal éva HETAQUOIKO Tagidt
¢ opBoloyiKr¢ Kai Tng SiaigBnTikng okéYng ané Tov
(PUOIKO KOO0 OTIG TIVEUHATIKEG TEAETOUPYIES, H
nointikr eepedivnon mou Kavel o Bioha ato
UTTOKEIPEVO Kal TO QVTIKEIEVO, OTO TTAPATNPEIV Kal TO
napatnpeicbat kat n avaitnon Tng autoyvwaiag
cuvouilovTal o€ pia avegitnAn EIKQCTIKN HETAgOPA:
oto eidwlo Tou kaAMTEXVN 0TI KaBpepTileTal oTnv
ip16a Tou patiol plag koukouBaylac.

I Do Not Know What ItIs | Am Like, 1986

Duration 89, colour, with sound
Inv. No. 41/2000

One of the major works in video, | Do Not Know What It Is
| Am Like envisions an epic quest for transcendence and
self-knowledge. Viola describes this work as a“personal
investigation of the inner states and connections to
animal consciousness we all carry within”. The title is
taken from the Rig-Veda, the Sanskrit spiritual text that
defines a procession through birth, consciousness,
primordial existence, intuition, knowledge, rational
thought, and faith, to arrive at a transcendent reality
“beyond the laws of physics”. Unfolding in powerful,
emblematic images and allegorical passages, Viola



articulates a dramatic quest for self-knowledge
through an awareness of the Other, embodied here by a
shamanistic vision of animal consciousness.

Structured in five parts, Il Corpo Scuro (The Dark
Body), The Language of the Birds, The Night of Sense,
Stunned by the Drum, and The Living Flame, the tape
envisions a metaphysical journey of rational and
intuitive thought, from the natural world to spiritual
rituals. Viola's poetic investigation of subject and
object, observing and being observed, and his search
for knowledge of the self is encapsulated in an
indelible visual metaphor: an image of the artist
reflected in the pupil of an owl's eye.

© Text: Excerpted from the EAl Online Catalogue
(http://www.eai.org) Edited by Lory Zippay
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The Passing

(Te népaogua), 1991

Bivteotawvia Siapkeiag 54°13", acnpépavpn
Ap. Elo. 42/2000

To épyo kavel éva atpoogalpiko Taibi aTic mEPIOKES
™G ouveibnone, Tou uNEGUVEIBNTOU Kail aTnV £pnun
yn Twv votiodutikwyv HIMA, gupmAékovtag Tov Unvo, Ta
OVElpa Kal To Spdpa tne kabnuepivic {wric o' éva
EKTTANKTIKO aplotoUpynua. TomoBetnuévog oto
KEVTPO QUTIG TN TPOOWIKNC eEEPEUVNONC TOU
HeTahhayuévou Xpovou Kal Xwpou, o Bioda
avanapiota tn BvnToétNTa Tou PECa ammo TIC EIKOVEC
EVOG VEOYEWVNTOU Bpépouc, Tne meBapévng UnTépac
Tou i Tou {510u Tou oWHATOG Tou va TAéel BuBlopévo
070 vepd. Aitd alha ouyypdvwe Suvatd, anéd To
YEYOVOG 0TI EXEl YUpIOTEl aoTipbpaupo, To The Passing
unepaonifetal Tnv 16éa Unapéng evog mepatol

aywyoU HETAEL MPaypaTIOL Kt SGULAGAIG
TOAD XOPAKTNPIOTIKA NXATIK EMEVOUCT, e
avdoa tou idlou Tou

KaMALTEXVN, EUTIVIOU 1) KOILIOPEVOU, Tapadlpel ToV
Beatn oe pia andkoaun Tomoypagia. H Eipu Topmy
Tou Village Voice xapaktnpilel To épyo cagdvtaota
Opop@o» Kat Tov BioAa «kopugpaio kahAitéxvn tng
BivteoTéxvney, ypagpovTtag Tl «OPIGHEVEG EIKOVEC (...)
TETAyovTal pEga ano to okotad, Tpeponaifouy Kat
Xavovtal, AapmepEG Kal EQrjUEPES aav SIATTOVTEC
QOTEPECH.

