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2002. ‘Extote ovvexiler 1o emotnuovikd g £pyo, épyo Oiebvig
AVALYVOPIGUEVO, HEAETOVTAG KVPIOG TV opyaio EAANVIKT Tpaymdic.

H k. Easterling eivaw eniong Emitiun Awdktmp tov Iavemomuiov
ABMVvaV kot Tov Mavemiompiov Ioavviveov kot cuyypagéag TOAAGV Kat
onuavTIK@V GpBpov Kot PEAETOV Y TV apxaio ypaupoteio. ITave
am’ 6k OpeG eivar AGTplg TG XOPUS HAS, TNV OmOio EMCKEMTETUL
GLYVOTATA.

Kolwocopiloope, howmdv, pe wuwitepn xapl v GvOpwmo Kot v
EMOTAROVE, GTOV TOTo avtd, TV Elgvoiva, v epétnta tov omoiov
exeivn etvar og Oéom va avayvopicet KoATEP amd ToV Kabéva, Kot T
£VYAPIGTOVE BEPA Y10 TNV TAPOVGIO TNG.



O SOPOKAHZ KAI TA MYZTHPIA

0 evdexdpevo pag oTeVAG OYEoNG AVApESH oe 00 amd TOVG

oTOLSAATEPOVG KAt TTLO YVOOTOVG BEGHOVG 6TV apyaio ATTIK,

10 EAgvoivia Muotipia Kot Tovg SPapoTIKONG 0yOVES TPOG TV

700 AOVOGOV, EXEL EMAVEIAUUEVOL KEVTPIGEL TO EVILPEPOV TMV
peletnTdv g Tpoymdiog. Avapgifoda, pmopel kaveig va evtomicer To
MyOTEPO KAMOLEG 0vohOYiEg HETAED TMV 3D0 AVTOY E0pTAOV TAPE TIG IGYXVPES
avTppNoElg opopéveov peretntdv. Alhoocte ta Muotpla gaivetal mog
avomapieTovcoy éva i80g 1epov dpduatog, To. uéPN TOL OmOioV fomg va
nopénepmay opyké oty avanen mg Iepoepdvng 1 Kopng, mg YOLULEVIC
Buyatépag TG AUNTPOG, OTN GUVEXELD GTO YEYOVOTO TTOV cuvépnoav oty
Elevoiva kot kopuedvoviat pe v idpuon tav Muompiov ard m Ajuntpo
oG £vieiln evyvopoohvng Yo T riogevia mov MG TPOGEPEPAV OL KA TOIKOL
mc Ehevoivac. Emmhéov, oxr povo o Muotipua, arhd kot ta €pyo OV
TAPOVCIALOVTAY GTIC E0PTES TPOG TIUHY TOV ALOVIGOV, TPOGEPEPAY GE OTOVG
cvppetsixoy TV gvkaipion va polpuoTodv pio éviovn oLVALGOLOTIKT
gumepia.

Ot paptopiec mov pog odlovial, ©CTOG0, &ivol GUYKEXVUEVEG KOl
SUCEPUAVELTEG: OF Witk GUVTOUT TOPOVGINOT EVOG TOGO OUPIAEYOHEVOL
(MTMUOTOC EipOL avayKAoHEVT] VO TIEPLOPIOTD OE KATL oLYKEKPYLEVO. Oa
£0TIAOM TNV TPOGOYN MOV oTOV ook, kai dev Oa EMYEPNO® VO
aoyoknod, yia mapdderypo, pe Tig avapopés oty Elevotva mov vadpyovy
oV Opéoteia 1ov Aioydhov, 1 pe Tovg MOAVODG CUCYETICHOVE AVALESTH GTA
Avuotokd potipio, 6mwg tapovorilovar amnd tov Evpiridn otig Bdxyec,
kat Tic TeleTéG oty Ehevotva. Quowkd, 1 puotmplakh Aatpeio cuveeotay



SOPHOCLES AND THE MYSTERIES

tudents of tragedy have repeatedly been intrigued by the possibility
that two of the greatest and most famous institutions of ancient Attica,
the Eleusinian Mysteries and the Dionysiac drama festivals, were
intimately connected. It is no doubt right to see analogies, at least,
between them (despite fierce denials by some scholars): the Mysteries, after
all, seem to have enacted a sort of sacred drama, perhaps with phases evoking
first the search for Kore, Demeter's lost daughter, and then the events that took
place at Eleusis, culminating in Demeter's foundation of the Mysteries in
gratitude for the hospitality she had been shown by the Eleusinians. And not
only the Mysteries, but also the plays put on at the festivals of Dionysus,
offered their participants the opportunity of sharing in an intense emotional
experience.
But the surviving evidence is complicated and not at all easy to interpret; all
I can do in a short talk on a very controversial subject is to offer something quite
restricted. I am going to concentrate on Sophocles and not try to discuss, for
example, the Eleusinian overtones of Aeschylus” Oresteia or the possible links
between Dionysiac mysteries as suggested by Euripides in the Bacchae and the
rituals of Eleusis. Of course, mystery cult was primarily associated with hopes
for the afterlife, whereas drama was very much concerned with the problems of
living in the present world, but both can be seen, I think, as having therapeutic
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Kupilwg pe Tpoodokisg yia ) petd Bdvatov {mn, evd To B€atpo acyorodviav
Katd KOplo Adyo pe ta mpofrnuate g eniysiog {ong kot o §0o, woTOC0,
npémnet va siyav, vopilo, feparevtikn afia yi 10 Koo Toug mov dev NTAV
nodntikoi dékteg (ota TPOTLTIAL TOV ONUEPVDOV TAEBEUTOV), QARG pdAhov
oovupeteiyav evepyd oe ovAhOYIKEC ekOMAMOELS, TIC omoieg Oewpovoav
€EOPETIKG OTLOVTUKES Y10l TLG KOWVOTNTEG TOVG.

Mmropodpe, vouilm, va gipacte oxeddv BEPatot 6T 0 ZoeorAng yvopile yia
ta. EAevoivio Muothplo kot evoagepotay wuaitepa yu' avtd, orlra BEPara Ta
otovyeia mov dubétovpe eivar Teplopiopéva, KaB®OS pog cdlovTal OGS eXTd
amd o 123 dpapatd Tov, kot Alyeg agidmoteg TAnpopopieg YOpm amd T Lot
tov. H oyetikn mapddoon tovilel otLfitav wiaitepo depEvog pe v Abnva kot
™mv ATTiKy: otV TOAN avt Ednoe 6An tov ™ (on, katélaPe didpopa dnudcio
a&idpato, kot AEyetar Tmg dev eiye amodeybel kapio mpookAnomn va emokeOel
TOVG TOTOVG EKEIVOVG TTOV TPOGEILKVAV AALOVG TTEPIPNUOVS dPaLUATOVPYOVS,
omwg g Pacihkég aviéc e Twkediog kat g Makedoviag. Pvowd, dev
TEPUEVOLLLE VO PPOVLE GTA £PYOL TOL LOPOKAT Kapia copr avoeopd ot
Mvotipia: To VON O TOL HUGTNPLKOD HEPOVS TOV TEAETMV TAV OTLETPETE VO
napapeivel kpued, Kat eivar evolapépov To yeyovog 0Tt dev ometan Kapio
aeNynNon omd TNV apYULOTNTO OV VO TEPLYPAPEL TNV ATOKAALYN 7OV
cuvioTovoe TOoV TUpNHvVaL TG Teketovpylog, pe eaipeomn 6o avapépovv
OPIGHEVES YPIOTIOVIKEG TTNYEG TTOV AGKOVV TOAEUIKY]. YTdpyovv 8§00 chviopeg
HapTUPIEG OYETIKA pE TOV ZOQOKAN, mov afilel vo ava@épovpe mpotov
acyornfovpe pe kamowr and to cwldpeva pyo tov. H mpdn etvor éva diotiyo
nov o®letar og andonacue, Ywpic va yvopilovue ovte 0. cuuepaloueva
0V1E 10 TPOS®TO oV AG: « Tpelg popég evAOYNUEVOL EKETVOL TOV TG TEAETEG
avtég £xovve del K votepa mav otov Adn. INati avtol eivar ot pévor mov
umopovv va. {noovv ekel. [ toug Ghhovg Oha exel etvan devdy (am. 837 Radt).
H a\An poapropio avaeépel 0Tt pia oo TI TPAOTES EMTUYIES TOV ZOPOKAT NTAV
10 épyo Tpirtéienoc mov mboavoTATe TEPEYPOPE TNV 10TOPic TOL
Bacwomovkov ™¢ Elevoivag, 1o omoio avébpeyav m Afuntpo kor m
[Tepoepovn - Kopn, pobaivovidg Tov to pooTikd g yempylag: £yve €161 0
EKTOMTIOTIKOG Npwog mov 01Edmoe v véa avt omovdaio TéEXVN OTNV
vroroum EALGdo.

