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vopadikr KIVITLROTI|IC 0L Yapakt)piet v ekBeoiakt] modrukij tov EBviko

Movoeiov Toyxpovis Téxvng and ta npota tov fripata, £€6m and kAewotd
HOLCELRKG OXI]PATa KAl PE OTGXO0 UV QPECGTEPL] TPOCEYYLOI] TOV KOWOU, IPOUpEpEL
véeg kGBe popd SHLOLPYIKES MPOKAOELS. Ot «€KT6G TV TELXBV> exBEOLaKES pag
Spdoeig, o ovpfatikots 1j eveAAaKTIKOUg XDPoLg, 0To KEVIPO Kal 016 MEPUPEPEIES
Tov, 1] péoa atov avolyto Snpoalo Xapo tng noAng, yevvoulv ouvepyaoieg pe dAloug
opeig, anevbivoviat og SlapopeTikég Kowvmvikég opadeg, Snpovpyoty véa
EPHIVEVTLKA nepifddlovia oe Epya TEXVIG Kat 16€eg. Avalnrovv pla VEa TOmKGjta
péoa andé QIOKEVIPWHEVEG MPAKTIKES 1] OLYKAOELG,

H FEAevoiva, {oviavi] Kal ovyXpovag aiviyatik, JEoa ot Sraypoviki] kat
nioAvnoArtiopiky g Wiartepdtnta, vimjpEe and v nptn pag eniokeyn €vag
TOII0G EUNVEVOI]G. [IpdBeot] pag, nov Swaotavp®bnke pe Tov evBoLOLOpE Kal to
avolytd nvevpa 1ov avBpanoy tov Afjpov EXevoivag kat tov IToArtiotikos tou
Opyaviopod, fjtav va oxebiactody ekbéoeig kat kaltexvikd ovpfavia ad hoc, yia
OULYKEKPLPEVOLG XBpoug kat tonobeoies oty kapbid g néng kat yipw an’ avtijy.
H apyij éywe 1o kadokaipt otov napabiaddooto vnaibpio Kvnpatoypdgo, Snov ot
OnOASNOTE «EPPITIKES Bpdoeig kat piAp g Pepnéka Xopv Pprikay éva 16eddeg
evadaxtké neptfdadlov npofolijg kat Siakeipevikdy npooeyyloewy g Beatpikig kat
Kvijpatoy pa@tkiig s yAdooas.

H em)oyij g Anpotikrs [Tivako8iikng yia ) ¢prlogevia g napovoag
£xBeong tov Nikov Keooavdy, piag nyetikijg pop@rig tov Gotepou HOVIEPVIOHOU
Kal HETQpPOVIEPYVIOROY, pag £8woe ) Suvatduyia piag evodvorrtng avadpoprig, yia
v onoia Waitepa npoogépetar i mlodaola oe €pya tov kaAAtéyvn ovAdoyr tou
EMET. O emokémng Oa éxer v evkaipia va napaxolovBrjoel HEPLKES Kaipleg
HETAHOPPOOELS TOV £pyov tov Keooavli, oto népaopd tov and To UVILKEIPEVO oTig
Suvapet auleg HOPQPES Kl OTI] OLVEXELRL OTOV EYKAELGPS TOUG Kat ndaA péca oy GAn).
Kat (00g va avayveopioet OTiG EQIjHEPES MOLTIKES Xewpovopies, 6nov 1) aua,\sueépmm]
ané 1o oupfatiké KaAreXvIKG anotédeapa vakovel oe Tuyaieg KIVIJOELS Kat
COPATIKOUG prOpots, pia ovyyévela -og peydlo Babog- pe g bpaoeis ng P. Xopv.

Euyaptoto Beppd yia ) oLVEPYOoia Hag tov Arjpapyo EAevaivag k. INdpyo
Aprat{oylov, tov Avudijpapyo kat [1pdebpo tov HoArotkotd Opyaviopos k.
T'aBpujd Kapndvy, kot tov vredsBovo g Anpotikijg Tvakofijkng K. Idpyo Xkigvr,
kabwg Kal Tovg OUVEPYATEG HOU OTO Movoefo, v empediipia g £€xBeong Tiva
IMavén, v apxr:toﬁéuﬁa ovMoyadv Xpuodvin Kouvtoovpdxn, 11g empeAfTpieg
exnaibevong Mapiva [anacswinpiov kat Mapiva Togkov, v EAwodfet Ima\'\'f?}l] Kl
v Kaoowavi) Migvou tov yPAQEiov EMKOVGVIAG, Kat GA0LG GU0L EPYAUTIKAY yi 1 v

vAonoinon g £xkBeong.

ANNA KADETEZH
AtevBivepra tov EOvikou Mouvoeiov Xiyypovig Téyvng



he nomadic mobility that characterizes the National Museum of Contemporary

Art’s exhibitions policy, which has from the word go eschewed closed museum
schemas in favour of approaching the public more directly, offers every time new,
creative challenges. Our off site exhibition activities in conventional or alternative
spaces, in the centre and its peripheries, or in the open public space of the city, bring
about collaborations with other institutions, address various social groups, and create
new interpretive contexts for art-works and ideas. They seek a new locality through
decentralized practices or convergences.

Elefsis, as vibrantly alive as it is enigmatic, in its diachronic and multicultural
specificity, was from our first visit a place of inspiration. Our aim, which intersected
with the enthusiasm and openness of the stafl of the Municipality of Elefsis and its
Cultural Organization, was to design exhibitions and ad hoc artistic events in specific
venues and locations in the heart of the city and around it. The start was made in the
summer, in Elefsis” seaside outdoor cinema, which provided an ideally alternative
environment for screenings of Rebecca Horn's decidedly “hermetic” performances and
{ilms, and for intertextual approaches to her theatrical and cinematic language.