© Keipevo: Amoonidaopata amd Tov S1a8IKTuaks
katahoyo tou EAl (http://www.eai.org) Zuvtaking
Lory Zippay

The Passing, 1991

Duration 54’ 13", B & W, with sound
Inv. No. 42/2000

The Passing hauntingly travels the terrains of the
conscious, the subconscious, and the desert
landscapes of the Southwest, melding sleep, dreams
and the drama of waking life into a stunning
masterpiece. Viola, placed at the center of this
personal exploration of altered time and space,
represents his mortality in such forms as a glistening
newborn baby, his deceased mother, and the artist
himself, floating, submerged under water. Starkly yet
poignantly rendered in black and white, The Passing
re-enforces the notion of a permeable conduit
between reality and surreality. An irrepressible
soundtrack of Viola's labored breathing in sleeping
and wakefulness serves to pull the viewer through an
otherworldly topography. Amy Taubin of the Village
Voice hails The Passing as <awesomely beautiful» and
deems Bill Viola «a world-class video artist». She
writes, “Some of the images... burst out of the
darkness, shimmer and fade as radiant and ephemeral
as shooting stars”

©Text: Excerpted from the EAl Online Catalogue
(http://www.eai.org) Edited by Lory Zippay



FevvBnie 1o 1951 ot Néa
aricpoitnee ano 1o Experimental Studios tou College
of Visual and Performing Arts Tou Syracuse University
g Néag Yopkng (BFA) omou padnteuce dimha atov
kaBnyntn Jack Nelson. Katda tn Sidpkeia Twv omoudwv
TOU QTIAYVEL TI TPWTES Tou PivTeoTaivieg, yvwpilel
Tov ouvBétn melpapatikiic pouaikrg David Tudor kat
epyaleral we BonBocg ekBETEWY Yia KAAMTERXVES OTIWE
o Nam June Paik kat o Peter Campus. To 1974
TIPAyHATonolel TNV NpwTn Tou atopkr ékBeon, He
Téooepa Rivieo kal nyNTIKES EYKATAOTATEIS, aTo The
Kitchen tng Néag Yopkng. Tn Sietia 1974-76 unipée
Texvikac SieuBuvtric oTo oTouvTIo BivieoTéxvng Art /
Tapes / 22 ot @hwpevtia. Exei Ba yvwpioel kal Ba
OUVEPYQTTEL PIE ONUAVTIKOUG KAAMTEXVEC TNG
mpwionopiag 6riwe o Giulio Paolini, o Navvng
Kouvéhhng, o Mario Merz kai o Vito Acconci. And 1o
1976 £wg 1o 1983 Arav emMoKEMTNG Kadnyntig oto
WNET / Thirteen Television Laboratory otn Néa Yopkn.
Tnv iSia nepiodo npaypatonoinoe ceipd Tagibiwv 610
NoTio Eipnviko, otnv lvbovnaia, atov Kavada, otnv
Auatpalia, atnv Tuvnoia kai Tnv lvsia oto mhaiolo
e0voloyikwv Kal HOUCIKONOYIKWY EpELVWV. ATIOppOLa
autwv Twv Tafibiov Ba sival to The Reflecting Pool, pua
ouMoyr ue névre Bivico-gpya. Ao To 1980 £w¢ TO
1981 élnoe otnv lanwvia oto mAaicto evog
MPoypappatoc apoiBaliwy MOMTIOTIKWY avtalhaywy
avapgoa otig HNA kai v lanwvia. Kata  diapovh
Tou ekel peENETNOE Tov BouSiopd, e Saokaho Tov
Cwypapo Daien Tanaka, kat uripge GINOEEVOUPEVOC
Kahhitéxvng oto Sony Corporation's Atsugi
Laboratories, To 1983 6idate pivreo oto California
Institute for the Arts otnv BahévBia kat To 1984
unp&e piiofevoipevog kahhtéxvng oto San Diego
Zoo otnv Kahigdpvia, mpokeipévou va eEETATEN TIG
HOpgEC TG {wikng ouveibnong. Ektag amd v
lamwvia Ba Tafibéyer eniong ota lpaidia, ota Nnoia
Oitdy, oty Notia Ntakota kai atig votiodutikég HMA
HE OKOTO mavta T peAétn Twv ISlaiTEpwy
TIOMTIOHIKWMY KOl QUOIKWY XApaKTNPIOTIKMVY Tou KaBe
TOMOU. AT TIg apyég g Sekaetiag Tou '70 o Bidha
£x€1 dnoupyrcel PivteoTawvieg, PIVIEOEYKATACTACELS,
NXNTKA mepIBdihovta, £pya yia TNAECTITIKES
peTadooelg, pEOEIC e NAEKTPOVIK HOUTIKN K.O.
Inpepa Bewpeital évag anmd Toug MPwTomopoug
KaAMTEXVEG Tou Bivrzo, kaBuwg ouvéBale
anoQaoLoTiKa atnv KaBIEPWon Tou we HopQr TNG
avyxpovng TEXVNG, ETa £pya Tou E0TIACEI OE EPMEIPIES
Tou avBpwrou, amiwe n yévvnon kal o Bavatog,
ENNPEQACUEVOC TOOO and MVELHATIKES TApadOoElg TwWY
avatohkwv Bpnokelhv 600 Kal ano Tov XPIoTIaviKG