Kavéva and to coldueva épya dev oxetiCeton pe Tov pvbo g Elevotvag
1060 Gueca 660 oyeTloTay TOAVOTUTO O TPITTOAEUOS, OANG KON KL QLY OTIG
enTd TPpay®diec Tov Lo@okAn mov pag odlovtor dev TPOKELTOL v Bpovpe
Kapio dupeon avagopd ota Mvotipua, a&ilel va avalntioovpe vigeg M
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value for their audiences who were not so much passive recipients (on the
modern model of TV consumers) as active participants in collective events
perceived to have great significance for their communities.

I think we can be pretty sure that Sophocles knew and cared a lot about the
Eleusinian Mysteries, but of course our evidence is restricted, with only seven
out of 123 plays surviving, and not enough reliable biographical information.
But the traditions about Sophocles stress that he was particularly wedded to
Athens and Attica; he lived in the city all his life, held various public offices,
and was said to have refused all invitations to the kinds of places that attracted
other famous dramatists such as the courts of Sicily and Macedon. We naturally
cannot expect to find anything very explicit in his plays about the Mysteries:
the whole point of the secret part of the rites was that it was to remain secret,
and it is an interesting fact that no narrative account of the revelation at the
heart of the ritual survives from antiquity except in references from polemical
Christian sources. There are two bits of evidence worth mentioning in the case
of Sophocles before we look at some of the surviving plays. One is a couple of
verses preserved as a free-floating quotation without context or speaker:
“Three times blessed are those who having seen these rites go to Hades. For
these are the only ones able to live there. The others have all bad things™ (fr.837
Radt). The other is the report that one of Sophocles' earliest successes was with
a play called Triptolemus, which presumably told the story of the Eleusinian
prince who was cared for by Demeter and Kore and taught by them the secrets
of agriculture; he then became the “culture hero” who took the great new art to
the rest of Greece.

None of the surviving plays is related to Eleusinian myth as directly as
Triptolemus must have been, but even if we are not going to find anything
directly about the mysteries in the seven tragedies that have come down to us, it
is worth looking for hints or resonances in their language, which might have
meant something significant about Eleusis to contemporaries, but are hard for
modern readers to pick up and make sense of.

One approach that has been used recently is to look for metaphors
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omYAOEL 6T YADOGG0 Tovg, Tov {omg Vo dfAmvay KATL GNUOVTIKG 6TOVS
avyypovovg Tov ToeokAf yw v Elevoiva, adAd eivar 3UoKOAO Yl TOVG
ONUEPWVOVE AVAYVADGTES VL TIG EVIOTIGOVY KO VOL TIG KOTAVOTIGOVV.

"Evag Tpomog TpocEyyiong mov akorovdnBnke mpdceata sivoln avalitmon
HETOPOPDY TTOV VOL VTOINADVOLV Uiol LVGTIKIGTIKT] EUTELPIN, OTMG AVTEG TTOV
cvvavtovpe otov [TIhdtmva kot o€ petayevéstepovg ovyypageic. I'vopilovpe
6Tt ot yhhooa OV Muotpiov peydin épeacn dwotav oty Opach
(Eromteia) kot HTLN ATOKPVET YVDOCT TOV ATOKAADTTOVIOV GTOVG LDOVUEVOLG
ocvvodevdtay amd o Ogikny Adpyn mov Efyawve péca amd TO GKOTAS
pépvovtog Vv morvmdOntn eAmida g cwtmpiag. Etcl pmopovue va
Bewproovpe OTL éva €pyo Omeg M Tpaywdin Aiag, OV TEAEIOVEL
TPooIKOVOpdVTHG TN Aatpeie Tov Mpwa Afdvto Kol TG YEVIAG TOL OTn
Tahapive kot v ABfva, ypnotponotel T YA®ooo Tng pimong ot Muotipia,
Y Tapaderypo 6tay 0 Aiag AéeLtog «Bpke T catnpion (cecmuévov, 692)
OTIYUN, TOV TPOX®PEL TPOG TNV OVTOKTOViO, OTMG OTOKUAVTTETOL OTN)
ovvéyew. Agv Oa Bk va dbow peyaldtepo BApog oe avTod TO EMYEIPTHQ,
enedn o1 ekephoelg «Prénm to pwey N «Ppioke ™ compio» gival TOAD
YEVIKEG, KOl YPNOOTO00vVTaL gvpYTATO OE TOIKIAo cvuppaldpeva oTo
apyaio eAAnvikd, ommg kot ota ayyhikd 1 to véa eEMAnvikd. Aev Ba Empeme,
vopilm, vo empeivovpe 6TOVG 10TOPIKNAG PVOENMS CVLOYETICHOVS UETOED TNG
npwikig Aatpeiog and ™ po Thevpd, Katd v omoio e£€xovoeg HOPPEG
Matpevoviav petd Bdvatov, pe v moTN OTL TPOCTATELAV TN YN OOV
evToPalovTay, Kol NG HuoTnplokig Aatpeiag amd v diin, 6mov Eupacn
divetat oto yeyovog Ot doot iyay yvmpicel T pomon elyav iuaitepo mpovopLa
ot petadavdtio (on. Ipénel, ®01060, vo AoV e OT®MCONTOTE LTOYN KoL T
dOVaUN TNG LETAPOPTKNG YADGOOC.