The choice of Elefsis” Municipal Gallery to stage this exhibition of works by
Nikos Kessanlis, a leading figure in late modernism and post-modernism, provided
an ideal opportunity for a retrospectively compendious presentation to which the
EMST’s rich collection of works by the artist is especially suited. The visitor will have
the opportunity to follow some important transformations in Kessanlis’ work, in its
shift from the object towards potentially immaterial forms and back again to their
re-enclosure in matiére. And perhaps he may recognize in the artist’s ephemeral and
poetic Gestures, in which liberation [rom the conventional art result obeys to random
movements and bodily rhythms, a kinship with Rebecca Horn'’s performances at some
profound level.

I warmly thank for our collaboration the Mayor of Elefsis, Mr Georgios Abatzoglou,
the alderman and Chairman of the Elefsis Cultural Organization, Mr. Gabriel
Kampanis, and the head of the Municipal Gallery, Mr. Giorgos Skianis, as well as my
collaborators at the Museum: the curator of the exhibition, Tina Pandi, the registrar,
Chrysanthi Koutsouraki, the curators of education, Marina Papasotiriou and Marina
Tsekou, Elisabeth Ioannides and Kassiani Benou at the press office, and to everyone
else who has contributed to the staging of this exhibition.

ANNA KAFLTSI
Director of the National Museum ol Contemporary Art
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vvexifoviag pla oelpd aplepmpdtoy oe onpaviikots "EAMves kadiéyveg oy
Znu'akoﬁajxq «\. KaveAddniovdog», oty évapEn tov getivol yeipéva o MoArtiotikdg
Opyaviopdg tov Afjpov Edevoivag napovotddet évav and tovg KEplovg eKnpoanovg
Tov poviepviopot atny EMdba, tov Niko Keooavlij. H ékBeon avuj Sev 8a pnopodoe
va vAonowBel oto eninedo tov anattjoewy tov peydlov ‘EAAnva kaddrigyvn ywpis
ovppetoxtj tov EOvikod Movoeiov Zéyypovng Téyvr.

O Snpiovpyieg tov Nikov Keooavdi, npatonépou g yevidg tov 60, Sev
€xouv oKond va napovodoovy péoa and ovpfankég kalaiones popes Eva
nepifaliov yvwotd kat owkelo pe ) ddpypn nov nepifadetat auvtd ofpepa kat mov
tavtéypova anokotpiler emkivéova ) okéypn kat ) Oétet oe abpavewa. O Keooaviijg
péoa and vAikd avuovpfatikd, anéfAnta g onpepwviig kowmviag Ba Aéyape,
Snpiovpyel aviypatkeég popgEg nov npokadotby va £i6og Gox, Eva KPS SLavonTiKS
Bpayvkikdopa érov ot onibeg nov avdfer evepyonototy 1o axwvironoupévo
nepifdadlov kar avaykalouy ) okéym va tebel o kivijor.

Avtj v evépyeia kat ) {oviavij okéyn tov Nikov Keooavij €youpe ty i va
NapoLOLGOOLHE OIjpepa, pia Jkpr) avadpopiki] ékBeon, apiepopévi] otov ka\MEyvr),
10 SGokado 116 0X0ANg KaAGV texvay, v NPWTONGpa EKEIVI] OKEWPI) IOV AVAVEOOE TV
MOPELQ TWV EIKAOTIKGY TEXVGV a1 Xdpa, aldd kat tov noAtikd Niko Keooavil nov
Bproxdray mavia kovid ota peydla yeyovéta nov onpadepav v ernoyj tov.

Oédm va evxaplonjon Wiaitepa v kupia Kaggron, AtevBivipia tov EMET, yia
TOVG KOTIOUG Katt TNV agooiwor g ot Snpovpyia avtrig g £x0eo1jg kabog kat dloug
GO0l EPYGUTIKAV YL T0 OKOIS avtd, 1600 and v mevpd tov EBvikod Movoeiov
Eoyxpovng Texvng 600 Kal and my H,\supd tov [oArtiotikot Opyaviopou tov Afjpou
Elevoivag. H k1] Toug S6vapn kai evépyela efval avaykaic 600 noté GANOTE Yia va
avaberyOel 1) nodrouky taviduyta g néAng pag.

IQPTOX AMIIATZOTAOY
O Anfjpapyog Edevoivag
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he Cultural Organization of the Municipality of Elefsis will be opening the new

arts season with the next in its series of exhibitions dedicated to important Greek
artists at the Kanellopoulos gallery. The new show will focus on Nikos Kessanlis, one of
the most significant exponents of modernism in Greece. This exhibition could not have
dealt with this great Greek artist in any adequate way without the involvement of the
National Museum of Contemporary Art (EMST).

The works of Nikos Kessanlis, an avant-garde artist of the Sixties generation, do
not seek to present us with the conventional, beautiful forms of a familiar world, a
world enveloped in a dangerous slickness which sedates thought, rendering it inert.
Using unconventional materials —indeed, we could go so far as to call them the detritus
of contemporary life- Kessanlis creates mysterious forms that elicit a kind of shock;

a briel mental short-circuit whose sparks reactivate the deactivated environment and
force thought into motion.

And it precisely this energy, Nikos Kessanlis” vibrant thought, that we have the
honour to present today in this small retrospective dedicated to Kessanlis the artist,
to Kessanlis the teacher at the Athens School of Fine Arts, to the Kessanlis whose
pioneering mindset breathed new life into the Greek visual arts, and —finally- to the
political Kessanlis who never strayved far from the core events that branded his era.