HUGCTIKIOHO, EVUW OUXVA XpPnOIHonolEi Tn olyxpovn
TEXVOMOYIa - OMWG o1 peyahol daokahol Tou
napehBovTog Xpnaoigonoinoav tnv mapadooiakn
{wypagikn - via va e§gpeuviael Tnv Suvaun Kat tnv
MOAUTAOKSTNTA Tw avBpwmvwy cuvalgBnpatwy.
Avapeoa gta Mo ONHAavTIKA épya autng Tng eplodou
ouykatakéyovrat to Hatsu-Yume (1981), n
gykaraotaon Room for St. John of The Cross (1983), To
The Passing (1991) kai To Nantes Triptych (1992). To
1995 eknipoownnae Tig H.M.A. otnv 46" Mrmievahe Tng
Bevetiag pe 1o £pyo Buried Secrets. Tnv id1a xpovid Ba
KUkAogoprioel To Bill Viola: Reasons for Knocking at an
Empty House, pia cuhhoyr pe Keipeva tou. To 1998 o
BlOAQ GUUHETEXEL yia €va XPOVO O EVa EPELVNTIKO
npoypappa tou Getty Research Institute oto Los
Angeles ommou Ba pehetriosl ta Madn kai v
avanapactacn akpaiwv cuvaigenuaTikwy
Kataotacswv oTnv Avayevvnaolakn Téxvn. Anéd tnv
gunepia Tou autri Ba MpokUYEL pia gelpd pE
«(WypapIkécy BIVIEOEYKATACTACELS LE TiTAo The
Passions, mou nepihapfBavel petafy aAwv 1o The
Quintet of the Astonished (2000) kau To Tepignpo Five
Angels for the Millennium (2001). To 2000
aguvepyaletal pe Tov pouatko Trend Reznor tou
ouykpotrjparog Nine Inch Nails yia tnv mapaywyn
Tpuv Bivreo mou Ba cuvodEYav TNV eKTENEDN
10APIBHWY HOUTIKWY KOUUATIWY OTNV TTayKOoIa
neplodeia Toug pe Titho Fragility. To 2002,
ENNPEQACHEVOG AKOUN TIEPIOTOTEPO aMa TIG
VWTTOYpapieg TG ITAAKIE avayevvnalakig
{wypaspikng, Ba npaypatomnoioel To Going Forth By
Day, éva pvnpeiakwv S1acTaoewy pyo,
anoTeEAOVPEVO and rmevTe BIVIEOTTPOBOAES YupIOpEveg
J€ TOL TTI0 TIpONYHEVa TEXVONOYIKA pEaa, o Ba
napouoiactei oto Mougeio Guggenheim Tou
Bepohivou kai tng Néag Yépkng. To 2004 Ba
ouvepyaoTel He Tov oknvoBétn Peter Sellars, Tov
S1EVBLVTH TNE GIAAPHOVIKIG 0pXNOTPAS Tou AOG
Avtlehec Esa-Pekka Salonen kai pe Tnv ouduyo tou kai
S1euBuvTpla Tou oTouvTio Tou Kira Perov, otn
Snuiovpyia Bivieo yia pia véa napaywyr| tng omepag
Tou Baykvep Tristan und Isolde. H 6miepa
napouoidletal To 2004 ato Walt Disney Concert Hall
kal To 2005 otnv EBvikr Onepa tou Mapialov