Mua GAN Tpooéyyion ivar va eE€TALOVUE TIG TEAETOVPYIKES TPUKTIKES Kol
TOVG 1EPOVG TOTOVE TTOV AVOPEPOVTAL 0T £pYa, Wiaitepa otov Oidimoda emi
Kolwv@, mov o6mmg yvopilovpe dwdpapotiletar oty ATTIKY, Kol va
eMEYYOVUE OV VTEPYOLV avTIoTOLKleS ovAapeso oto £pyo Kol oe oo
yvopilovue yio 11c EAevowiakés mapaddoeis. Etot, 6tav 0 meptmhovduevog
Odinovg eBavel oto Ghoog Tov Evpevidmv kot kabeton €x' acéorov métpov
(19), og évav cVYKEKPIUEVO aKATEPYAOTO BP0, etval TBAVO VoL GKEPTOVLIE
ot 670 onpeio avtd ammyeitar n yvoot ayélactog métpo g Elevoivag, otny
omoio k4Oioe va avorovdel n tepuhavopuevn Anuntpa. H dielodikr avdivon
aVTAG TNG TPOSEYYlong M omoia gival mo cvvOeTn Kot o e€edikevpévn o'
060 10 éva KOl HOVAOIKO HOL Topddetypo aprver vo evvonbdel Ba Mrav
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suggestive of mystic experience, such as we find in Plato and later writers. We
know that in the language of the mysteries there was much stress on viewing
(émomrein) and that the secret revelation to the initiates was associated with a
divine radiance seen out of darkness, which brought the bless.ed hope of
salvation (cwtypia). Soitis possible to look at a play like Aias, which ends with
the prefiguring of the cults at Salamis and Athens of the hero Aias and his
family, as using the language of mystic initiation, for example when Aias talks
of “being saved” or “preserved” (cecwauévov 692) when (as later becomes
clear) he is on the point of going to his death by suicide. I have some
reservations about taking this argument very far, because the language of
“seeing the light” or “being saved” is very general, and had very wide
application in ancient Greek as in modern English (and Greek?). I think we
should not try to push too hard the historical links between hero cult, in which
outstanding individuals after their deaths were offered worship, in the belief
that the land in which their remains were buried would be protected, and
mystery cult, in which the stress is on participation, by those privileged to
undergo secret preparation, in a special afterlife. On the other hand the power
of the metaphorical language has certainly to be taken into account.
 Another approach is to look at the cult practices and sacred spots mentioned
in the plays, particularly in Oedipus at Colonus, which after all is set in Attica,
and see if there are analogies between them and what we know of Eleusinian
traditions. So when the wandering Oedipus arrives at the grove of the
Eumenides and sits on a particular unworked rock it is possible to think there is
an echo here of the famous ayélactog mérpa at Eleusis on which the wandering
Demeter sat. It would take too long and involve too much exploration of the
details of the text to discuss this approach in detail - it is more technical and
sophisticated than my single illustration might suggest - and I suspect it does
indeed have something to offer, but I prefer to begin in a more straightforward
way from the proper names that the dramatist chooses to use.
His strategy, I suggest, is always to integrate people, places and divinities in
a landscape that is both imaginary (and in any case belongs to a story set in a
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xpovoBopa kar Ho omartodoe eEOVUNIOTIKY S1EPEVVION TV AETTOUEPELDY TOV
Keévov. [apdtt LLOTTEVOPOL TOG EXEL OVTMS KATL VA TPOSPEPEL, TPOTILD VO,
dovAéym pe £vay To Gpeso Tpomo, pe BAom Ta Kopo OVOLLOTO TTOV ETAEYEL VAL
YPNOLUOTOUGEL O dPOUUATOVPYOGS.

[1Gylo. oTpatnyIKn TOL SPUUATOVPYOV efval, TOTEV®, VO EVOOUOTMVEL
avBpdmovg, tomovg Kal BedtTnTeg OE €val TOTio PAVTUCTIKG (TOv of Kabe
nepintoon avikel og évav pobo o omolog dudpapatiletar 610 paKpPvo
napelBoV) Kol Tovtoypovae okeio otovg Beatég mov £BAemav to £pya TOV.
Av16 1oydet, BePaing, Waitepa ya va épyo dmmg o Oidirovg emi Kolwv:
ainBevel, gvrovtols, kat yo TV ONPa otov Oidimoda Topavvo kar yio. 10
Apyog oty ~Hiéktpo, axoun kat -kotd tapddolo tpdmo- yio To £pnpo vnot
™mg Afuvov otov Didoktity. Ko ot tpeig avtol tomot yivovror kovrvol kot
TOVTOYPOVO, PAVTOOTIKOL, HE TNV EMIKANOY KAl HOVO TOV OVOUATOV TMV
avOphTov Kol tov Bedv Tov cuvdEovtan puli Tovg.

Qo H0sha va diepevviiom ed® Thg a&lomoince 0 ZoPokAng Tig mbaveg
ovoyetioeig pe v EAevoiva otov Oidinoda eri Kolwv@. Yrapyovv t€ccepo,
yopio o omoio avaeEépovtal eWKd otny Afuntpa N Ty Aquntpa Kot Ty
Kopn. Oo Atav e0koro vo OE@PGOVUE OVTEG TIG AVOPOPEG “KOCUNTIKA
otoyeia” 1, Téhog mavtov, Oyl Winitepa eviaypéveg ot dpaon tov Epyov.
Extiu®d, evioutolg, 0Tt antd o Tav pio eTpavelokn aviyvmon, n onoia dev
Oo Aaupove vaOYN TOV TPOMO HE TOV OMOi0 O ZOPOKANG cuvdvdaler Tig
anokMVOVGES Kal 6TV 00010 CAANAOGVYKPOVOUEVES EKOOYES OYETIKE UE TOV
Oavato tov OWimoda Kol TIC TEPUTAAVIOEIS TOV, OV TPOEPYOVTOL OO
S1apopeg tomikéc mapadooeig Tng Bowwtiog kot Tng ATTikig. Avtd mov emhéyel
0 ZookAfg eival, vopilm, vo vedver pio cvvekTikn) doun, mn omoio va
dnuiovpyel otovg Bsatég TNV aichnon evog oxvpod TAEYUOTOS EVUEVOV
OcikdV SLVALEMV TOV TPOGTUTEVOVV TNV TOAN TOVG, HE TIG PEYAAES OEEC TNG
Elevoivag va dradpapatilovv kit avtég Tov poro Tovg o€ 0vTto To Ohov. Ipémer
OUOC TPOTA VO EEETAGOVLLE TOV TPOTO LE TOV 0TTO10 TAPOVGLALETAL O HDBOG.

To épyo, 6mmg Ovudote, agnyeitar TV 10TOPiL TOL TVPAOD YEPOVTO
eEOPIGTOV, TOL EPYETOL LE TNV KOPN TOL Yt va. Bpet kKaTahylo (0nme 6pile o
YPNOLOC TOV ATOAMVE) GE £VOV TOTO OPIEPOUEVO OTIG LEUVEG Beég (Bewv
oeuv@v 0pav, ot. 89-90). Tov 16O AVTO TOV CVVOVTOVV WG EK BADILITOS GTOV
dpo tov Inreiov Kokwvov, dmov avakaivmrovy Ot ekel Aatpevoviar ot
Evpevideg pe avtd akpiBdg o 6voua geuvar Beai. H dpdon tov Epyov eivar
TOAD oy alhd Tantdypova Exet kat éva Pabutepo eminedo. O Owinovg (nta
Govro, olhG dtav 1 TAVTOTNTAE TOL MG UELPOV TOTPOKTOVOL KO CLHOUIKTN
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distant past) and familiar to the audiences who saw his plays. This is
particularly true, of course, of a play like Oedipus at Colonus, but it applies to
Thebes in Oedipus the King and Argos in Electra, and even (paradoxically) to
the desert island Lemnos in Philoctetes, which are all made immediate and
imaginable through the evocation of the names of the people and gods that are
associated with them.

I should like to explore here what Sophocles made of possible Eleusinian
connections in Oedipus at Colonus. There are four passages which specifically
mention Demeter or Demeter and Kore (discussed below, pp.17-23). It would
be easy to see these references as decorative, or not particularly integrated into
the action of the play, but I suggest that this would be a superficial reading,
failing to take note of the way Sophocles brings together the diverse and indeed
conflicting stories of Oedipus’ death and wanderings from different local
traditions in Boeotia and Attica. What he does, I think, is to create a coherent
structure which evokes for the spectators a sense of the power of a network of
benign forces protecting their city, and the great goddesses of Eleusis have their
partto play in this whole. We need first to look at the way the story is told.