[ should like to express my especial thanks to Ms Kafetsi, the Director of the EMST,
for her hard work and dedication in creating this exhibition, and to all those who have
worked towards its realization both at the National Museum of Contemporary Art
and the Cultural Organization of the Municipality of Elefsis. Their strength and their
energy are more crucial than ever before in our efforts to highlight our city’s cultural

identity,

GEORGIOS ABATZOGLOU
The Mayor of Elefsis



Nikog KeooavArjg
Ano v vAy oty etkovae

Mia avabpopij-povoypagia oto €pyo evg KaAArTéxv), €0Tw Kat av auvtlj €Xet emAeKT-
K6 Kat 6yt eEavTAnTikd xapaktjpa, petafl d\Mwv opeilel va otoyedel oe pia kprokij
enavadianpaypdrevon g kaAArtexvikig tov Spacupiduytag, tpdviag acpadn
andotaon and kdbe npébeon aylonoinong. H yevikdloyn avt Sianictwon €xel fa-
pivovoa anpacia oty nepintwon 1ov Nikov Keooaviij, kalAtéxvny pe mlodolo €pyo,
IOV OUPTIOPEUTIKE SUVALKG PE TIG HETAIIOAEPMIKES MEPUIETELES TOV KAAATEXVIKOU
QVTLKELPEVOL Kat 01jKwoE O peyddo Babpd —padl pe dAlovg kaddéyves— 1o Bapog g
vniéBeong Tov «eAANVIKOU poviépvous.

H éxBeon Nikoc Keaoavhije. And tpv vy oryv erkdve ovykpoteital pe nopijva ta €pya
twv ovAoyev tov EMET kat eatidder oty kaddeyviky Spaotpiétnia tov Nikov Keo-
oavAi and 1ig apyég g Sekaetiag tov 1960 fwg 1) Sexaetia tov 1990, 11g petallayég
K(L TOUG OLVEYEIG HETaOXPaTIOROUS TG ¢ éva noAvoyiSég kat nnyaio €pyo, nmov kvijon-
Ke 010 dp1o petagt UAng kal abidintag, elkovikGutag kat anodspnong ujg etkévag. H
éxBeon ovykevipavel €pya-otabpol g eikaotikiis Tov Siadpopiis, ota onoia anokpu-
otadddbnke o kaAitexvikds tov npofAnpatiopds, addd kat €pya Miydtepo yvnotd nov
npodiéypapay petayevéotepeg avagujoeig tov.' To épyo tov Nikov Keooaviy Siepeova
Ta dpla kat Tig avvBijkeg tnapng g {oypapikiig, v ekppaatikl] avtagia t)g yelpo-
vopiag kat 11§ SuvaTdTTEG PWTOPNYaVIKI|S anobGPnong g EIKOVAG, avarrtioooviag
gva ouvext Siddoyo pe ta moATopikd, Kowwvikd kat noArnkd ovpgpaldpevd tou.

"Hén and ta péoa g Sekaetiag tov 1950, o Keooavijg npooeyyi{oviag npaypa-
Twoelg Kat npofAnpatikég g dpopgng téxvng nov yvopilel Katd ta ypovia napapo-
vijg Tov ot Popn, anopakpivetal oplotikd angd 1o akadnpaiké napaotatikd Bgog,
oto onofo aokijfinke ta xpévia g pabneiag tov oty Avordin Zxod] Kalay Texvov
s Abijvag. H agaipeon yia tov KeooavAi, dnog xat yia nodhods dilovg kaAMTéxveg
g AeySpevg yevidg tov 60, yivetat to kate§oxijv péoo anedevfépworng g nlaott-
k1jg Tov yAdooag. T1ig dpoppeg ovvBEoeLs tov, 1) Swypagikn aneykAofiletar otadiakd
and 1o aflopa g avanapaotatikijs Aeltovpylag Kat 1) [Tkl oXEor) ]G pe Y
npaypatikétyta. O maoukdg Ydpog tov auvBéaemv tov opobeteftat and ) Sidp-
Bpwon XPOPCTIKGY nebiov kot endAAnAmv oTpepdTomy muKkvIg YpopaTLkig padag, 1ig
enkoMnoeig eEmKaAATEXVIKGY VALKV, 115 £kG0PES, 1a ofnoipata, Toug YpagLopous.
Me auté tov tpéno, 1 Loypagikr] autovopeitat, kabmg vIoTdooeTar Grovg EYYEVE(S Ka-
vOveg g Elkaotikl(g g Sopng Katapydviag SIMjupata mapaotatikob-a@n prpEvou,
ELKOVIKOU-aVELKOVIKOU.”

Trovg Toiyove tov etiv 1960-1961, onpaviks pépog twv onoiwy napovoiddetal oty
ékBeor), 0 Loypagikds nivakag yivetal 1o kate§oxrv nedio avoowpevong g GAng kat
GOKIOIG TV OOPATLKGVY YELPOVORLEY Tov keAArtéyvr), E6a tov npotapyiké pélo nai-
Lovv 1) (Bra 1) pd&n g wypagikiis kat 1 Swabikacia Plawwy enepfdoemy kat napoppr)-
TLKGY YELPOVORLGY Tov KCAATEY VI Kat dx1 10 1eAikd npoidy. Ta nokvd orpodpata 6Ang, ot

8



petewpropol onpeiov kat ot KaBe Aoy1ig ypagiopol avadetkviouy OPELg 11)G COPATIKO)-