To 2007 otn Beveria, kata tn Siapkela g 52ng
Mmievahe, ekBétet atnv ekkAnoia Tou San Gallo to
Ocean Without a Shore, jua TpImAn Bivteoeykatactaon
e Bépa «tnv mapouaia Twv vekpwy otig {wég page.
Exet TiunBei pe moAAa Bpapeia kar Slakpicelc (Polaroid
Video Art Award, Maya Deren Award,
Medienkunstpreis, Skowhegan Award), £xel
avayopeuTei enitipog Sidaxtwp and Sidpopa



1Opupata (Syracuse University, The School of the Art
Institute of Chicago) kat £xel OTO EVEPYNTIKO TOU
mAouoia ekBeoilakn SpaoTnEIOTNTA CE MAyKOoHIa
KAipaka (Mmevale Bevetiag 2001, NTokoupéevTaq,
Kaoeh 1977, 1992). Zei kal epyaletal oto Aovyk Mt
™¢ Kahipopvia,

BILL VIOLA

He was born in 1951 in New York. In 1973 he
graduated from the Experimental Studios of the
College of Visual and Performing Arts of Syracuse
University in New York (BFA) were he studied along
Professor Jack Nelson. During his studies he creates
his first videotapes, meets with the composer of
experimental music David Tudor and works as an
exhibition assistant for artists such as Nam June Paik
and Peter Campus. In 1974 he realizes his first
personal exhibition, with four videos and sound
installations, at The Kitchen of New York. During 1974-
76 he served as the technical manager at the videoart
studio Art / Tapes / 22 in Florence. There he will meet
and work with important artists of the avant-garde
such as Giulio Paolini, Jannis Kounellis, Mario Merz
and Vito Acconci. From 1976 since 1983 he was a
visiting professor at WNET / Thirteen Television
Laboratory in New York. The same period he realized a
number of trips in South Pacific, Indonesia, Canada,
Australia, Tunisia and India within the frame of
ethnographic and music research. The Reflecting Pool,
a collection of five video works, emanates from these
trips. From 1980 since 1981 he lived in Japan within
the frame of a program of mutual cultural exchanges
between USA and Japan. During his stay there he
studied Buddhism, having as a teacher the painter
Daien Tanaka, and was artist in residence at the Sony
Corporation's Atsugi Laboratories. In 1983 he taught
video at the California Institute for the Arts in Valencia
and in 1984 was a hosted artist at the San Diego Zoo
in California, in order to examin the forms of animal
consciousness. Apart from Japan he will also travel in
Himalaya, in Fiji Islands, in South Dakota and
southwest USA aiming always to study the specific
cultural and natural characteristics of each area. From
the beginning of '70 Viola has created videotapes,
video installations, sound systems, works for TV,
performances with electronic music etc. Today he is
considered as one of the pioneering video artists,
since he contributed decisively in its establishment as
a contemporary art form. In his work he focuses on
human experiences, such as birth and death,
influenced both from the spiritual traditions of the