The play, you remember, tells the story of the blind old exile who comes
with his daughter to seek refuge (on the instructions of Apollo’s oracle) at “a
seat of august divinities” (Be@v oeuvav dpav 89-90). This they find by what
seems like miraculous chance at the deme Kolonos Hippios, where they
discover that the Eumenides are worshipped under that name (Semnai Theai).
The action of the play is very simple and at the same time profound. Oedipus
asks for asylum, but when his identity as a man famously polluted by parricide
and incest becomes known his reception is in doubt until king Theseus agrees
to take him in. The main thrust of the story after Oedipus” discovery of this
special place is his resistance, with Theseus” help, to all attempts to take him
back to Thebes, followed by his disappearance into the grove, in what appears
to be a specially blessed departure from life. Soitisajourney both literal, from
Thebes to Athens, and symbolic, from life to death (and it entails solemn
reflection on time, change and the instability of human fortunes). In some ways
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ATOKOADTTTETAL, KIVOUVEDEL VO, U1 YIVELSEKTOG GTNV TOAN, HEYXPLTTOV O BAGIALAG
Onoéag cvpeovel va tov dexbel. Baowd stoygio tg vrdbeong, petd mmy
avaKdALYn aTov Tov Wiaitepov Tomov amd Tov Owinoda, eivai n avtictoon
mov poPadet o 110¢, pe TV vTooTNPIEN TOV ONGEN, 68 KADE AMOTEPA VAL TOV
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{on. Etvat, 101, oty mpaypotikotta éva ta&idt and my Onfa oty Abrva,
Kot TanTodYpove, £va Takidt cupPolikd amd ™ Lon otov Bdvato (Tpdypa oL
GUVETAYETAL 10l GEWPE amd coPapovg GTOXAGHOVS YOP® Amd TOV XPOVO, TIg
LETOMTOGEL Ko TV aotdfein g avOpdmivng poipag). Katd kdmoov tpodmo,
o Owinovg eivar cav tov pdot mov d€xeTal ™V X4pN TOV LVIOYOGVIOV
duvapuenv, katd Evay GALo Tpomo, Opme, Ba mpénel va cuvoebel e kdbe Npwa
7OV TPOOGTATEVEL TN YN OOV BGPeTan Ko Tar TEPix™PE ™G, PondhdvTag Tovg
pihovg ka1 PramTovtog Tovg exfpolg eketvov mov Tov ehoSevoiv. ‘Exet éva
dbpo Yy v AOfMvo, TO Vekpd TOL chpa, mov Ha  AsrtovpyNoEl
QTOTELEOHOTIKG, UOVO av 0 Tomog Omov svtagualeton peiver ywo mavTa
KPLUUEVOG art' dAovg, ekTOS amd Tov Bactid Kot Tovg amoydvovg tov (1518-
35). X10 onueio ovtd vedpyer GAAN pio avtiotorgion pE TN AOYIKN TOV
Mvotnpiov: n onuacic TG OmOKPLENG YVOONG Y. TNV gunuepio g
KOWVOTNTOC.

Yrdpyovv kot GAAOL GUGYETIOUHOL UE HLOTNPWIKEG QVTIMYYELS, TOL
gmreivouv v aicbnon g epdmrag, Wwitepa 6tav 0 TveASGS Odimovg
KOPLELUEVOG OO EVOPAOT) TTOPEVETAL LOVOS TPOG TO TELOG TOV TaE18100 TOV
(1541-55, 10witepa 1549-52), alhd kot 6tov 0 Oncag, 0 Povadikoc paptopag
™mc €£a@AVIoNg Tov, KOADTTEL T LATLO TOV, GUYKAOVIGHEVOS ATd 0VTO TOV
aVTiKpLoE, COUPMVO. LLE TNV APTYNoT ToL ayyeAo@opov. To televtaio pépog
™G ayyeMKNG piong oiyovpa vrodnidvel kdtt Boavpacto yio Tov 06Gvoto Tov
Odimoda, kATl T0 POTNPLIKO, OYL HE TNV TEXVIKT onpacio tng AéEng. Katd
OGOV OUMG UTOPOVLE VO, cuvdécovpe Tov Bdvato tov Owdimoda pe v
Elevoiva kat ta Muotfiplo kabavtd; Ag dovpe av vadpyovv Tpdmot va yivooy
0 Vd1aKpLTOL 01130 iTEPOL GVGYETIGHOT TOV £pyoL pe v Edevoiva.

Kot apydc Tpemet vo pEPOVLE GTOV VOU HAG TOVG GTEVOVS SEGH0VG HETAED
Owimoda ko1 Afjuntpog og Ghheg ekdoxEG Tov pvbov tov. Bo avapépw Tpin
nopadeiypota: (1) Zopoova pe po Bowwtikn exdoyn, o Owdimovg
EVTOQUAOTNKE VOYTO 6€ Kamowo pépog (tov Etemvo) kovtd ota cvuvopa g
Bowwtiag pe v Attikn, o yn mov amodeiyfnke ot ftov aiepmpévn 6T
AfunTpO, Koyt avtd Bewpnnke «ikéto» oo 1epd . (2) Etvor mbavo étio
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Oedipus is like an initiate receiving the favours of underworld powers, but in
others he is to be linked with a hero who protects the land or neighbourhood in
which he is buried, and whose talismanic function is to help the friends and
harm the enemies of his hosts. He has a gift to offer to Athens, his mortal
remains, which will work successfully only if the place where they are buried is
kept secret for ever from all but the king and his heirs (1518-35). Here is
another analogy with mystic logic: the importance of secret knowledge on
which the well-being of the community depends.

There are other associations with mystic ways of thinking which intensify
the sense of holiness, particularly the moment when the blind Oedipus is given
inner sight, which enables him to lead the way on the last stage of his journey
(1541-55, especially 1549-52), and when Theseus, the only person to witness
his disappearance, is described by the messenger as covering his eyes,
overwhelmed by what he has seen. The final section of the messenger’s speech
certainly suggests something deeply mysterious in the non-technical sense
about the death of Oedipus. But how far can we link it to Eleusis and the
Mysteries as such? Let us see if there are ways of making the specific
Eleusinian connections sharper.

For a start we need to recall the close links between Oedipus and Demeter in
other versions of his story. Here are three examples. (1) In a Boeotian version
Oedipus was buried by night at a place (Eteonos) near the frontier between
Boeotia and Attica, in ground which turned out to be sacred to Demeter, and so
he was regarded as a “suppliant” in her sanctuary. (2) It is possible that
Aeschylus in his lost play Oedipus had Oedipus becoming an initiate at
Eleusis, though this is only a scholarly guess. (3) Demeter herself was of course
a chthonian power through her close associations with the earth and the
growing of crops, and with her daughter who became queen of the underworld.
In some places Demeter was worshipped as Chthonia, or Erinys, and this is the
kind of power with which Oedipus is associated in his reception by the
Eumenides, the Semnai Theai who in a more frightening guise are the agents of
punishment from the gods below. Oedipus, too, has both his benign and his
terrifying side; he wishes blessings on the Athenians but curses on his sons.



16 O ZO9®OKAHZ KAI TA MYETHPIA

Atoyvhog 670 Yapévo tov £pyo Oidirovg mapovciale Tov Oinoda va poeital
ota EAevotvio Muothpia, ov kot ot omotelel pEAAOY @UAOAOYIKT ElKAGiL.
(3) H 81 1 Afjpuntpa ey euotkd x06via 06 Ta AOYm TV GTEVOY SECUOV
NG HE T YN Kot T Yeopyia, 6meg Kot Aoy Tng kopng g mov £yve facitico
1ov Ko kdopov. Le opiopéves meptoxeg n Anuntpo Aotpevotay wg Xbovian
Epwig, kot pe avtég akpipdg tig duvapelg ovuvdéetar o Owdinmovg dtav tov
vrodéyovtor ot Evpevideg, ot «evpevelg Bedtnregy, ov omoieg oty 7o
TPOpaKTIKY £kd0x TOVG, g Epvieg, emPaiiovy my tinmpia mov opilovv ot
Beoi Tov Kdtw kéopov. O Owinovg €xel pio gvpevn Kot pio TPOHAKTIKY
nhevpa- divel evhoyia 6ToVg ABMVEiovg Kol KATAPES GTOVE YLOVG TOL.