106 TOV VITOKELPEVOL, LITaKoVoVIag 08 Blaieg YEIPOVOHIEG KOl OWPATIKES EVEPYELES TOV.
EiSikdtepa, ot Toiyor wg wypagpikl] aldd kat og katd kuprole§ia aviukeipeva onpa-

1080100y 11] petatémor) tov eviiagpépoviog tov KeooavArj andé 1o kAewoto opobetnpévo

nAaiolo tov nivaka oto avukeipevo. Xta €pya vno tov yeviko titdo Xepovopiec (1960-
1962), 1a onoia Snprovpyel Grav eykadiotatar oto IMapiot g Sekaetiag tov 1960,

6rov kKuprapyouvv ot Néot Pealotég kat o Oewpnuikdg tovg ITiep Peotavi, o Keooavirig
WSronoteitan Opatopata g aonknig Kat g fropnyavikijg npaypaukotag. O Xepo-
VOUIEG TOL POIPALOVTAL KOWVEG OLATUIIMOELS HE TIG avadnujoetg twv Néov Pealiotav, ot
ornoiot enavadianpaypatetinray éva faotké KaAMTEXVIKG napabelypa oV I0TOPIKMY
HPOTONOPLHY TV apx®v tov 2000 awwva, 1o ready-made, eyypagoviag 10 Opeg 1oV
SNEO010 YOPo, TNy Kowvevia g Katavalwong kat tov Beapatog.” Iala fropnyavika
QvUKE(PEVQ O axpnotia, anoppippata, 6nwg navid, yoipivor 0akot, TOaAaKOpEva Yap-
nd, petadikd otedéxn), anoonoviat ota €pya tov Keooavinj ano tov aotiko 1010 Kat )
«peta-fropnyavikn} peyadovnolrn [nov] éyer petatpanel oe €va yiyavuaio objet trouve,
ov gival abvvatov va EVIONIIOOVHE Ta OPLd Tov»". Ano TG NEEC NEPINETEIEC TOV QVIIKEWYEVOV
oy Galerie | 1o 1961 €wg ug Hpordoeis yia pua véa eXdyvixij ylvnuxij oro Oéatpo La Fenice
1o 1964, o KeooavArig pe oppiukotnta kat emvorn ikl Owdbeon engpPaiver anopaorott-
K¢ ota avukeipeva, ofoviag tny ek@ppaotiki] agia g YEIPOVORIag ota arpa.

H kal\teyvikij €pevva tov Keooavdr, Stapkog petaddacodpev), avadumdovetat
yupm aro g VEEQ MOATIOPIKEG OLVOIKEG KAl OTPEPETAL OTA VEQ PHEOQ TOL QOTIKOU T1€-
ptpaddoviog. Ot pgBodot TeXVIKIG avanapaymylpot)tag g eIkOvVag, 1nov Pplokoviay
1161] 010 EN{KEVIPO TV KAAMTENVIKGOV avaljoemy g 1nom apt, agionotovviat ano tov
KeooavAny 1o nAaioo tov S1K@V Tov NEPapatiopay yipm and v enépfaon o Sop)
g elkOvag. Me g Paviaopayopie 1nc tavioryras (1963-1965) kar g Avapopywoerg (1966-
1987) o KeooavArjg avarmbooel Pe Oa@Ijvela Ty IpoomIK] 1ov tonobeinon anévavit
OV EIKOVA KA 11§ HOVIEPVEG TEXVIKEG Qvariapaymyrjs tg.

Yovbualoviag 1600 10 BEatpo oKLV 00 Kal OTOYELWOELS POTOYPAPIKEG TEXVIKEG,
o Keooavlijg Eexiva nepinov ota péoa g dekaetiag tov 1960 va potoypapidel otkela
tov npdomna, mov eotidovial and npofoleig Kat Kivovvial niow and eva Aevko Ora-
paveg navi. Metafalloviag v éviaon kat 1) B€orn tov nnywv ¢oTUopou Kat napayo-
pOviag ota poviéda tov andcluvtn edevbepia, netvyaivel va anotunmoel puioypaPpika
pra motkidia anoteAeopdtoy, Kvijoeoy kat xetpovopioy. "Enerta, peyebiver kat npo-
Ba\Aer oe evatoBnronoupévo navi 1a poToypaPika avtd kK\oE. Xug Paviaopayopiec 1)c
r@UTOTYTaC PEO® TOL EAEYYOU TV OLVONKOV OTIOPOU Kal 1wV eNgPPGOE®V OV TEXVIKI]
eneEEPyaoia 1OV pOTOyPa@LeV, 1 E1IKOVILOPEVA TPOOMIIA, PAOPATIKA KOl aoa@l], (pa-
VEPMVOLY TOV PELYUAED Kal EQIPEPO XapaKjpa g napovoiag tovg. To 1965 o Thep
Peotave ypaget yia ta €pya avtd «to avBpomvo prjvopa eivat edo kat ekbndovetal
pe tov S1k6 1ov 1péno” 1o “KMK” Snplovpyeital avano@evkta, Kat NPEMEL va 11w o1t 1)
ermkowvovia eivat iblaitepa ovykvijuki péoa oy anotedeopatkéutd mg. O dova-
t61eg evog tétotov AeEthoyiov eivar anépavieg. [...] Mag yonteter, anodiboviag pag
£K VEOU 11V TALTGUTA Pag 0 €Va EPPAVEG EMEKELVA TOV (6rov pag tov eavtov»”. "Hon
and 1o 1931, o Baliep Mnévywapy otn Zvviopn wiopia 1y ywroypayiac, EMYEIPOVIAG
pia napado&n ovvéeon g poxavalvong pe ) potoypagia, Kavet AGyo ylua «1o omnti-



K& aoivelbor» 1o onoio, eve Hev eival opatd pe yopvo pHatt OTov (puotkd KGopo, eivat
Suvatd va anokadvpbel pe T Yp1jon QOTOPIYAVIKEY TEXVIKGOY.