Eastern religions and Christian ravsticism, wizio b
often uses modern technology as the great masters
of the past used traditional painting in order to
explore the power and the multidimensionality of
human emotions. Within the most important works of
this period is the Hatsu-Yume (1981), the installation
Room for St. John of the Cross (1983), The Passing (1991)
and the Nantes Triptych (1992). In 1995 he represented
USA in the 46" Biennale of Venice with the work Buried
Secrets. The same year, Bill Viola: Reasons for Knocking
at an Empty House, a collection of his writings, will be
published. In 1998 Viola takes part for a year in a
research program of Getty Research Institute in Los
Angeles were he will study the Passions and the
representation of extreme emotional situations in the
art of Renaissance. From this experience will evolve a
series of «painting» - video installations titled The
Passions, which includes among others The Quintet of
the Astonished (2000) and the well known Five Angels
for the Millennium (2001). In 2000 he cooperates with
the musician Trend Reznor of the band Nine Inch Nails
for the production of three videos that will
accompany the performance three music pieces in
their Fragility world tour. In 2002, influenced even
more from the frescos of the Italian Renaissance
painting, he will create the Going Forth By Day, a work
of monumental dimension, that consists of five video
projections filmed with the most modern
technological means, that will be presented to the
Guggenheim Museum of Berlin and New York. In 2004
he will cooperate with the director Peter Sellars, the
conductor of the Philharmonic Orchestra of Los-
Angeles Esa-Pekka Salonen and with his wife and
studio manager Kira Perov, for the creation of videos
for a new production of Wagner's opera Tristan und
Isolde. The opera is presented in 2004 in Walt Disney
Concert Hall and in 2005 in the National Opera of
Paris.

In 2007 in Venice, during the 52™ Biennale, exhibits in
the church of San Gallo Ocean without a Shore, a triple
video installation with subject «the presence of the
dead in our lives». He has been honored with several
awards (Polaroid Video Art Award, Maya Deren Award,
Medienkunstpreis, Skowhegan Award), has been
acclaimed honorary professor from several
institutions (Syracuse University, The School of the Art
Institute of Chicago) and has a rich history of art
exhibitions all over the world (Venice Bienalle 2001,

Documents, Cassel 1977, 1992). He lives and works in
Long Beach, California.



Exhibitions’

2008 Ocean Without a Shore, The National Museum of
Contemporary Art, Korea, Gyeonggi-do, South Korea
2007 Bill Viola: The Crossing, Palm Springs Museum of
Art, Palm Springs, CA USA e Bill Viola: Works from the
Tristan Project, James Cohan Gallery, New York, NY USA
e Bill Viola: The Quintet of Remembrance, Utah
Museum of Fine Art, Salt Lake City, Utah USA © Ocean
Without a Shore, Chiesa di San Gallo, Venice

2006 Bill Viola Love/Death: The Tristan Project, Haunch
of Venison, London @ Bill Viela - Hatsu-Yume (First
Dream), Mori Art Museum, Tokyo, Japan

2005 Bill Viola: The Passions, National Gallery of
Australia, Canberra, Australia @ Bill Viola Visions, Aros
Aarhus kunstmuseum, Denmark @ Bill Viola: The
Passions, Fundacion "la Caixa,” Madrid, Spain

2004 Bifl Viola: Observance, The Walker Art Gallery,
Liverpool, England @ Bill Viola: Temporality and
Transcendence, Guggenheim Museum, Bilbao, Spain
(In conjunction with Aarhus Kunstmuseum)

2003 Bill Viola, Kukje Gallery, Seoul, South Korea © Bill
Viola: Five Angels for the Millennium, RuhrTriennale,
Gasometer Oberhausen, Germany @ Bill Viola: The
World of Appearances, James Cohan Gallery, New York
® Bil{ Viola: The Passions, J.Paul Getty Museum, Los
Angeles / National Gallery, London

2002 Bill Viola: Something Above, Beyond, Below,
Beneath, Tacoma Art Museum, Tacoma, Washington @
Bill Viola: Going Forth by Day, Deutsche Guggenheim,
Berlin / Solomon R. Guggenheim Museum, New York
2001 The Quintet of Remembrance, Metropolitan
Museum of Art, New York ® Bill Viola: Five Angels for the
Miltennium, Anthony d'Offay Gallery, London

2000 Stations, Museum fiir Neue Kunst, Karlsruhe,
Germany ® The World of Appearances, Helaba Main
Tower, Frankfurt

1999 A Twenty-Five-Year-Survey, Museum fiir Moderne
Kunst and Schirn Kunsthalle, Frankfurt / The Art Institute
of Chicago, Chicago / San Francisco Museum of Modern
Art, 5an Francisco