0c0 Y10 ovvdeon tov Owinoda pe v Kopn 1 Iepoepdvn, n napddoon
avopéper 0Tl kamolo ydoua tov Bpdyov otov Koiwvo Nrav pio amd tig
£16680vg 6TovV AdN* avapépetat 6Tovg otiyovg 1590 -1, otnv neprypagni Tov
téhovg ¢ mopeiag Tov Oinoda, wg Tov katappdkrTny 006V / xaikois fébOpoiot
1170ev Epprlmuévov. («10 katdEM / ™G katafdBpag mov pe yaAkva / oKoAd
ota oAOPada g yng prldvewm). Eivar mbavd 6t oty meproyn tov Koiwvod
TOTEVOV TG deV EMPOKELTO Y10 it 0OTTOWdNTTOTE {6030 TOV AdM, GALL Yo
gkeivn and v onoia 0 Bedg Tov Kdtm kdopov elye apyikdg amoydyel Tnv
Kopn. BeBaiog vanpyay kot Grieg neployég 6mov iotopovoay tov id1o puvdo,
alAG av To Kovd yvdpile £0To Kat apudpd v ekdoyn o, t0Te Ha elyopue
6N e Aemropépeto, Tov Ho cuvédee TV ToXN Tov Odinmodo pe Tig Oetg g
Elevoivac.

Yrapyovv técoepa yopia pe coQeic EAEVOIVINKOVS GLOYETIOUOVG (Ta
yopia Tapatibevtal ot petdepaon tov LN. I'purdpn):

1.0t1.681-5

Ka0e pépa €dd e t 6pocid am' o ovpavia

®PLOPOVVTMTOS 0 VAPKIGGOG avOilet

K10 XpLoO&aVOOC 0 KPOKOS Y10. TIG 6VO HaG

TIG TPaVES Beg TaAALKO CTEPAVL.

Ot Y£pOVTEG TOV XOPOY, 6TO GTACLO KaTd TO 0moio Kahwoopilovv Tov
0inoda, petd v Vodoyn Tov ard Tov ONcia, TEPLYPAPOVY TOV N0 TOVG
KO T IEPE pEPT] TNG YOP® TEPLOYNG KL EXEKTEIVOLV TNV TTEPTYPUPT) TOVG GTNV
id1 v mOAN. Tovilovv Tov aveEAvTAnTo PGS TNg TAoVTO, TapGAANAL UE
TV TPOcTaGia oL TG TapEyet pa mAewdda BeothTov. Avt eivan n TpdO
uéAov @evyoréa avapopd otig Vo «Tpavég Befon (ot. 683), ot éva ywpio
6mov vpveitor n Thovoio Praotnon tov Kokmvol, 1 omoia mepriapPaver
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As for Oedipus” links with Kore, there was a tradition that a chasm in the
rock at Kolonos, like many others elsewhere, was an entrance to Hades:; it is
referred to at 1590-1, in the account of Oedipus” last journey, as “the sheer
threshold, rooted in the earth with steps of bronze”. It is possible that this was
locally believed to be not just any entrance, but the one by which the god of the
Underworld originally abducted Kore. Of course there were other places where
the same story was told, but if the audience was vaguely familiar with this
version then it would be another small detail tying what happens to Oedipus to
the goddesses of Eleusis.

There are four passages with specifically Eleusinian connections:

1.681-685

Xo0. 06Areld’ obpaviagvT’ G-

xvog 6 kalhifotpog kat’ Npap aiel
VAPKIGGOC, peydhoy Osaiv
apyoiov ote@avop’, 6 te
XPLOAVYNG KPOKOC:

In their song of welcome to Oedipus now that he has been received by
Theseus, the old men of the chorus describe their deme and the sacred places of
the surrounding area, extending to the city itself. They stress the renewability
of its resources, along with the protection of a series of divinities. This is the
first mention, a rather fleeting one, of the two “Great Goddesses™. It comes in a
reference to the abundant vegetation of Colonus, which includes the narcissus,
their sacred flower. The Great Goddesses do not stand out on their own here;
they are members of a larger group of deities important for the welfare of
Athens, Dionysus, the Muses, Aphrodite, Zeus protector of the sacred olives,
Athena and Poseidon.

2.1044-53

Xo. envooidaimv

avop@v Ty’ Emotpogai
OV yahkofoav Apn
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petafd GAA®V ToV VApKLoe0, T0 18P0 T0VG GvBog. Ot &bo Beg dev Eeympilovv
£80, 0ALG amOTENOVV PEPOG oG peyokdTepng opddag Beothtav pali pe tov
A16v60, TIc Movoeg, Tnv Aepoditn, Tov Ala, TpocTaTN TMV IEpOV EMGV, TNV
ABnva ko tov [ocewddvo.

2.01.1044-53

Napovv ekei mov o€ AMyo orexbpoi

Oo oTPaPOvVE, Vo spigovv

og phyn xaAkopoon,

7 otovg [Tvbiovg kovtd,

1 6TOV AGuTad®V KoVTd T0VG Y1AoVG,

omov o1 ZePdopies Oe€g TopAGTEKOVY,

Y10, 700G OVTo0G, TIC GEUVEG TEAETES

KO TO P66 TOV KAEWT

éxeroppayioel T YAOGoO

twv Evpormddv Aertovpy®v Tov.

O Kpéav &gt £pdet and ™ OMPa oe o mpoonddew vo. 041 yNoeL Tov
Owinoda wiom oty TOM TV, amd Ty omoin eixe exdiwyOet morD Kopd TP,
KQLL, YL0L VO, TOV 0VaYKGGEL EXEL OTAYGYEL TIG KOPEG TOL AVTLYOVN KOl [opnvn. O
BaciMdg Onoéag, wotdco, o avdpsiog AbBnvaiog TPOCTATNG TOV
KATATPEYUEVOV, EXEL TAEL HE OTPATO Y10, VO, KATOOIDEEL TOV Kpéovta, kot o
YOPOC avapOTIETAL TO0V dpopo Bo. akorovbncovy o OnpPaiot Kot o1 FSLOKTEG
T0VC: TOV dpdpo Tpog v ELevoiva 1) exetvov pog 1o 6pog Arydreo (ot. 1048-
9). Me v Wiwitepn avaeopd oty KT 10V ATOAA®VE (TO TEPAGHO, THG
AGOVIG) Kol 6T WéPog Omov «ot ZePdopieg Oeég TUPACTEKOVY Y10, TOVG
Bvntovg Tig oepvég teketéey (1050 -1), to keipevo ypnoonotel YAbooo
(WBwitepo. pe T ¥PNOM ™G AEENG oEUVA) IOV GLoYETICEL TIg TEAETEG OTNV
E)evoiva pe ig Evpevidec. Emmhéov, n avapopd 610 «xpucd KAEWD, TOv ot
1epei TOMOAETOVY TAVE® OT0L YEIAN TOV LVOTOV, PEPVEL ETIONG GTOV VOV éval
TPONYOVUEVO Y®PI0, OOV 0 YOPAG TPAYOLDE Y10 TO dhoog tov Evpevidov, Tig
OTOIES KTPELOVY VAL KOTOVORAGOVYY (126 K.£.), 0OQEDYOVTAG VOl avaeepHovv
oe ovtég and oefooud (Br. ot. 26 -33, 6mov N YA®OOH TOV YPNOUOTOLEITOL
oaivetar va amnyet éva yopio amd tov Ounpkd "Ypvo otny Afuntpa). H
£1QAoT oTIC PuoTNPLokES Tehetég TG Elevoivag mpémet va oyeTiobel pe
onpacio g ardkpueng Yvdons mov o Owinovg eUmoTEVETAL udévo oTov
Onoéa (tov om0 dnhadh G Taeg Tov), omd MV omoin Ha eCoptnOel n
pellovrikty cotpio. g Abivag. ‘Etot o Owimovg podlet 1060 pe Tig
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ueiovowv, pog [ubioc,