Emdidkoviag va wBijoet ota drpa g Suvatdnieg enépflacng oy eikéva, o
Keooaviijg Eexvdet and 1o 1966 1) oeipd twv Avapopydoswv. Me 1ty nidywa petatdm-
o1 g gotiag tov gpaxol alld kat pe enepBdoelg oLy TEXVIKI] OLEPEMUIG 1OV PWTO-
YPa@Ikov g1KOvey, 0 KeooavAig napapop@mvel Ty KavoviKGta 1ov e1kovi{Gpevou
Bépatog, €ro1 wote va eival Suvvatd va avacvotabel pévo vnd pia opropév —m\dayia—
yovia Oéaong. Me tov 1pdéno avtd katapyel 1o avayevvijolakd Hovi£No 16 TPOOTTTLKIS
MOV QVanapayeL 1] potoypagia Kut opléel éva npovoptaksd onpeio puyijg oo KEvipo
Tov nivaka. Atatapdocovtag g ouvvBijkeg Ofaong, kadel tov napatnpnuj va kivnBel
OT0 YHPOo yia va avekadbypel v ontikly yovia avaotivBeong g eikévag. O potopn-
YAVIKEG TTHPAPOPP@OEIS anoKaAGIITovy 1o otoyaopd tov Keooavi ndvo oug véeg
OUVOITKEG GVTLKELPEVIKI]G KOL UIOKELPEVIKIG Gpaong nov emBdllet 1o pnyaviko pdt
TG PWTOYPUPLKI|G PN Yavijs.

H abAdinta mg «pnyavikiier eikévag Ba ovvavijoet 1y vikStya g xetpovopiag
oty evéu)ta v Meradopwv (1971-77) kar tov petayevéotepav Toygisviwy (1996). Avana-
PAYOYEG EPYmV IOV OLKELONOLETTUL GG 10 PUVIAOTLIKG HOLOELD 1) Lotoplag ¢ 1ENVIS,
£T0LHEG EIKOVEG KUl PpwToypapieg g npoowinkis tov pubodoyiag vnofalloviar os 1e-
xvikes aldowdoelg ko xepovopakes enepfaoeis. Ta omrukd avid nadipynota
Siapbpavovial oe modandd orpdpata, evepyonoliviag SLaPOPETIKEG 1TEPLOYES PG K-
TaRepRATOPEVIIS pviipng. To epatnpa g anodépnong g elkévag, g pavopatikig
OLKELOMOIN0T)§ TPMWTOYEVOUG UALKOU, 11)g povadikGUIag Tov £pyou TEYVIG Kat 1§ OYEONS
10U e 1] pvijp) Ka v wotopia g téyvig tibetat anopuaototikd and tov Keooavi
oto mAa{o avavémaong Kut enavepetpeong g NAATTIKIG 10V YAMOOUS Kat ELKOVO-
notiag, X kdBe nepimwor), n Oéon tov KeooavAnj anévavit o’ avuj ] ogpd {ujpdaimy
akodovBei jSited n(t,-\n'((ipoplm] nopeia avapeoa auy é.\[] KUL UV ELKOVA, 1O XPOOojpa Kat
o e§wradrteyvikd vAIKd, v AVANIAPGOTAOT] KoL T) PpOYLoy pagiki] napapopgonor).

TINA TTANAH
Empeljipra g €kBeong

O Robert Storr vnoypappilen 61 or avadipopukes 1f oe aropikes exbioeg kallueyvev: « Ta MiyGiepo onovdaia alld
ovowaukd Epya nov anokpuotadavory Baotkes dyets tjg aviidipigg ke o)g eEEAMENG tov ka\liE v eiven 1o o
onpovukd os pa aropikn] fkBean pe we avapgrfiodog onovlicdie pa Fpya H Sudonapu) napovoicon tdiowy £pyon
ovyvia npocelkiet 1o Becun] keplog Aoym tov eppavey kat eEAIImay onongeioy 10ug, e oot oy apyiki e avikpior
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Nikos Kessanlis
From matiére to the image

A retrospect, even when its scope is selective rather than holistic, should strive, among
other things, to take a fresh and critical look at the artist’s work and to carefully avoid
the desire to deily its subject. This general observation is resoundingly important in
the case of Nikos Kessanlis, an artist with a large body of work to his name in whose
carcer the post-war adventures of the art-object can be traced, and who bore much of
the weight, with others, of the «Greek Modern».

The Nikos Kessanlis. From matiére (o the image exhibition is built around a core of
works from the EMST collections and focuses on the artisUs activities between the
carly Sixties and the Nineties and the shifts and ceaseless transformations of a multi-
faceted, spontancous body of work as it oscillated between material and immateriality,
figuration and the deconstruction of the image. The show brings together seminal
works from Kessanlis’ career which illuminate his artistic quest, as well as lesser-known
works which prefigure future directions.' Nikos Kessanlis' work explores the limits of
painting and the conditions of existence, gesture’s inherent expressive worth, and the
possibilities offered up by the photo-mechanical deconstruction of the image, while
entering into a continuous dialogue with the cultural, social and political context in
which it was created.