1998 A Twenty-Five-Year-Survey, Stedelijk Museum,
Amsterdam ® The Messenger, Museurn Bochum,
Bochum, Germany / Old Melbourne Gaol, The Melbourne

Festival

1997 Fire, Water, Breath, Guggenheim Museum, Soho,
New York @ Science of the Heart, Milwaukee Art
Museum, Wisconsin @ Bill Viola: A 25-Year Survey,
Whitney Museum of American, New York / Los Angeles
County Museum of Art ® The Messenger, South London
Gallery, London / Anglican Cathedral, Video Positive 97,
Liverpool / The Fruitmarket Gallery, Edinburgh / Oriel
Mostyn Center for Visual Arts, Gwynedd, Wales / Ormeau
Baths Gallery, Belfast / Douglas Hyde Gallery, Trinity
College, Dublin / Albright-Knox Gallery, Buffalo

1996 The Messenger, Durham Cathedral, Visual Arts
UK, Durham e Stations, Wurttembergischer
Kunstverein, Stuttgart @ Trilogy: Fire, Water, Breath,
Chapel Saint-Louis de la Salpetriere, Festival
d'Automne a Paris @ Buried Secrets, Arizona State
University Art Museum, Tempe / Institute of
Contemporary Art, Boston

1995 Buried Secrets, 46 International Vennice, Biennale
United States Pavillon / Kestner-Gesellschaft,
Hannover, Germany © Room for St. John of the Cross,
Douglas F.Cooley Memorial Art gallery, Reed College,
Portland, Oregon e Stations, Stedejlik Van Abbe
Museum, Eindhoven, The Netherlands

1994 Deserts, (Collaboration with the Ensemble
Modern), Wien Modern Konzerthaus, Vienna @ /mages
and Spaces, Madison Art Center, Wisconsin @ In the
Mind's Eye: A sacred Space, Oriel, Cardiff, Wales e
Stations, American Center, Paris @ Territorio do
Invisivel/Site of the Unseen, Centro Cultural Banco do
Brazil, Rio de Janeiro ® Video installations and
Videotapes, Salzburger Kunstverein, Salzburg

1993 An Instrument of Simple Sensation 1983, Anthony
d'Offay Gallery, London @ Musée d'Art Contemporain,
Montreal ® Unseen Images, Moderna Museet,
Stockholm / Museo Nacional Centro de Arte Reina
Sofia, Madrid / Musée Cantonal des Beaux-Arts,
Lausanne / Whitechapel Art Gallery, London

1992 Nantes Triptych, Chapelle de I'Oratoire, Musée
des Beaux-Arts de Nantes, Nantes @ Slowly Turning
Narrative, Institute of Contemporary Art, University of
Pennsylvania, Philadelphia, Virginia Museum of Fine
Arts, Richmond @ Unseen Images, Kunsthalle
Disseldorf, Diisseldorf



1991 Video Projects, Museum fur Moderne Kunst,
Frankfurt

1990 The Sleep of Reason, Fondation Cartier pour I'Art
Contemporain, Jouy-en-Josas, France

1989 The 3" Fukui International Video Biennale, Fukui
Fine Arts Museum, Fukui, Japan @ Installations and
Videotapes, Winnipeg Art Gallery, Canada

1988 Reasons for Knocking at an empty House: Video
Installations and Videotapes, Riverside Studios, London
® Survey of a Decade, Contemporary Arts Museum,
Houston

1987 Installations and Videotapes, Museum of Modern
Art, New York

1980 Chott el-Djerid, Long Beach Museum of Art,
California

1979 Projects, Museum of Modern Art, New York

1977 The Kitchen, New York

1975 Rain-Three Interlocking Systems, Everson Museum

of Art, Syracuse, New York

1974 Video and Sound Installations, The Kitchen, New
York

1973 New Video Works, Everson Museum of Art,
Syracuse, New York

Opadikéc ExkBéoeic (EmAoyn) / Group Exhibitions

(Selection)