M AAUTAoY GKTOIC,

00 TOTVION GELVE TIOMVODVTAL TEAN
BVaTOIGIY, OV Kol YPUGEX

KANG éni yhdooq BEPa-

Ke TPooTOL®V Evpodmdayv-

Creon has come from Thebes to try to get Oedipus back to his home city,
from which he was long ago thrown out, and as a way of forcing him has
abducted his daughters Antigone and Ismene. But king Theseus, gallant
Athenian protector of the oppressed, has gone off with his soldiers in pursuit,
and the chorus wonder which way the Thebans and their pursuers will go: by
the road to Eleusis or by Mt Aigialos. In singling out Apollos shore (the pass of
Daphne) and the place where the “divine ladies nurse the august rites for
mortals” the text uses language (especially ogpvd) that associates the rites of
Eleusis with the Eumenides, and the reference to the “golden key” placed on
the lips of initiates by the priests also recalls a passage earlier in the play where
the chorus have sung of the grove of the Eumenides, whom they “tremble to
name” (126fF.) and whom they pass in deeply respectful silence (26-33, which
uses language that seems to echo a passage in the Homeric Hymn to Demeter).
The stress on the secrets of Eleusis must be related to the importance of the
secret knowledge that Oedipus gives to Theseus (the location of his tomb), on
which the future safety of Athens will depend. So Oedipus is both like the
Eumenides, whose grove he enters, and like the goddesses of Eleusis in that he
bestows a salvific secret. But that does not mean to say that he is offering
promise of afterlife to individuals; moreover, his gift is to the community at
large and is fraught with all kinds of uncertainties, since the secret has to be
handed on from one generation to another, and who knows how reliable some

generations will be?
3.1556-78
el 0 €oti portav aeavi Ogov
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Evpevidec, 610 GAcog Tov onoimv etoépyetat, 6c0 kot pe Tig EAgvoivieg Bege,
0QOy EUMICTEVETOL £V0 GOTNPO HUOTIKG. AvTd Opmg dev ompaivel OTt
VIOGYETOL 6TOVG avOpdTovg petd Bdvatov (wi: 10 dMpo Tov amevbiveTal
OTV KOWOTNTA YEVIKG Kol VmOKetol o€ k6O eidovg aotdbuntovg
TOPGYOVTES, EPOGOV TO HVOTIKO TPEMEL VO TEPAGEL ATO YEVIO GE YEVIU, KAl
m010¢ E£peL THG0 PEPEYYLES KATOLEG YEVIEG Bo. aoderyBovv;

3.01.1556-78

Av cvympiétart Bed v avEé@avn

Ko € vo kpdEo [ 6Xo to 6€Pag pov,

Q faciiid TG aLdVING TNG VOXTOG

Aidwvéa, Adwvea,

TOPOKUAD 60G U dOcEeTE 0 EEVOC pag vapin

ue Bapvotévayto Bavato

GTOV VEKPOV KATO TN HoOpT| KOTAGIOL

ko670 Baciiero g Lrdyog, mov Lot xwvedoue pEca

YTl GeTaryd Tov Toc0 ToV PpriKay KaKd,

mov Bdmpene o0 dikrog Oedg

vo.Tov opfdon Eavd.

Tov Kdtm koo pov Oeéc, Kl akivnto T€pag,
7oV, OT®S 0 Adyog kpatel omd ThvTa,
UTTPOG GTIC TOADTPUPTEG TOAEG

KLEVAD KOAooL YPOLAAICELG

art' T dvtpa cov péca,

aK0TAdGUOCTOG PUANKAS TOV Ad:

o ov g I'Mmg kartov Taptapov yuig,
dhoe va Ppetkabapd amd 'unddia

10 dpLLo IOV 0 EEVOC EeKval

Y10, TV VEKPDOV TIG VTOYXOOVIEG KOTLADEC.
Ecéva kpalm, Ocg

7OV aveEHTVITOV VTTVOV.

Otav 0 O1imoug KV Vo, GVVOVTHGEL TO TELOG TOV, 0 XOPOG TPAYOLdE 00
OTPOPEC OO TIG OTOiEG M) TPAOTN amevBVVETOL TNV «BEG TNV AVEQOVTT KoL
otov «Aidovéa», dnhadn omy Ilepoepovn - Kopn kar otov Adm, kou 1
devtepn otig «Oeéc TS Moy (Yoviar Beai), mov mpémel va givar n Afuntpo. Kot
n Tepoepovn, kot ioog ot Evpevideg kot mpooedyetal oe OAEG AVTEG TIS
fedTTEC vaL Yapicovy otov Odinoda Eva avddvvo TELOG.
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Kol og Ataic ogBilery,

gEvvoyiov avat,

Atdwved AidmveD,

36¢ ot punt’ emimova

unt’ €mi Papooyel

E&vov EEavioat

LOPE TV TOYKeLON KATO

vekhOV TAGK Koi ZTOYy10v 00UoV.
TOM®V Yap v Koi pdtov
TNUATOV IKVOOUEVOV

ol oeedaipmv dikaiogovot.

® x06vion Oeai, cOPA T AVIKATOV
Onpoc, OV Ev TOAULGL

TOIGL TOAVEEVOLG

govacOot kvulelobait’

€€ AVTpOV AdAUATOV

eV akaTop” Aldg

LOyogaiev Exet.

tov, @ I'dg mai kol Taptdpov,
KOTEVYOLOLEV KOBOpD Brvan
OPUOUEV® VEPTEPUS

) EEVE VEKP DOV TAAKAG

6€ TOLKIKANOK® TOV 0iEVOTTVOV.

When Oedipus has set off to meet his end the chorus sing a couple of
stanzas, the first addressed to “the unseen goddess™ (zav agoavy] Ggév) and
“Aidoneus”, namely Persephone-Kore and Hades, and the second to
“goddesses of the earth” (y@déviou Geai), which must include Demeter and
Persephone, and perhaps the Eumenides, praying to all these powers to give
Oedipus a painless passing.
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4.0t.1598-1603

Otav eOGvel 0 ayyeAo@dpog Tov aPpnyeital To PVGTNPLIKS TEPAGHA TOV
Owinoda amd ™ (0N otov BGvaTo, oL AETTOUEPEIEG TOV OTOlOV TPEMEL VL
Tapapeivouv kKpueég (kat y To omoio pévog ovTdTTNG HAPTLPOG Eival O
Onoéag), mepypdper ta ovpfdvia mov mponyHdnkav. O Owirovg mov
TopEVETAL, TPOPOUVAS KaBOdYOVUEVOS ad Kamola evopacm, Oavel axpig
670 6mOGTO PEPOC, 670 8PS Ghc0g Tov Kodmvov, dmov Ba £pbet oe erapt pe o
Osiov (yalkoic fdbpoiar, 1590). Avtdg eivar o TOmog GTOV OMOt0 TPETEL VL
YivOUV Ol TPOKATUPKTIKEG VEKPIKEG TEAETOVPYiES: TO AOVTPO, 1 £vOvoM pe
kaBapd povya, o xoéc. O Odimovg TPOGTALEL TIG KOPES TOV VO, PEPOVY VEPD
amd TV INYN: -

[...]xrapéomg

T1c Ovuyatépeg Tov Ekpace vo mive

KOL V0L TOV EPOVV TPEELULA ATTO KATO

VEPQ Y10, KaBapLOVS KA Y10 OTTOVOEG.

Kiétpe€ov otov avtikpuvo 10 AOo

NG KOAATYA®PNS ANUNTPOG EKEIVEG

KLaoY 0,TLTPAoTALE EQEPAV APECHG,

ToV £L0VOAV K01 TOVE GUYVPIGV

[ OAN TV T6.EN TN cVVNOICUEVT.