In the mid Fifties, Kessanlis was already veering towards the achievements and
theoretical issues posed by art informel with which he was in contact during his time
in Rome, and towards a definitive break with the academic representational style he
had been trained in at the Athens School of Fine Art. Abstraction for Kessanlis, as for
many other artists of the «Sixties generation», became the main means for liberating
his plastic idiom. In his et informel compositions, painting is gradually set free both
[rom the axiom of a representational function and its mimetic relationship with reality.
The plastic space of his compositions is delimited by the articulation of colour fields,
by multiple layers of dense matiére and non-art materials, by erasures and scraping
away, script and letters. Painting is in this way rendered autonomous and subject to
the mnate rules of its visual structure, while various dilemmas —representational or
abstract, ligurative or non-ligurative— are eliminated.?

In Walls, a series dating [rom 1960-1961, a large part of which is included in
the exhibition, the painted picture becomes the primary field in which material is
assembled and the artist's bodily gestures executed. The primary role is no longer
played by the finished product, but by the act of painting, the process for making
violent interventions, and the artist’s impulsive gestures. The thick lavers of matiére,
the points dotted across the painted surface of the work and script and lettering of
every sort reveal aspects of the corporeality of the subject through their subservience
to his violent gestures and bodily actions,

As painting but as -literallv— objects, too, the Walls series marks Kessanlis' shili in



interest from the painting’s enclosed and bounded frame to the object. In the works
grouped under the umbrella title Gestures (1960-1962) created when the artist was
living in Sixties Paris, then dominated by the New Realists and their theoretician,
Pierre Restany, Kessanlis appropriated scraps of urban and industrial reality. His
Gestures had much in common with the work of the New Realists, who had reworked
a core artistic paradigm of the historic avant-garde ol the early 20" century —the
ready-made-— inscribing it into public space, the society of consumption and spectacle.’
Kessanlis extracts obsolete industrial objects and rubbish like cloths, plaster sacks,
crumpled paper and parts of metal machines from the urban fabric and the «And the
post-industrial city [which] has become a huge objet trouvé which limits cannot track
down» and inserts them in his work.* From the Nowvelles Aventures de U'Objet show at
Galerie ] in 1961 to the Propositions pour une nowvelle sculpture grecque exhibition at the
La Fenice theatre in 1964, Kessanlis intervened in objects decisively, impulsively and
intellectually, pushing the expressive value of the gesture to its limits.

Kessanlis’ ever-changing artistic research borrowed from and reworked the new
cultural conditions and centred on the new media of the urban environment. He
employed methods for technically reproducing the image, already central to Pop Art,
in the context of his own experimental interventions in the structure of the image. In
Phantasmagorias of Identity (1963-1965) and Anamorphoses (1966-1987), Kessanlis clearly
develops his personal take on the image and modern techniques for reproducing it.

Combining the shadow theatre with rudimentary photographic techniques, in
the mid Sixties Kessanlis began photographing his circle illuminated by spotlights
moving behind a translucent white screen. By altering the brightness and position
of his light sources and giving his models complete freedom, he managed to capture
a range of results, movements and gestures photographically which he then blew
up; the photographic clichés were finally projected onto photosensitive cloth. In
Phantasmagorias of identity, the manipulation of lighting conditions and interventions
in the technical processing of the photographs allow the spectral, blurry figures
depicted to reveal the fleeting, ephemeral nature of their presence. In 1965, Pierre
Restany wrote thus: «The human message is here, manifested in its own way: the
click is inevitable and 1 must say that the communication is particularly moving its
effectiveness. [...] It fascinates by restoring our identity in an obvious “extension” of
ourselves»®. Back in 1931 in A short history of photography, Walter Benjamin had already
essayed a paradoxical combination of psychoanalysis and photography and spoken
of «the optical unconscious» which, though invisible to the naked eye in the natural
world, can be revealed through the use of photo-mechanical means.*

Striving to take the potential for intervening in the image as far as possible.
Kessanlis began his Anamorphoses series in 1966. By laterally transposing the focal
point of the camera during the act of photography and later intervening in the fixing
process, Kessanlis distorted the normality of the subject depicted in such a way that
the eye can only reconstitute it from a specific oblique angle. In so doing, he moved
away from the Renaissance model of perspective reproduced in photography and
placed a privileged vanishing point in the centre of the work. By disturbing the
viewing conditions, he is inviting the viewer to move in space in order to locate the
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viewing angle that reconstitutes the picture. Such photo-mechanical distortions reveal
Kessanlis’ thoughts on the new conditions of objective and subjective viewing imposed
by the camera’s mechanical eye.

The immateriality of the «mechanical» image meets the materiality of gesture in
the Metastrictures (1971-1977) and Cement (1996) series in which reproductions of
works appropriated [rom the imaginary museum of art history, ready images and
photographs from his personal mythology are subject to distorting techniques and
manual interventions. These optical palimpsests are articulated on multiple layers to
activate dilferent parts of a fragmented memory. Kessanlis poses powerful questions
relating to the deconstruction of the image, the fragmentary assimilation of primary
material, the singularity of a work of art and its relationship with memory and the
history of art as he renews and rediscovers his plastic idiom and image-making. In
every case, Kessanlis’ take on this series ol issues shifts back and forth between matiére
and the image, between the brush and non-art materials, between figuration and
photographic distortion.

TINA PANDI

Curator of the exhibition

Robert Storr stresses that in retrospectives and one-man shows alike: «Minor, but substantial works that crystallize key
aspects of an artist’s sensibility and development are as necessary to the one person show as indisputably major ones.
Ascattermg of such works often engages the viewer lirst by virtue of their salient and readily accessible qualities,
qualities which, when mitially seen in relative isolation, teach the viewer what to look for in more complex or rarefied
work. A surfeit of show-stopping arts stops the shows. Robert Storr, «Montrer et raconters, Artpress 301 (May 2004),
p. 3L

Metamorphoses of the Modern: the greck experience, ed. Anna Kafetsi, Athens, Natonal Gallery, 1992, pp. 99-100.