2008 Traces du sacré, Centre Pompidou, Paris, France
® California Video, J. Paul Getty Museum, Los Angeles,
CA USA

2007 Video Trajectories, MIT List Visual Arts Center,
Cambridge, MA USA

2006 La Video, Museum of Contemporary Art Sidney,
Sydney, Australia ® 3, Werkleitz Biennale - sub fiction,
Werkleitz Biennale, Halle (Saale), Germany @ Full
House Gesichter einer Sammlung, Kunsthalle
Mannheim, Mannheim, Germany ® Without Boundary:
Seventeen Ways of Looking, Museum of Modern Art,
New York ® Dormir, réver... et autres nuits, capc Musée
d'art contemporain, Bordeaux, France

2005 BAC! 05, Center of Contemporary Culture of
Barcelona, Barcelona, Spain ® Art and Technology: The
Infinite Image; Screens, Visions, Actions, Spazio
Oberdan, Milan, Italy ® Guardami: Percezione del
Video/Look at Me: Video Perceptions, Palazzo delle

Papesse Centro Arte Contempranza, Mene, itaiy ®
Roaming Memories, Ludwig Forum, Aachen, Germany
@ Tiempos de Video: 1965 - 2005, CaixaForum,
Barcelona, Spain @ Southern Exposure, Museum of
Contemporary Art San Diego, San Diego, CA USA e
Video II: Allegorie, NRW-Forum, Disseldorf, Germany @
A Kind of Magic, Lucerne Museum of Art, Lucerne,
Switzerland @ Soul Inspired Art, Episcopal Seminary,
Bruges, Belgium ® Videographies-The Early Decades:
From the EMST Collection, National Museum of
Contemporary Art, Athens, Greece ® Changes of Mind:
Transformation and Belief, Haunch of Venison, London,
UK @ Big Bang, Destruction and Creation in the Art of
the 20th Century, Centre Pompidou, Paris, France ©
Water in Myth and Nature, Kunsthalle der Hypo-
Kulturstiftung, Munich, Germany ® Getting Emotional,
The Institute of Contemporary Art, Boston, MA USA e
Marking Time/Moving Images, Miami Art Museum,
Miami, FL USA ® Moscow Biennale of Contemporary
Art, State Pushkin Museum of Fine Art, Russia @
Transcending Time: Recent Work by Bill Viola and Lorna
Simpson, Hood Museum of Art, Dartmouth College,
Hanover, NH USA

2004 Pontormo, Bronzino, and the Medici: The
Transformation of the Renaissance Portrait, Philadephia
Museum of Art, PA, USA e In Time, No Time, Paco das
Artes, Sao Paulo, Brazil ® Visions of America,
Sammlung Essl, Klosterneuburg, Austria @ In Bed,
Toyota Municipal Museum of Art, Toyota City, Japan e
Shanghai Biennale, Shanghai Art Museum, Shanghai,
China ® The Disembodied Spirit, Austin Museum of Art,
Austin, TX, USA @ ['Ombre du temps, Galerie nationale
du Jeu de Paume, Paris, France ® Sons et lumiéres, Une
histoire du son dans I'art du XX° siécle, Museé national
d'art moderne, Centre Pompidou, Paris, France @
Hypermedia, Orange County Museum of Art, Newport
Beach, CA, USA ® American Temporary Art of the
1990ies II: Bill Viola - Gary Hill - Roni Horn ®
Transcultures, National Museum of Contemporary Art
(EMST), Athens, Greece ® Animals, Haunch of Venison,
London, UK ® Hiper: arte electronica/digital, Santander
Culture Center, Porto Alegre, Brazil ® Laocoon
devoured. Art and political violence, Atrium Museum,
Vitoria-Gasteiz, Spain ® Reincarnated Painting, Paco



Aaps Arigs Seo Fauio, Brazil ® Modern Means, Mori Art
Museum, Tokyo, Japan @ The Disembodied Spirit,
Kemper Museum of Contemporary Art, Kansas City,
MS, USA e Multiple Spaces, Staatliche Kunsthalle
Baden-Baden, Baden-Baden, Germany @ Presence, St.
Paul's Cathedral, London, UK « Earth, Air, Fire and
Water, Herron Gallery, Herron School of Art, Indiana
University, Indianapolis, USA