To ywpio avtd dev avapépetat dueco otnv Erevoivia Anuntpa, adra givar
OMUAVTIKS Y10, TN GYECT TOV UE TO TOMTIKG ToTio: 0 AOQOg amd Tov 0moio
LETAPEPOVY VEPO Y10, TO TEAETOLPYIKO hoVTPd eivar 0 AOQOg ™G EUYA00V
Anuntpog (1600), kot vopilo mog pmopel koveig va vroopitet 0Tt N eovo,
avth Bonda o6to vo dnovpynoet pia evronmon Yo Tov Kodwvo og évav
TPOVOLLAKS YDPO, EVAV «XDPO TVEVHUTIKO», TEPQ TS TOV YVOGTO OMUO NG
ABMvac. Avtdg o Kohmvog yivetat 1o oknvikd evog Eexmpiotot Bavatov 6mov
SLVEVOVOVTOL TOAEC TTPOGTATIdES BdTNTEG, OTIC OTOiEC £pyYETaL VO TPOoTEDEL
ko 0 Odinovg wg tomikdg Rpwag. To yeyovdg 611 To cTOYKElO (VT PIopEt var
ovykpOet pe o doa yvopilovpe y o Elevoivie Muotpur, kot 61t 0
OWinovg umopei va cvoyetiotel 1660 pe Tic Meydleg Bgég 660 Kot pe Tig
Evpevideg, mpocdidet otov ydpo avtd pia dioitepn dhvoun icmg akdpa Kot
v 6hovg Epdg OV OoNpEPR PBPICKOUACTE TOAD HOKPLWL Ao TNV apyIkn
GOAANYT] TOV KTTVEVUOTIKODY BLVTOV JDPOV.

Avoxealoi®voviag 6o0 emyelpnoa va eKOECH OYETIKG [e TOV ZOQOKAN
ka1 to. Muothpilo katolnyo ot eEng:
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4.1598-1603
When the Messenger comes to tell of Oedipus” mysterious passing from life
to death, the final details of which must remain secret (and which no one but
Theseus has witnessed), he describes the events that led up to it. Oedipus,
having led the way, evidently guided by some inner sight, has arrived at
precisely the right place among the hallowed spots of Colonus for his
encounter with the divine (the “bronze threshold” is mentioned at 1590). This
site is where the preparatory death rituals must take place: washing, putting on
clean clothes, the making of libations. Oedipus instructs his daughters to find
fresh water:
Ayy. xdmerr’ Gvoog Taidag NVAYEL PLTOV
DOATOV EVEYKEIV AOVTPO Kl Y04 TOOEV:
T 8’ £0YLOOL AUNTPOG ElC EXOYLOV
néryov pohovc0. 1660 EMGTOANG TATPL
TOYEL ' TOPEVGAV GV YPOVE®, LOVTPOTS TE VIV

go07Ti T’ EERoKNoay 1) vopiletaL

This is not directly about Eleusinian Demeter, but it is important for its
relation to the poetic landscape: the nearby hill from which water for the ritual
bath is fetched is sacred to Demeter “who gives green growth”, and I think one
can argue that it helps to create a sense of the special place Kolonos, which was
an imaginary locality, a “region of the mind” as well as a familiar deme of
Athens. This Kolonos is the setting for a special death linking a whole network
of protective deities, which Oedipus is now joining as a local hero, and the fact
that this event can be compared to the way the Eleusinian experience works,
and that Oedipus can be associated with the Great Goddesses as well as with the
Eumenides, greatly intensifies its power even, perhaps, for us as modern
people far from that original thought-world.

To conclude what I have been trying to suggest about Sophocles and the
Mysteries in this very brief outline.
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Anuovpy®VTAG Mo, eavtaoTikn oknvi, tov Kolwvo, g 1o apuolov
GKNVIKO Y10, TNV GNUAVTIKY OTIYUn KoTd TV omoia 1o amdkpueo ddpo Tov
O8inoda amokoldTTETaL 6TOV ONGEn, 0 ToPOKANG avThel VAKO amd motkiio
Elevowiakd otoveio. Q¢ apetnpuukd onueio Bo mpémer va ypnoiugvoe n
YE@YPOPIKT £YYOTNTO AVAUESH GTIG SVO TEPLOYEG, MEPLGCOTEPO CMNUAVTIKEG
Opm¢ Moy o1 BPNOKEVTIKES Kol GLUBOAIKEG avoroyieg mov Tov Edmwoav TN
dvvatdTnTa Vo dNUovpynoeL £vav xGpo pe Woitepo vonuo, T060 Yol TNV
apYIKT TAPAGTAGT] TOV £PYOL OGO KL Y10. TN PAVTOCIO TV LETUYEVESTEP®OV
AVOLYVOOTAV KOLEPUNVELTOV.

Ot otevoi decpol mov cuvdéovy T Afuntpa kot v Kopn pe tig Evpevioeg,
KOl Ol OHOLOTNTEG avApEesa otn YAdooa Tov Muotpiov kat 6Tn Hgatpikn
amddoon g telKNg “evopacnc” kat Tov 1epod ddpov Tov Oinoda, pog
emtpémovv va acBovOovpe Tn yevikotepn a&io mov Oa eiye duvapel yua v
ABMva, TV ATTIKY KOl TOVE KATOTKOVS TNG 00 T6 oL GVVERT. AvTog 0 Kohovig
gival évog TOMOg OOV GLVEVMVOVTAL Ol GNUAVTIKOTEPES DETKE TAPOVTIES TNG
ATTiKG, £T61hoTe dTav 0 O18imovg e To TEAELTO0 TOV AOY10 TPOGEDYETOL YO,
TV EUNUEPT0. TG TOAEMS KL TOV KATOIK®V NG, HTOPOVUE Vo Bempricovjie
TG M vy avTh KAEivel HEGa TG Mol TPOLYHOTIKT] d0vaun kot o Enpene va
@vyoupE amd To BéaTpo pe Ty aicbnon dtLo petabovatiog porog Tov B givar
évag poLog evloyiog Tapd Ty TopoyLEVT KoL TporytkT] totopio e Long tov. To
6p10o bUL®S OV Y®PILeL To OE0TPO 0Tl T Mo THPLA TOPApEVEL AVOTEPPANTO.

E\evoiva, 20 Arpiiiov 2003
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In creating an imaginary scene, Kolonos, as a fit setting for the precious
moment when Oedipus” secret gift is revealed to Theseus, Sophocles drew on a
variety of Eleusinian associations. It must have been a good starting point that
there was a genuine geographical proximity between the two areas, but more
important were the religious and symbolic analogies which enabled him to
create a particularly meaningful space, both for the original performance and
for the imaginations of later readers and interpreters.

The close ties between Demeter and Kore and the Eumenides, and the
parallels between the language of mystic experience and the dramatic
rendering of Oedipus” final “vision” and secret gift make possible a sense of
the great potential value to Athens and the whole of Attica and its inhabitants of
what has happened. This special Kolonos is a place where all the most
significant divine presences of Attica are integrated. So when Oedipus in his
final words prays for blessing on the city and its people we can recognise this as
a prayer which is designed to carry real power, and we should leave the theatre
with some sense that his posthumous role will be one of blessing, however
disturbing and tragic the story of his life. But there has been no crossing of the
ultimate boundary between theatre and mysteries.