Hal Foster, « What's Neo about the Neo- Avant-Garde?», The Duchamp Effect, eds. Martha Buskirk and Mignon
Nixon, Cambridge, Mass., MIT Press, 1996, pp. 5-32.

Nikos Kessanlis, ed. Yiorgos Trirtzili . Thessaloniki, Macedonian Museum nf('.nn[cmpnr;u'_\‘ Art, 1997, p. 189

Les Fantasmagories de Pidentité, text Pierre Restany, Paris, Galerie Lacloche, 1965,

Walter Benjamin, «A Short History of Photographys, Essays on Ant, trans. Demosthenes Kourtovik, Athens, Kalvos,

1978, p. 52. See also Rosalind E. Krauss, The Optical Unconscions, Cambridge Massachusetts, MIT Press, 1998, pp.
178-179.
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XPONOAOTTIO

1930 I'evvijBn ke ot Qeooalovikn). [Tepvdet ta
naibikd tov ypovia ata I'pefevd, oy Niypiia,
ot Gecoadovikn kat 1y Kopotnviy.

1948-1955 Eykabiotatat oty AGijva. Doud
oty Avetdin Exyodrj Kadev Teyvev oupy
ABrjva oto epyactijpto tov Fidvvn Mépain
Kat epyddetal o1o epyacujpto tov Iavvn
Enupdnovlov kat tov Nikov Nikoldov.

Ta épya 1ov akolovBoldy v arabnpaik
KorteBovon g Sidaokaliug g Avaatng

Yyolrjg Kalov Texvav.

1952 Zoppetéyel ouy Havelijvio "Exbean)

agto Zanmneio.

1955 Kepbiger 1y vnotpogic 1ov Ialikod
Ivotitodton AGnvey Kat nnyaivet ou) Paun)
yia va onovbdoet ou) Xyodr Zovirprong
‘Epyov Téyvng ug Popng pe kaOnynieg
tove Cesare Brandi ket Giovanni Urbani.
['veopiCer kat Hll:]p:c('zi?'u:l ana )y art

informel (Gpopgpn TEXVI)).

1957 I paypatonowl atopikn] €kbeon oy
I'kadept dell’Ohelisco ot P, dnov
napovoraer 1) oeipd Epyov Aovlotda

xkar novdid. X10 ouvoHEUTIKG KECPEVO UG
£xbeong o Giulio Carlo Argan O kaver
AGyo yu wov flapfiapird flodaveviapn tov €pyou
TOU HIEPWTOREVOS «EmG OO O PEl0 £V

epeblopevog kan fapPepikig Oupdg priopet
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va vnotayOel kat va netapyijoet oy
KOPPOTI L g Loy pagikijg YELPOvopiagy.

Zu Popn Snpovpyer pe toug Tidvvn Dai,
Bldon Kavidpn, I'dvvn Kovid kat Koota

TodkAn 1y Opada Eiypa.

1959 Kepbider 1o A" Bpafeio Amedeo
Modigliani oro Atfépyo.

1960 Eykabiotatia ato Tapioy, énov
ouvOEELaL pe tov Iiep Peotave kat tovg Néoug
Pealiotég.

1961 Frnpoownei iy EAX\@Sa oy Mmevdle
1ov Yo [Taolo, 6nov AapPaver upnukas
gnavo. Kepdidet 1o evpmnaiks Ppafieio Premio

Lissone. Zervaer ty evduyia wov Xepovopua,

16 onofeg napovoutéet oy £xbeon Neéeg
HEPUIETEIEC Tov aviikeyievor Gy yalepl | oo
Hapiotoe empédewa wov Thep Peorave.

1962 Xoppetéxe oy éxBean Ellyvee oypdyor
xet ylvnree oto Movosio Moviépvag Téxvng g
116Ang 1ou Huptowod, ériov napovoraen yia
1P popct 1ovg Todyove.

1963 Ipaypaionoel 10v npato
POTOPNNAVIKG HIVOKT, EINSLOKOVIAE v
en€pfer pE poiopnyavikd pfoa oty Sopr g
ELKOVLG,

1964 Toppetéyer pe vy Meydly \evij yepovopia
oy €kBeon Hpotaoeg yia poa véa eXoperi
rloniaj nov empeletian o Tiep Peatave kat
npaypctonoteital oo gpovaytE 1ov Bedrpou
La Fenice kaud Ouaprene g Minevale

g Bevetlag. Xy €xbeon dapfdavouy pépog
eniong o Adavujl kat o Bldaang Kavidpng.

1965 1lapovowaden ric Daviaopayopiec 1je
tevroryiac oy €kBean Hommage a Nicéphore
Niépee ouy yradepi | padi pe €pya tov Serge
Beéguicer, Gianni Bertini, Pol Bury, Alain

Jacquet, Mimmo Rotella, H €xBeorn avui

KOEpOVEL LoV Gpo mec art, 11ov Sk puoaet
UV KUPLEP YT TOV PYOVIKOY PEGOV
AVUITUPUy Y TS TG EIROVaG oy ke A\teyvikn
HPpURUKIL Yoppeteyet oy Mimevdale Neéwy
oo Haptow pe oy Hnvake nov allader, éva
OUVOLROG £YKULEOLAOT]S Kt SPOPEVOT o

U OBOE U] CUPEETONT] 1o Bectomy,



1966 Zexwva ug Avapopyioeic, enekieivoviag 1ovg
HELPUPCLLOPOUG TOU JIE (POTOPTNUVIKGE PEOC.

1968 Ilaipvel pépog oy €xbeon Avantgarde
Griechenland og empgélera Xprjotov
[waketpidn oo Bepolivo kat o) ouveyeta
o) Opavkgolptn kat ) Ztovtydpdn). Apyide
g Avapopy o oe 1peic Sramdoa. Ko )
Suapkrela g Siktatoplag padi pe alovg
“EAAnveg tov Hapowd tonover agpioeg pe

aviHIGUKTOPLRO EPIEYGPEVO.