2003 PRO-Smotr, international Exhibition of Video Art,
The State Hermitage Museum and The State Russian
Museum, St. Petershurg, Russia © Traveling - Towards
the Border, National Museum of Modern Art, Tokyo,
Japan © Happiness: A Survival Guide for Art and Life,
Mori Art Museum, Tokyo, Japan @ Zen Concepts
(Painting, Objects & Calligraphy), Haunch of Venison,
London, UK e Process: Encounters in Living
Situations/Shifting Spaces, Museum of Contemporary
Art KIASMA, Helsinki, Finland ® The Invisible Thread:
Buddhist Spirit in Contemporary Art, The Newhouse
Center for Contemporary Art at Snug Harbor Cultural
Center, Staten Island, NY, USA @ The Disembodied
Spirit, Bowdoin College of Museum of Art, Brunswick,
ME, USA e The Body Transformed, National Gallery of
Canada, Ottawa, Canada © Journey to Now: John
Kaldor Art Projects and Collection, Art Gallery of South
Australia, Adelaide, Australia @ Self& Soul: The
Architecture of Intimacy, Asheville Art Museum,

NC, USA

2002 Real Life, Tate St. lves, Cornwall, United Kingdom
@ Synopsis II: Theologies, National Museum of
Contemporary Art, Athens, Greece @ Like Painting,
Royal Hibernian Academy, Gallagher Gallery, Dublin,
Ireland ® Extreme Fxistence, Pratt Manhattan Gallery,
New York City, NY ® The Power of Art, Hyogo
Prefecture Museum of Art, Kobe, Japan @ Material
World: From Lichtenstein to Viola, 25-Years of The Fabric
Workshop and Museum, Museum of Contemporary Art,
Sydney, Australia

2001 Venice Biennale, Venice

1997 Unmapping the Earth, '97 Kwangju Biennale,
Kwangju, Korea

1996 Alang the frontier: Ann Hamilton, Bruce Nauman,
Frances Torres, Bill Viola, International Center of
Photography, New York @ Being and Time: The

Emergence of Video Projection, Albright - Knox Art
Gallery, Buffalo, New York @ By Night, Fondation
Cartier pour I'Art Contemporain, Paris @ Islands:
Contemporary Installations from Australia, Asla, Europe
and America, Australian National Gallery, Canberra ©
Negotiating Rapture: The Power of Art to Transform
Lives, Museum of Contemporary Art, Chicago ® Under
Capricorn, the World Over: Art in the Age of
Globalization, Stedelijk Museum, Amsterdam and City
Gallery, Wellington, New Zealand @ Views from
Abroad: European Perspectives on American art 2,
Whitney Museum of American Art, New York, Museum
fur Moderne Kunst, Frankfurt

1995 MultiMediale 4, Zentrum fur Kunst und
Medientechnologie - ZKM, Karlsruhe e Rites of
Passage: Art for the End of the Century, Tate Gallery,
London @ 3 Biennale d'art contemporain de Lyon,
Musee d'art contemporain, Lyon, France

1994 Beeld/Beeld, Museum van Hedendaagse Kunst,
Ghent, Belgium e Ik + de Ander /I and the other: Dignity
for All, Reflections on Humanity, Beurs van Berlage,
Amsterdam e Visions of America: Landscape as
Metaphor in the Late Twentieth Century, Denver Art
Museum and the Columbus Museum of Art, Ohio
1993 American Art in the 20" Century: Painting and
Sculpture 1913-1993, Martin-Gorpius-Bau, Berlin, Royal
Academy of Arts, London @ Feuer, Erde, Wasser, Luft:
Die Vier Elemente, Deichtorhallen, Hamburg ® Whitney
Biennial, Whitney Museum of American Art, New York
e Widerstand: Denkbilder fiir die Zukunft, Haus der
Kunst and Staatgalerie Moderner Kunst, Munich

1992 Art at the Armory: Occupied Territory, Museum of
Contemporary Art, Chicago ® Documenta 9, Kassel,
Germany @ Manifeste: 30 ans de creation en perspective
1960-1990, Musée National d'Art Moderne - Centre
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