Eleusis, April 20,2003
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T 10 épyo s P. E. Easterling

0 JMUOGLEVHEVO EMIOTIHOVIKO
épyo g P. E. Easterling
nepapBavet apbpa, peréres,
OXOAOGULEVEG EKOOGELS KO
EMPELELEG CLALOYIKDV TOP®V. ATLO TV
£PELVO. TOV YEPOYPAOOV TOV ZOYOKAT, Kot
v éxdoon pag Pulavivig petdppaocng
pOTIKOV £pyav Tov OPdiov, kapmd g
ocuvvepyaoiog g pe tov E. J. Kenney, n P. E.
Easterling mepvd o pa oepd
onuoctevpdtov pe BEpa v abnvaikn
Tpaywdio. Amo 1o 1970 kot e&fg
avorapupavel eriong o€ cvvepyaosia |Le TOV
E. J. Kenney, v enpéieia oelpdg
OYOMOCUEVOY EKGOGEMV APYU®V KEWEVMV
7oL €kd0TIKOV oikov Tov [TavenoTnuiov ToL
Cambridge, mov angvbvverat e€icov oe
TAVEMIOTHIKOVG SOOKAAOVG, EPELVNTES,
QOTNTES Ko pobntéc. X oepd avth
EVTACOETOL KOL 1] DTOSELYLATIKT|
oyohaopévn ékdoon tav Tpayviwv
(Sophocles. Trachiniae, Cambridge 1982),
TOL KUKAOQOPNGE Kat 6Te EAANVIKA (LTOP.

I1. ®avopd, Exd. Kapdapitoa, AbMva 1996).

To 1985 vrp&e o eEatpeTicd yoviun
xpovid ywo v P. E. Easterling. Z¢
ovvepyaoio pe tov J. V. Muir emperidnke
TOV GLAAOYIKO TOUO e apOpa yio TNV
apyaio ednviky Opnoxeia Greek Religion
and Society (Cambridge 1985), evi
TopaAANAe KVKAOQOPNOE O TONOG
Cambridge History of Classical Literature I:
Greek Literature, o cuvepyaoia pe tov B.
M. W. Knox, t6po¢ mov £yve gupitata
YVOOTOS KOl GTO EAANVIKS 0vVayVOGTIKO
KOwo e Tov Titho [otopia e Apyaiog

EAnvikng Aoyoteyvias (ptep. N. Kovopr)-
Xp. Tpyuna-M. Kovounr, eké. TTanadnua,
Abnva 1990). Kat ot §bo awtoi topot
TPOPEALOVV TO 1310HTEPO EPELVNTIKO
evdopépov g Easterling yw tn oxéon g
apyaiog EMAnviknig Aoyotexviag, T660 pe TV
LOTOPIKY] TPOAYHATIKOTNTA OGO KO UE T
Bpnoxkeia, evd og i oepd dpBpav g,
7OV SNLOGIEVOVTOL T AUEGMG ETOUEVOL
xPOVIQ, 1) GLYYPaENS e0TIALEL GE E18TKE
6énata Tov aeopovV 6T0 TPAYIKS BE0TPO:
BA. Yo mapdderypo to dpbpa “Anachronism
in Greek Tragedy”, JHS 105 (1985) 1-10,
kot “Women in Tragic Space”, BICS 34
(1987) 15-26, “Aditvov ailvov” einé, 10 8’
&b vixarw! ”, Mijrig 3 (1988) 87-109,
“Euripides in the Theatre”, Pallas 37 (1991)
49-59, kot “Gods on Stage in Greek
Tragedy”, Grdzer Beitrdge Supplementband
5(1993) 77-86.

To 1997 kukho@dpnoe o€ ETYEAELD S1KT TNG
0 GLAAOYIKOG TOHOG e GpBpa yio TV
apyaio tpaywdio The Cambridge
Companion to Greek Tragedy, o onoiog 1100
gtopaletot va KUKAOYOPNGEL KOL GTOL
gAnvika. [poooarta n P. E. Easterling iye
TNV GUVEMUELELD FVO OKOUO GUAAOYIKAV
top®V: ToV TOROV Greek Scripts: An
Hlustrated Introduction (pe v Carol
Handley, 2001), kat Tov tépov Greek and
Roman Actors: Aspects of an Ancient
Profession (pe v Edith Hall, 2002), eva
€TONALEL TN OYOAMOOUEVT EKOOCT TOV
Oidirodog eri KoAwv@d ToU Z0QOKAN TOL
AVOPEVETOL UE WO10HTEPO EVOLAPEPOV.






Etapeia [Modeiog kot [Tohtiopod "Ev KUkA@

ovykpotnonke 1o 2001 otnv Abfva and opdada

QULOAGYOV-EPELVITMV UE GTOXO TN UEAETN TNG

apyaiog EAANVIKNG Kot VEATEPNG YPAULpaTEING,
OAAG Ko TV gv yével mpo®Bnomn g madsing Kot Tov
TOMTIOCUOV LE TNV OVATTLEN EPEVVNTIKNG, EMUOPOMOTIKNAG
KO EKSOTIKNG OPACTNPLOTITOC.

Q¢ epevvnTikn opdda epydaletal pe GTOX0 TNV TOPAY®OYN
GYOMAGUEVOV EKOOGEMV KOl UETOPPACEDV KEWEVOV TNG
apyaiog ypoppateios. Tavtdypova, oto miaiclo g
ekdoTiKng TG dpactnpidtntac, N Etaipeia okokAnpwoe pio
GEPA TORMV HE HEAETNHOTO Yo TNV apyoict EAANVIKY
ypappateio. O mpdTog TOHOG e ToV Titho [1e10c. Aekazpio
UEAETHUOTO Y10, THY apyoio pnTOopIKH KOKAOPOPNGE 10N 0nd
TG €k800Eg ZUidn, VD avaUEVOVTOL GOVTOHN KOl TPELS
GALOLTOUOL, APLEPOUEVOL GTNV Zan®®, ToV HpddoTo kot tov
Apiotopdv.

210 ovvtopo ddotnuo Aertovpyiog g 1 Etapeio éxel
eniong d10pyavdost SIAEEELS Kot GEUVAPLO. ILOAOYIKOD,
LOTOPIKOD KOl OPYOLOAOYLKOD EVOLAQPEPOVTOC KO
npoypappatilet aviroyes EKONADGELS Y10 TO AUEGO LEAAOV.

H exdfimon, mov dopyavmnke g cuvepyacia pe Tov Afpo
EAlevoivag otic 20 Ampiiov 2003, -gixe o Tiudpevo
npocmno T Swmpenyy eAlnviotpue P. E. Easterling, xot
neplerdpPave, mAnv g opAiag TG TOL dNUOCLEVETUL E0(),
Eevaynon g xabnynipag Easterling otov apyaiohoyko
xopo ¢ Elevoivag amd v apyoordyo k. T1o6mn
[omayyehy.






H OMIAIA THZ x. P. E. EASTERLING “O
2ZO0POKAHZ KAI TA MYZTHPIA”
TYIIQOHKE ME AAIIANH TOY AHMOY
EAEYZINAZ TON AITPIAIO TOY 2004 TO
TYIIOTPA®EIO MIXAAHX ANAPIKOX
ME EIIIMEAEIA TOY A. DPATKOYAAKH,
2E 1500 ANTITYITIA EKTOX EMIIOPIOY






evepyd vmpeoio. Me to
OKOOTHOIKO Kot
EMGTNHOVIKO TNG £pYO
ouvEPaAe OVGLOOTIKG
oTnV £pEvva NG
apyaiog EMANVIKNG
Tpaymdiag mpowdaovrag
oVyXPOVES
ueBoS0A0OYIKEG OTTIKEG.
ZUVEPYAOTNKE pE
TOALODE OTHOVTIKOVG
APYALOEAANVIOTEG,
peta&d GAAV e TOVG
R.Winnington-Ingram,
John Gould, Eric
Handley ot Bernard
Knox.

H P. E. Easterling,
EMITIUN OOAKTOPOS TOV
[Tavemotpiov Anvav
ko tov [Tavemotpiov
Ioavvivev, cuveyilet
TNV TOAOTAELPY
EMOTNHOVIKT TNG
dpaompromra Sebvdg
v T d1ddooT Tov
apyaiov EAAVIKOD
TOMTIGHOV.