1971 Zexva ug Meradopsc, oug onoteg
OLKELONOLETTCL Epye Tov T1apelbiviog
enepfaivoviag YELPOVORTOK(E.

1976 Tlpaypatonoteiial atopikl] tov €kbeon
oy EMada oy yralepi Zovpnoo\ak).
1981 Emotpéqer oty EANGSa. ExBéter oy
yra\epl Asopdg.

1982 ExMéyeta kabnynuig oy AXKT.
1987 I paypaionoteiiat Ekbeoii 1ov auny
ITivakobijkn Hepién.

1988 Madi pe 1ov BAdon Kavuipn exnpoomnef
v EXMGSa oty Minevade g Bevetlag,
1991-1995 Atatedel npitavng ujg AXKT
ENITLY YAVOVLAG TV aVavEmOT] Kol Ty
avadiuppoor .

1996 Zexkwvaet 1)y evéuyua twv Togeevior.
1997 Ilpaypatonoitar avadpopiki] €kBeon
1ov oo Makebovikd Movoeio Xéyypovig
Téyvnes.

2004 [1£0ave oy Abrjva,

CHRONOLOGY

1930 Born in Thessaloniki. Spends his
childhood in Northern Greece (Grevena,
Nigrita, Thessaloniki and Komotini).

1948-1955 Moves to Athens. Studies at the
Athens School of Fine Arts under Yannis
Moralis and works in the studio run by Yannis
Spyropoulos and Nikos Nikolaou. His works
reflect the academicism ol the teaching at the
School.

1952 Takes part in the Panhellenic Exhibition
in Athens.

1955 Travels to Rome on a scholarship from
the Ttalian Institute of Athens to study art
restoration at the city’s Instituto del Restauro
under Cesare Brandi and Giovanni Urbani.
In Rome, he becomes acquainted, and
experiments, with arf informel.

1957 Stages a one-man show at the Galleria
dell’Obelisco in Rome, in which he shows
his Flowers and Birds series. In the text
accompanying the exhibition, Giulio Carlo
Argan discusses the barbaric Byzantinism
of his work and wonders «to what extent an
agitated barbaric [uror can be bent to the

elegance of the pictorial gesture».

In Rome, he created the Sigma Group with
Yannis Gaitis, Vlassis Caniaris, Yannis Kontos

and Costas Tsoclis.

1959 Wins the Amedeo Modigliani prize in

Livorno.

1960 Moves to Paris, where he associated with

Pierre Restany and the New Realists.

1961 Represents Greece at the Sao Paolo
biennale and receives a commendation. Wins
the Premio Lissone Furopean prize. Begins
work on the Gestures series which he shows

at the Nowvelles Aventures de TObjet exhibition
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at the Galerie | in Paris curated by Pierre
Restany.

1962 Takes part in the Peintres el Sculpteurs
Grecs exhibition at the Musée d’Art Moderne
de la Ville de Paris where he shows his Walls
series for the first time.

1963 Creates his first photo-mechanical work,
seeking to intervene in the structure of the
picture using photo-mechanical means.

1964 Shows his Great White Gesture at the
Propositions pour une nouvelle sculplure grecque
exhibition curated by Pierre Restany and
staged in the foyer of the La Fenice theatre.
Danil and Vlassis Caniaris also take part.

1965 Shows his Phantasmagorias of Identily at
the Hommage & Nicéphore Niépee exhibition

at the Galerie | alongside works by Serge
Béguier, Gianni Bertini, Pol Bury, Alain
Jacquet and Mimmo Rotella. The show
introduces the term mee art for works which
declares the supremacy of mechanical means
of pictorial reproduction over artistic practice.
Takes part in the Biennale des Jeunes de
Paris with the Changing Picture, a work which
combines elements ol the installation and the
happening and requires viewer participation.

1966 Starts work on his Anamorphoses, taking
his experiments with phmo-mechanical means

still further.

1968 Takes part in the Avanigarde Griechenland
exhibition curated by Christos Joachimides in
Berlin. The show then moves to Frankfurt and
1o Stuttgart. Begins his Anamorphoses in Three
Dimensions. During the Greek dictatorship he
and other Greek artists resident in Paris print

posters condemning the Colonels.

1971 Begins his Melastructures, a series in
which he intervenes gesturally on works

appropriated from the past.

1976 Stages a solo exhibition in Greece at the

Zoumboulakis gallery.

1981 Returns to Greece. Exhibits at the
Desmos gallery.

40

1982 Elected to a professorship at the Athens
School of Fine Arts.

1987 Stages an exhibition at the Pieridis
Gallery.

1988 Represents Greece along with Vlassis
Caniaris at the Venice Biennale,

1991-1995 Appointed chancellor of the Athens
School of Fine Arts; renews and reorganizes
the institution.

1996 Begins his Cement series.

1997 Retrospective at the Macedonian
Museum of Contemporary Art.

2004 Died in Athens.
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O¢atpo La Fenice, Bevetia / Intégration des

Arts, Kaotedapa 1965 Studio Meublé Place
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[aptow 1982 Art Grec Contemporan - Europalia
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